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Sekil 1

Ahmet izzet Bengiiboz'un
Mudurnu usult ahsap
cerceveli boy portresi,
renklendirilmis fotograf;
sergi icin Mehmet Kadri
Bengliboz'dan 6ding
alinmistir

Figure 1

Full-length portrait of
Ahmet Izzet Bengiboz,
painted photograph, in a
Mudurnu style wooden
frame; on loan from
Mehmet Kadri Bengliiboz
for the exhibition



Sunus
Introduction

Prof. Dr. Filiz Yenisehirlioglu

VEKAM Direktéra
VEKAM Director

Tirkiye’de hizla gelismekte olan kiiltiirel
miras korumaciligy, onceleri kentsel koru-
macilik ve mimari miras {izerinden yorumla-
nirken somut olmayan kiiltiirel miras alanla-
rinin da énem kazanmaya baglamasi konuyu
daha yaygin bir paylasima acmaktadir. On-
celeri sadece konunun uzmanlar: tarafindan
incelenen ve korumacilik kapsaminda oncii
yasa ve uygulamalarin cikmasina neden olan
bu ¢alismalar giderek toplum icerisinde daha
fazla kabul gormektedir. Ote yandan, bireysel
olarak takip etmesi zorlagan kentsel degisim-
ler ve yasam bicimleri, gocler, ailelerin de el-
lerinde bulunan ve atalarindan kalan belge ve
esyalarin kiiltiirel kimlikleri ve aidiyet duy-
gulari icerisinde énem kazanmasina neden
olmaktadir. Tiirkiye’de bu tiir malzemelerin
toplanmaya baglanmasi ge¢ kalinmis bir ol-
gudur. Biiylik kentler disinda bu tiir mal-
zemelerin toplanmasi icin miize veya arsiv
mekanlarinin hi¢ olmamasi veya azlig), olan

The protection of cultural heritage in Turkey
has broadened from urban and architectural
conservation to include wider, intangible as-
pects of heritage underpinned by pioneering
legislation and practice. Previously the provi-
so of heritage conservation specialists, these
more inclusive ways of working are nowadays
increasingly gaining acceptance in society at
large. Urban transformations, changes in life-
style and migrations, and the consequent ef-
fects on families and individuals, lend greater
significance to ancestral documents and ob-
jects and to peoples’ sense of cultural identity
and feelings of belonging. The collection of
such material began late in Turkey. Outside
the larger cities, the lack or scarcity of muse-
ums or archives offices in which to gather this
type of material, coupled with people’s lack of
awareness or confidence about handing over
their records to such institutions where they
do exist, have led to great losses for social re-
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yerlerde de insanlarinin ellerindeki belgeleri
bir yerlere verebileceklerinin farkinda olma-
masi veya giiven eksikligi Tiirkiye’de sosyal
tarih aragtirmalar icin biiylik kayiplar olus-
turmaktadir. Tiirkiye ¢apinda olusturulacak
yerel merkezlerde ve bir ag sistemi icerisin-
de bu tiir malzemelerin toplanabilmesi icin
halkta farkindalik yaratma calismalarinin
baglamas1 gerekmektedir. Halk kiitiiphane-
leri, kent miizeleri, belediyeler, 6zel koleksi-
yonculuk calismalar: bu kapsamda 6ncii bir
rol oynamalidirlar.

Bengiiboz fotograf koleksiyonu bu ba-
kimdan bir Anadolu kasabasinin 1922-1939
yillar1 arasindaki sosyal ve hatta bireysel ya-
samin1 bizlere belgeleyen, glinlimiize kadar
korunabilmig énemli bir koleksiyondur. Os-
manli ve Erken Cumhuriyet Dénemlerinde
genellikle Istanbul’la ilgili bilinen fotograf
koleksiyonlar1 yani sira Anadolu’da da zengin
yerel fotograf koleksiyonlar: bulunmaktadir.
Bu koleksiyonlar, Bengiiboz koleksiyonunda
oldugu gibi bize kiiciik 6l¢ekli Anadolu kent-
lerinin gilinliikk yasami, aileleri, eglenceleri,
onemli olaylari, térenleri vb. bircok alanda
oradaki sosyal ve kiiltiirel yasami disaridan
gelen bir fotografcinin gozii ile degil fakat
orada yasayan birinin bakisiyla gostermesi
nedeniyle ayrica 6nem tasimaktadir. Sokak-
lar, insanlar ve yasamlar: aslinda tarihsel ol-
gularin gercek yansima alanlaridir. Bengiiboz
ailesi sahip olduklar1 bu 6nemli koleksiyonu
ozverili bir davranisla topluma bagislayarak
sadece Mudurnunun kiiltiirel tarihine degil
Tiirkiye tarihine de katkida bulunmuslardar.

search in Turkey. To address this, material
needs to be collected nationwide in a system
oflocally created centres, coupled with public
awareness-raising work, where public librar-
ies, city museums, municipalities and private
collecting bodies play a guiding role.

The Bengiiboz photographs are a case in
point. They present an important collection
that has survived intact until today, showing
us the social and even the private life of an
Anatolian town between the years 1922-1939.
In the Ottoman and Early Republican Peri-
ods, there are a number of rich local photo-
graphic collections, as well as those associat-
ed with Istanbul. These collections, just like
that of Bengiiboz, are of particular interest
due to their portrayal of social and cultur-
al life, including families, festivities, major
events, ceremonies, etc.,, and because they
are seen not from the perspective of an out-
sider but from a resident. The photographs of
streets, people and their daily lives are in fact
the true media for reflecting these historical
phenomena. The Bengiiboz family, in this
charitable act of donating their significant
collection for public use, have contributed
not only to the cultural history of Mudurnu,
but also to the history of Turkey.



Proje Ortaklarn Sunuslari

Introduction by
Project Partners

Mehmet inegél

Mudurnu Belediye Baskani
Mayor of Mudurnu

Anadolunun cesitli yerlerine serpistirilmis
giizelliklerin bazilar1 adeta gizlenmis, kesfe-
dilmeyi bekleyen yeralti zenginliklerine ben-
zer. Onlar size gelemezler, sizin kendilerine
gitmenizi beklerler. i§te Mudurnu, bozulma-
mis geleneksel kent dokusuyla ve yasam kiil-
tiiriiyle, tam da boyle bir yerlesim yeri. 2015
yilinda UNESCO Diinya Gegici Miras: Liste-
sine ‘Mudurnu Tarihi Ahi Kenti’ ismiyle gire-
rek dnemini uluslararasi diizeyde de kanitla-
yan Mudurnu, 19-20 Eyliil 2015 tarihlerinde
Kiiltiir ve Turizm Bakanligimin belirledigi
14 merkez ile birlikte ‘Avrupa Miras Giinleri’
kutlamalarina da ev sahipligi yapti.
Mudurnunun kiiltiirel dokusunu olustu-
ran temel unsurlardan biri de yurtseverligi ve
Cumbhuriyet’e bagliligidir. Barisin, dostlugun,
kardegligin, insanligin ciddi sorunlarla kargi
karsiya oldugu giintimiiz diinyasinda, bir {il-
kenin onurunu, haysiyetini koruyarak nasil
degistirilecegini, doniistiiriilecegini, nasil

Spread across Anatolia there are gems of
beauty, some of them resembling buried
treasures waiting to be discovered. They do
not come to you, but wait for you to come to
them. Mudurnu, with its unspoilt traditional
urban fabric and culture of living, is just such
a place. The town gained international rec-
ognition in 2015 when it joined the UNESCO
World Heritage Tentative List as ‘the Historic
Guild Town of Mudurnu’. It also hosted the
“European Heritage Days” celebrations on
19-20 September 2015, alongisde 14 other
sites selected by the Turkish Ministry of Cul-
ture and Tourism.

One of the fundamental elements forming
Mudurnu’s cultural character is its patriot-
ism and loyalty to the Turkish Republic. In
our world today, where peace, fraternity and
humanity are facing serious problems, it be-
comes more evident every passing day that
Atatiirk’s Republic has been an invaluable

9



cagdas ve ornek toplum haline getirilebile-
cegini gosteren Atatiirk’in Cumhuriyet’inin
degeri de her giin daha cok artiyor.

Ahmet Izzet Bengiiboz fotograflari, Cum-
huriyet’in ilk yillarinda Mudurnuda nasil
kucaklandigin1 belgelerle sunan bir tarih
hazinesi. flcemizdeki kiiltiirel degerlerimiz
ile ilgili devam eden 6nemli calismalardan
biri olan Bengiiboz fotograflari ile ilgili pres-
tij sergileri, katalog kitab1 ve arsivi olugtur-
mak icin, Kog Universitesi Vehbi Ko¢ Ankara
Aragtirmalar1 Merkezi'nin (VEKAM) akade-
mik ve maddi katkilariyla donanimh bir ekip
uzun siiredir yogun ugraslar veriyor. Ortaya
konan emekler icin temsil etmeye calistifim
ilcem adina ¢ok tesekkiir ediyorum.

Celalettin Celebi

Bolu Mudurnulular Dernegi Baskani

model of how a country can be transformed
into an exemplary modern society while pre-
serving its dignity.

The photographs of Ahmet Izzet Bengiiboz
are a historical treasure graphically illus-
trating how the new Turkish Republic was
embraced in Mudurnu in its early years. The
prestigious exhibition of the Bengiiboz pho-
tographs is one of the major projects being
undertaken related to the cultural assets of
our town. To prepare the exhibition and ac-
companying catalogue and archive, a compe-
tent team has been working hard for a long
time, with the academic and financial sup-
port of Koc¢ University’s Vehbi Ko¢ and An-
kara Research Center (VEKAM). On behalf
of the community that I strive to represent, I
thank them all cordially for their efforts.

President of the Association of Mudurnu Citizens in Bolu

Mudurnulular Dernegi adiyla, 1991 yilinda
Boluda kurulduk. 25 yildan bu yana etkin
bir sivil toplum kurulusu olarak hizmet ve-
riyoruz. Dernek tiiziigtimiizde ifadesini bu-
lan amaclarimiz dogrultusunda, iiyelerimize
sundugumuz hizmetlerin yanisira; miizik,
birikme, tiyatro geceleri ve benzeri kiiltiir ve
sanat etkinlikleri diizenleme, yakin cevremi-
ze yonelik tarih, doga, kiiltiir konulu aragtir-
ma calismalarinin yer aldig1 dergi ve kitap ya-
yinlama faaliyetlerimizi siirdiiriiyoruz.

Bu baglamda, glinlimiizden yaklasik 100
yil Oncesine uzanan bir zaman belgeseli
konumundaki ‘Bengiiboz Fotograflar’® ko-
nusunda da degisik calismalar yiiriittiik.
Bir Mudurnulunun Misir’da esir kampla-
rinda baslayan fotograf cekme sanatinin
Cumbhuriyet 6ncesi ve Cumhuriyet sonrasi
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Our Association, founded in 1991, is dedicated
to the citizens of Mudurnu residing in Bolu.
We have been serving for 25 years as an active
non-governmental organization. Beside basic
services for our members, our constitutional
activities include organizing music, ‘birikme’
(traditional gatherings), theatre evenings and
similar arts and culture events, as well as pub-
lishing journals and books featuring studies
related to the history, nature and culture of
our immediate region.

The ‘Bengiiboz Photographs’ represent a
pictorial record stretching back around 100
years, starting in the prison camps in Egypt
and moving on to document the pre-Repub-
lic and post-Republic state of our land in
sociological, socio-economic, cultural and
individual terms. We offered patronage to



iilkemizin sosyolojik, sosyo-ekonomik, Kkiil-
tiirel, toplumsal ve bireysel konumunu bel-
geleyen bu calismalara sahip ciktik. Bu ca-
lismalarin gelecek kusaklara aktarilmasina
olan inancimizdan dolay1 1990’h yillarin so-
nuna dogru, Bengiiboz fotograflari-cam dia-
larindan olusan bir seckiyi, Bolu Halk Egitim
Midirligi ile isbirligi yaparak Paris’te tab
edilmek {izere gonderdik. Halen bu fotograf-
lardan olusan 40 adet 6rnek, dernegimiz arsi-
vinde yer almaktadir. Yine Bengiiboz fotograf-
larinin, Mudurnu Halk Egitim Merkezi'nden
emaneten aldigimiz 200 adet kart 6rnegini,
20001li yillarin baginda ‘Bolu Panayirr’nda
ve dernek binamizda sergiledik. 2006 yilin-
dan bu yana diizenli olarak yayinladigimiz
Mudurnulular Dernegi Biiltenlerinde de,
genig bir sekilde Bengiiboz fotograflarina ve
aciklamalarina yer verdik. Yine 2015 yilinda
yayinladigimiz ‘Istiklal Savasr'nda Mudurnu
Bolu Diizce’ adli dernek yayim kitabimizda,
Bengiiboz fotograflarindan olusan 55 adet 6r-
nege yer verdik.

2015y1linda, icindeyeraldigimiz‘Mudurnu
Kiiltiirel] Miras Alam1 Yonetim Calismalary
baglaminda, Alan Yonetim Bagkani Sayin
Dr. Ayse Ege Yildirim’in daveti ile ‘Mudurnu
Bengiiboz Fotograflar1 Sergi Projesi’ icinde
yer alarak caligmalara katildik. Bengiiboz ar-
sivinde yer alan fotograflarin tanimlanarak
hayat bulmasini amaclayan bu énemli calig-
ma icerisinde yer almaktan mutluluk duyu-
yoruz. ‘Bengiiboz Fotograflar1 Sergi Projesini
hayata geciren, {istiin emek ve gayreti ile bu
verimli ekip calismasini basariya tasiyan
Saymn Dr. Ege Yildirim’a, calismalarimiza
akademik bilgisi ile katki sunan Saymn Doc.
Dr. Nuray Ozdemir’e, projemize maddi ve
manevi katkilarini esirgemeyen, basta Sayin
Prof. Dr. Filiz Yenigehirlioglu olmak iizere
VEKAM yetkililerine sonsuz tegekkiirlerimi-
Zi sunarim.

these works of photographic art by a son of
Mudurnu because of our belief in the impor-
tance of transmitting these works to future
generations. In the late 1990s, we started a
collaboration with the Bolu Public Education
Center Directorate and sent a selection of the
Bengiiboz glass plates to Paris in order to be
printed. These 40 samples of the Bengiiboz
collection are still to be found in our Associ-
ation’s archive. Later, in the early 2000s, we
borrowed a further 200 printed card samples
of the Bengiiboz photographs from the Mu-
durnu Public Education Centre, for exhibit-
ing in the ‘Bolu Market Fair’ and in our Asso-
ciation building. The Bengiiboz photographs
and related information were also featured
widely in the Association’s Bulletins, pub-
lished regularly since 2006. Lastly, we includ-
ed 55 photographs of Bengiiboz in the book ti-
tled Istiklal Savas’nda Mudurnu Bolu Diizce’
(‘Mudurnu, Bolu and Diizce in the National
War of Independence’) published by our As-
sociation in 2015.

Due to our participation in the ‘Mudurnu
Cultural Heritage Site Management Works’,
we accepted the invitation of Site Manage-
ment Director Dr. Ayse Ege Yildirim to con-
tribute to the ‘Mudurnu Bengiiboz Photo-
graphs Exhibition Project’. We are happytodo
so and to bring back to life the photographs in
the Bengiiboz archive. I would like to express
my endless gratitude to Dr. Ege Yildirim who
instigated the ‘Bengiiboz Photographs Exhi-
bition Project’ and steered it towards success
with her outstanding efforts, to Assoc. Prof.
Dr. Nuray Ozdemir who enriched our project
with her academic knowledge, and to Prof. Dr.
Filiz Yenigehirlioglu and her team at VEKAM
who have generously given our project their
material and moral support.

M
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Mudurnu Kiiltiirel
Miras Alan Yonetimi ve
Bengiiboz Projesi

Mudurnu Cultural Heritage
Management and
the Bengiiboz Project

Dr. Ayse Ege Yildirm

Proje Yoneticisi / Kirator ve Mudurnu Kilturel Miras Alan Baskani
Curator / Project Manager and Mudurnu Cultural Heritage Site Manager

Tirkiye'nin UNESCO Diinya Miras1 Gegi-
ci Listesi'nde yer alan ‘Mudurnu Tarihi Ahi
Kenti’, stratejik cografi konumu ile Erken Os-
manli doneminin 6nemli bir Ahilik, ticaret ve
kiiltiir merkezi, 20. ylizyi1lda ise yurtsever bir
Cumbhuriyet sehri olarak 6ne cikmaktadir’.
Birinci Diinya Savagi'nin 100. y1ldoniimii-
nii andigimiz bu dénemde, Mudurnunun
savag yillarindan kalan siradisi unsurlarin-
dan biri olan fotografcilik mirasini degerlen-
dirmeyi anlamli bulmaktayiz. Mudurnulu
Ahmet Izzet Bengiiboz, esir diistiigii Ingiliz
kampinda &grendigi fotografcilik sanatini,
memleketine dondiigiinde icra etmeye koyul-
mus, agirhikh olarak 1923-39 yillar1 arasinda
cektigi cam baskilardan gilinlimiize bilinen
1018 adet kalmistir. Torunu Mehmet Kadri
Bengiiboz tarafindan Mudurnu Halk Egitim

‘The Historic Guild Town of Mudurnu’, one of
the sites on Turkey’s UNESCO World Herit-
age Tentative List, distinguishes itself, with
its strategic geographic position, as an impor-
tant Early Ottoman centre of trade, culture
and the Akhi Order (Anatolian trade guilds)
and as a patriotic town of the new Turkish
Republic in the 20" century'.

At this time when we are commemorat-
ing the centennial of the First World War, we
found it meaningful, as an extraordinary el-
ement of Mudurnu’s memories linked to the
War, to valorize the legacy of photography.
Ahmet izzet Bengiiboz was a Mudurnu coun-
tryman who learned the art and technique of
photography in a British camp where he was
held prisoner, and who prolificly applied his
newfound art upon returning home; of the

1 http://whc.unesco.org/en/tentativelists/6038,
http://www.kulturvarliklari.gov.tr/TR,137905/mudurnu-
tarihi-ahi-kenti-bolu-2015.html

1 See. whc.unesco.org/en/tentativelists/6038; http://www.
kulturvarliklari.gov.tr/TR,137905/mudurnu-tarihi-ahi-kenti-
bolu-2015.html)
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Merkezi’ne hediye edilen bu 6zel fotograf ko-
leksiyonu, belirli bir ddnemin sosyal yasami-
ni1 kesintisiz olarak kaydederek kent tarihine
151k tutan, yliksek sanatsal degere sahip bir
belge niteligindedir.

9 Eyliill 2014 tarihinde onaylanan ‘Mu-
durnu Kiiltiirel Miras Alani Yonetim Plani™
kapsaminda, ‘Hedef BA.2: Arastirma- Belge-
leme- Yayin Programi: Mudurnu’'nun tiim de-
gerlerini kapsayan bir arastirma ve belgeleme
programi olusturulmasi ve uygulanmasi’ al-
tinda tanimlanan eylemlerden biri, Bengiiboz
fotograflarinin derlenerek yayinlanmasi ve
sergilenmesidir. ‘Anadolu’dan bir Tanik: Ben-
giiboz’'un Objektifinden Mudurnu'da Erken
Cumbhuriyet Dénemi’ sergisi icin, fotograflar-
dan yaklasik 260 adedi koleksiyonun icerigini
temsil etmesi gozetilecek sekilde secilmigtir;
koleksiyonun tamamu ise ‘sanal argiv’® ¢alig-
masinda degerlendirilecektir. Sergi, yayin ve
arsiv caligmalarn ile koleksiyonun biitiinliigii
korunarak ve 6nemi tam olarak ortaya ¢ika-
rilacak sekilde degerlendirilmesi; estetik ve
esin kaynagi olarak kamuoyunun begenisine
sunulmasi ve sistematik, kalic1 ve giivenilir
sekilde kayit altina alinarak bilimsel bir kay-
nak olarak saklanmasi saglanacaktir. Mudur-
nu Kiiltiirel Miras Alan Yonetimi calismala-
rinda ele aldigimiz 6ncelikli eylemlerden biri
olan bu projeyi gerceklestirmekten ve sizi bu
gorsel tarih s6leninde agirlamaktan onur du-
yariz.

Bengiiboz fotograflarinin teknik ve sosyal
tarih acisindan temsil ettigi degerleri kitap
boyunca arastirma ekibimiz anlatmaya calig-
t1. Burada bir kez daha vurgulanabilecek en
6nemli yonleri; 1. Diinya Savasi ile gelen kok-

glass plates he produced mainly between
1923-39, 1018 have survived intact. Donated
by his grandson Mehmet Kadri Bengiiboz to
the Mudurnu Public Education Centre, this
special collection of photographs presents a
record of high artistic merit which sheds light
on Mudurnu’s urban history by capturing, un-
interrupted, the evolution of the town’s social
life over a particular period.

The ‘Mudurnu Cultural Heritage Site
Management Plan’?, formally adopted on 9
September 2014, has set out a ‘Research- Doc-
umentation- Publication Program: Develop-
ment and implementation of a research and
documentation program covering all assets
of Mudurnu’ (Target BA.2). One of the Ac-
tions under this Program is the compilation,
publication and exhibition of the Bengiiboz
photographs. For the exhibition, ‘An Anato-
lian Testimony: Bengiiboz and His Photo-
graphs of Mudurnu in the Early Republican
Era’, approximately 260 photographs were
selected to be represenative of the collection;
as for the entirety of the collection, this is in
the process of being recorded in an ‘online ar-
chive. Through the exhibition, publication
and archive works, we aim for the collection
to be valorized in a manner that maintains
its integrity and highlights its significance;
for its presentation to the public as a source
of beauty and inspiration; and for its perma-
nent safekeeping and recording as a scientific
archival resource. We feel privileged to have
realized a priority action within the Mudur-
nu Cultural Heritage Site Management works
and to welcome you to this feast of visual his-
tory.

2 Yénetim Plani, Kog Universitesi- Anadolu Medeniyetleri
Arastirma Merkezi'nce tarafima verilmis olan J. M.

Kaplan Arkeolojik Alan Yonetimi bursu ve Dogu Marmara
Kalkinma Ajansi (MARKA) destedi ile kendim ve ekibimce
hazirlanmistir. Bkz. http://www.mudurnualanyonetimi.org/
wp-content/uploads/MKMA/MudurnuKM_Yonetim_Plani-
Rapor_20140909.pdf

3 Sanal Arsiv internet adresi: www.mudurnukentarsivi.org
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2 See http://www.mudurnualanyonetimi.org/wp-
content/uploads/MKMA/MudurnuKM_Yonetim_Plani-
Rapor_20140909.pdf. The document was prepared by
myself and my team, with financial support of a J.M. Kaplan
Senior Fellowship for Archaeological Site Management at
Kog University's Research Center for Anatolian Civilizations
that | held during Fall 2013 a grant from the East Marmara
Development Agency (MARKA).

3 Online Archive address: www.mudurnukentarsivi.org
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li ve kapsamli sosyal-siyasi dalgalanmalar
arasinda Anadolunun kiiciik bir kentine ula-
san teknoloji transferi; bu teknoloji ile olusan
ve korunan yerel bir arsiv ve Cumhuriyet’in
modernlesme hamlesini hizla benimseyen,
egitim ve kiiltiir diizeyi yiiksek, modern bir
kasaba olan Mudurnuw'nun hem dogal-mimari
giizellikleri hem de insan portreleriyle bel-
gelenmis olmasi sayilabilir. UNESCO Diinya
Mirasi adaylik yoluna koyulan Mudurnu'nun
s6z konusu kiiltiirel altyapisinin, Ustiin Ev-
rensel Deger sundugunu savundugumuz, 700
yillik Ahilik gelenegine dayandigina inaniyo-
ruz. Cumhuriyet’in kurulusunu ve ilk yillari-
n1 kapsayan donemde, fotograflarda bir yan-
dan hizh bir yenilesme hareketi izlenmekte,
bir yandan da gerek sosyal olaylar gerekse
insan portrelerinde yillara yayilan, yumusak
ve daginik da sayilacak bir degisimin ipug¢lari
yakalanmaktadir. Tarihin siirekliligi icinde,
Bengiiboz Arsivi gibi kaynaklar, bizlere bir
yandan farkl tarihi olgular arasinda baglanti-
lar kurmak, bir yandan da bu olgularin niians-
larimi yakalamak icin firsatlar vermektedir.

1. Diinya Savag1 gibi savaglarin, berabe-
rinde getirdigi yikimlar ve acilarin yanisira,
tarih boyunca bir kiiltiirel etkilesim ve tekno-
loji aktarimi araci oldugu, ironik bir gercektir.
Esir kampinda fotografcilik 6grenen Miislii-
man bir Anadolulu’nun, memleketine getir-
digi bu bilgi ile baslayan belgeleme seriiveni,
bize Tiirk fotograf tarihine ait beklenmedik
bir hikaye sunmaktadir.

Fotograflar 1980°1i yillardan itibaren gerek
Mudurnu i¢indeki ve disindaki sergi etkinlik-
lerinde, gerekse Mudurnunun cesitli kamu-
sal ve turistik mekanlarinda dekoratif amacla
kamuya sunularak adeta buradaki halka mal
olmus sayilir. Ko¢ Universitesi- VEKAM des-
tegi ile girisilen bu en son sergileme projesi
ise, onceki cabalardan bayragi devralarak,
sozlii tarih calismasi ve akademik arastirma
yontemlerinden yararlanilarak elde edilen
tarihce bilgileri ile fotograflar1 daha zengin
bir sekilde yorumlamay1 miimkiin kilmakta,

Our research team has endeavoured to
explain, within the sections of this book, the
significance of the Bengiiboz photographs
in terms of technological and social histo-
ry. Some key points, worth underlining here
once more, are the technology transfer that
was made to a small town in Anatolia, amidst
the deep-seated and widespread social-polit-
ical turbulance brought on by the First World
War; apreserved local archive that took shape
with this technology; and the documentation
of Mudurnu, both through its natural-archi-
tectural beauty and its human portraits, as a
modern town with high levels of education
and culture, having swiftly embraced the
Republic’s modernization initiatives. We be-
lieve that this cultural infrastructure lies in
the legacy of a more than 700-year tradition
of Akhism, which we proposed as part of the
Outstanding Universal Value of Mudurnu in
its nomination for the UNESCO World Herit-
age Tentative List. The photographs of social
events and human portraits, covering the Re-
public’s foundational and early years, reveal a
process of rapid social renewal on one hand,
and of change that spread gently and haphaz-
ardly over the years, on the other hand. With-
in the continuum of time, resources like the
Bengiiboz Archive provide us with inspira-
tion to make connections between different
historical phenomena, as well as to capture
the nuances these phenomena contain.

It is an ironic fact that despite all the de-
struction and personal-social tragedies it
brings along, war has also been a medium
for cultural interaction and transfusion of
knowledge and technology throughout his-
tory. The photographic documentation ad-
venture of a Muslim countryman of Anatolia,
which began in the prison camps of ‘the Great
War’ and ended in his hometown of Mudur-
nu, provides an original story for the history
of photography in Turkey.

The Bengiiboz photographs have already
been put on public display since the 1980s,
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beraberindeki katalog ve sanal arsiv calismasi
ile de daha kalic1 bir nitelige biiriinmektedir.

Fotograflarin ve onlara eslik eden tarihi
bilgilerin, projenin hedef kitlesi olarak kabul
ettigimiz, Mudurnulularin ve Mudurnu cev-
resi halkinin, sergiyi ziyaret edecek kiiltiir ve
sanat sever vatandaslarin ve yerli -yabanci
ziyaretcilerin, yerel yetkili ve yoneticilerin
ve tarih- kiiltiir konularinda calisan uzman
ve arastirmacilarin yararlanilabilecegi cok
yonlii bir kaynak oldugunu iimit ediyoruz.
Daha uzun vadede, fotograflarin Mudurnu’da
kalici olarak sergilenecegi Mudurnu Kent
Miizesi’'nin icerigine katkida bulunmasi, ser-
gi kitabinin kurulabilecek Mudurnu Aragtir-
ma Merkezi'nde ve Halk Kiitiiphanesi’nde
erigilebilir olmasi, olusturulan sanal arsiv ile
koleksiyonuna ulagan aragtirmacilara ve ilgi-
lilere belirli telif haklar: cercevesinde fotog-
raflarin kopyalarimin paylasilabilir olmasi,
projenin siirdiiriilebilirligini saglayacak un-
surlardir.

2015 y1li baglarindan bu yana siiren proje
calismalar sirasinda pek ¢ok Mudurnulu ve
Mudurnu dostu ile igbirligi yapma firsatimiz
oldu. Ahmet Izzet Bengiiboz’un torunu Meh-
met Kadri beyi ve esi Meral Hanimi, ayrica ilk
sergilemeyi gerceklestiren eski Halk Egitim
Merkezi Miidiirii Remzi Kocaman’i tanimak
benim icin biiyiik bir zevkti. Fotograflarin de-
gerini hemen anlayan ve projemize inanarak
destekleyen Prof. Dr. Filiz Yenisehirlioglu'na
ve VEKAM ekibine (Alev Ayaokur, Mehtap
Tirkyillmaz ve Beril Kircy); arastirma eki-
bi arkadaglarim Mehmet Tunckol, Dog. Dr.
Nuray Ozdemir, Giiray Mercan, Refik Akyiiz,
Serdar Darendeliler ve Secil Yilmaz’a; ekibi
her asamada yakindan izleyerek manevi ve
lojistik destek saglayan Bolu Mudurnulular
Dernegi Bagkani Celalettin Celebi’ye; proje-
nin sanal argiv ayagini ilgi ve profesyonellikle
gelistiren Tolga Cakmak’a; ayn1 sekilde s6zlii
tarih soylesi kaydini yapan ve kurgulayan Gi-
yotin Film ekibine; ve mitkemmel bir grafik
tasarim destegi sunan Emrah Ciftci ve Barek
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either through events held in and outside
Mudurnu, or as decoration in various pub-
lic spaces and tourist facilities in Mudurnu,
thereby gaining an inherently public char-
acter. As for this latest exhibition project,
undertaken with the collaboration of Kog-
VEKAM and Mudurnu Cultural Heritage
Site Management, it builds on previous ef-
forts, while enhancing the interpretation of
the photographs with historical information
obtained through oral history and academic
research methods; it also strives to be more
longlasting through the publication of the
associated catalogue and the creation of the
online archive.

We hope that the photographs and ac-
companying historical notes will provide a
multi-purpose resource to be used actively
by our project target audience, encompass-
ing the citizens of Mudurnu and its environs,
arts and culture enthusiasts and domestic/
foreign visitors viewing the exhibition, local
officials/ managers and experts/ researchers
working on subjects related to history and
culture. In the long term, the project will be
truly sustainable when the photographs be-
come part of a permanent display at the Mu-
durnu City Museum, the catalogue becomes
available at the Mudurnu Public Library and
a yet-to-be established Mudurnu Research
Centre, and reseachers and interested par-
ties can access the online archive and acquire
copies of the photographs within appropriate
copyright constraints.

During our project work starting in ear-
ly 2015, we had a chance to collaborate with
many citizens and friends of Mudurnu. It was
a great pleasure for me to get to know Mr.
Mehmet Kadri Bengiiboz, grandson of Ahmet
izzet and his wife Meral Bengiiboz, as well as
Mr. Remzi Kocaman, the former Director of
the Public Education Centre who put togeth-
er the first exhibition of the photographs. I
would like to express my sincere thanks to
Prof. Dr. Filiz Yenisehirlioglu, who immedi-
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ekibine ictenlikle tegekkiir ediyorum. Goniil-
lii bir ruhla calisan, bazen ¢alismalar: kisith
kalan imkanlar icinde layikiyla ve fedakarlik-
la gerceklestiren ekip arkadaslarimi kutluyo-
rum. Projeyi yine basindan beri destekleyen
Mudurnu Belediye Baskanimiz Mehmet ine-
gol’e, eski Mudurnu Kaymakamimiz Kerem
Siileyman Yiiksel'e, Halk Egitim Merkezi
Midirligi'ndeki arkadaglara, sponsorluk-
lariyla ve mekan saglayarak katkida bulunan
kurumlarimiz Bolu Ticaret ve Sanayi Oda-
sr’na (Bagkan Tiirker Ates ve Genel Sekreter
Ismail Goren), Mimar Sinan Giizel Sanatlar
Universitesi'ndeki hoca ve arkadaglarimiza
(6zellikle Mudurnunun giiniimiiz goruntii-
lerini ¢eken genc yetenek Bekir Dindar’1 bize
yonlendirdikleri icin), Cankaya Belediyesi
Cagdas Sanatlar Merkezi'ne, ayrica logo des-
tegi saglayan UNESCO Tiirkiye Milli Komis-
yonu’na siikranlarimi sunar, emegi gecen tiim
diger arkadaglara tegekkiirii borg bilirim.

ately recognized the value of the photographs
and believed in our project, and the rest of
the VEKAM team (Alev Ayaokur, Mehtap
Tiirkyilmaz and Beril Kirci); my research
team, Mr. Mehmet Tunckol, Assoc. Prof. Dr.
Nuray Ozdemir, Mr. Giiray Mercan, Mr. Re-
fik Akyliz, Mr. Serdar Darendeliler and Ms.
Secil Yilmaz; Mr. Celalettin Celebi, president
of the Association of Mudurnu Citizens in
Bolu, who closely followed our work at every
stage, providing logistic and moral support;
Tolga Cakmak, who developed the online ar-
chive component of the project with care and
professionalism; the Giyotin Film team, who
developed and edited the oral history inter-
view video with similar care; and last but not
least, Emrah Ciftci and the Barek team, who
provided excellent graphic design support.
I congratulate them for their spirit of gen-
erosity, sometimes working under difficult
conditions but nonetheless producing high
quality work. Great thanks are due to Mayor
of Mudurnu, Mr. Mehmet inegsl and former
District Governor, Mr. Kerem Siileyman Yiik-
sel, who both supported the project from the
beginning, to our friends at the Public Edu-
cation Centre, to our sponsor and host insti-
tutions, the Bolu Chamber of Commerce and
Industry (Director Tiirker Ates and General
Secretary Ismail Goren), our colleagues at
the Mimar Sinan Fine Arts University (par-
ticularly for lending us their talented Bekir
Dindar to shoot the contemperary views of
Mudurnu), Cankaya Municipality Centre for
Contemporary Art, the UNESCO Turkish Na-
tional Commission, who provided us the UN-
ESCO logo, and all other friends whose help
made this project possible.



Sekil 2

Ahmet Izzet Bengiiboz cam
negatiflerinden ve saklandigi
kutulardan bir secki; sergi icin
Mudurnu Kaymakamligi'ndan
o6dung alinmistir

Figure 2

A selection of Ahmet izzet
Benguboz's glass plates

and the boxes in which they
kept; on loan from Mudurnu
District Governorship for the
exhibition
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Savas, Teknoloji Transferi
ve Yerel Arsivcilik

War, Technology Transfer
and Local Archive-Keeping

Refik Akyiiz
Serdar Darendeliler

Endiistri devrimi sonrasinda, Fransa ve Ingil-
tere’de yaklasik es zamanl olarak ortaya cika-
rak hayatimiza giren fotografin cok hizh bir
sekilde uygulama alam buldugu ve fotograf
tarihinin -en azindan- bir déneminde 6nemli
islerin iiretildigi topraklarda yasiyoruz. Fo-
tografin heniiz cok taze oldugu 19. yiizyilda,
fotografin belli alanlarinda diinya standart-
larinda igler iiretmis stiidyolarin bulundugu
bir cografyada yasadi§imizdan soz edebiliriz.
Ulke yerine cografya tabirini kullanmamizin
esas nedeni, bu fotograf stiidyolarinin bahsi
gecen donemde -Istanbul agirhikh olsa da-
Osmanli Devleti’nin tiimiine yayilan ve dola-
yisiyla Tiirkiye ile sinirlanmayan bir bolgede
yer almalari. Su siralar iizerinden yaklasik bir
asir gecen Birinci Diinya Savagi Osmanlr’ya
son verirken, bugiin de héla ¢oziilemeyen
problemlerin kaynag olan biiyiik degisiklik-
lere yol act1. Osmanli'nin son dénemine dam-
gasini vuran fotografcilar da bu hoyrat degi-

We live in a land where photography, after
appearing more or less simultaneously in
France and England following the Industri-
al Revolution, quickly found a field of appli-
cation, and where -at least for a period- im-
portant works of photographic history were
produced. In the 19" century, when the in-
vention of photography was still very fresh,
photography studios producing works of
world standard in certain fields operated in
the geography where we live today. The main
reason for our using the word ‘geography’
rather than ‘country’ is that the photography
studios of that time -though predominantly
in Istanbul- could be found in a region ex-
tending to the breadth of the entire Ottoman
state and thus not bound by the contempo-
rary borders of Turkey. About 100 years ago,
the First World War ended the Ottoman state,
thusleading to great changes that are the root
cause of problems yet to be resolved today.
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simden nasiplerini alarak yerlerini yeni bir
kusaga birakti. Adina diizenlenen bu sergide
islerini géreceginiz Ahmet Izzet Bengiiboz
da, hikayesi dogrudan Birinci Diinya Savas1’y-
la baglantili olan ve savasin hemen ardindan
fotografcilik kariyerine baglayan Mudurnu’da
yasay1p calismisg bir fotografci.

Ahmet izzet Bengiiboz fotograflar1 -muh-
temelen bugiline ulasamayan veya heniiz
ortaya cikmamig- olas1 bagka yerel arsivler
arasindan siyrilarak onemli bir hafiza kay-
nag1 olarak saklanmis ve bugiine taginmis bir
biitlinliige sahip. Bu fotograflarin arasindaki
portreler, bir yandan o giinkii Mudurnu’nun
ylizlerini giinlimiize tasirken diger yandan
bunlarin arkasindaki fotograf¢inin adeta bir
yonetmen gibi davranarak gerceklegtirdigi
kararli dokiimantasyonu da yansitiyor. Ben-
gitboz’un hikayesi o giinlerde caligan, bildigi-
miz diger -Miisliiman Tiirk- fotografcilardan
farkh 6geler iceriyor.

Fotograf, 1839°daki icadindan kisa bir siire
sonra Osmanli Devleti’nin topraklarina énce-
likle yabanci gezginlerin getirdigi bir yenilik
olmus olsa da, pesi sira acilan stiidyolarla Os-
manl'nin son donemlerinde modernitenin
bir tiriinii olarak parlak bir seyir izledi. Stiid-
yolar daha cok portre fotografcilig1 iizerine
yogunlagsalar da devletin gecirmekte oldugu
degisimi ve icinde bulundugu durumu, esas
olarak zamanin despot hiikiimdar1 I1. Abdiil-
hamid’in istegiyle ama bununla da sinirh kal-
mayarak belgelediler.

Dénemin stiidyo fotografcilarinin cogun-
lugu azinliklara mensuptu, yani Ermeniler,
Rumlar, Levantenler veya o sirada Osmanli
Devleti'nde yagayan yabancilardi. Bunun bas-
lica sebebi -tahminen- daha yiiksek egitim
almig, yabanci dil bilen ve Avrupa’yla iligki-
si bulunanlarin da bu azinlik gruplarindan
cikmasiydi. Bu durum Abdullah Freres, Pas-
cal Sébah gibi ¢ok bilinen Istanbul merkez-
li stiidyolarda gozlenebildigi gibi, iilkenin
degisik bolgelerinde var olan fotograf stiid-
yolarinda da rastlanan bir durumdu. Diger
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The photographers that had left their mark
on the last Ottoman era were also affected by
these rough seas of change, and were replaced
by anew generation of photographers. Ahmet
Izzet Bengiiboz, whose works you will see in
this exhibition, is a photographer whose story
in intertwined with the First World War, and
who began practicing his photographic career
in Mudurnu right after the war.

The photographs of Ahmet izzet Bengiiboz
have the integrity of a significant collection
that stands apart from other local archive
sources likely to be in existence -but which
have either not survived or not yet discov-
ered- in preserving an important source of
memory. The portraits among these photo-
graphs, while bringing us the faces of Mudu-
rnu of those times, also reflect a resolute doc-
umentation executed by the photographer
behind the camera, almost acting like a film
director. Bengiiboz’s story contains elements
different from those of other Muslim Turkish
photographers that we know to have been ac-
tive in that period.

As a product of modernity, photography
had an illustrious appearance in late Otto-
man life. Introduced primarily by foreign
travellers shortly after its invention in 1839,
photography studios began to open one after
another. Focusing mainly on portrait pho-
tography, the studios also documented the
changing situation of the Ottoman state, as
requested by -but not limited to- the despotic
ruler of the time, Abdulhamid II.

The majority of the early studio photogra-
phers belonged to minority groups, i.e. Arme-
nians, Greeks, Levantines or expatriates liv-
ing in the Ottoman Empire. The main reason
for this -one presumes- was that these minor-
ities produced individuals who were better
educated, spoke foreign languages and had
connections with Europe. This trend could be
observed not only in the better-known studi-
os based in Istanbul, such as Abdullah Freres
and Pascal Sébah, but also in the photography



AIB_Cn_0732

Ahmet Izzet Bengiiboz
Seydibesir esir kampinda,
baraka cephesinde
Osmanlica "esaret” yazili,
1917-18

Ahmet izzet Bengtiboz in
Sidi Bishr prison camp, the
word "imprisonment” is
written in Ottoman Turkish
on the barrack facade,
1917-18

SAVAS, TEKNOLOJI TRANSFERI VE YEREL ARSIVCILIK

WAR, TECHNOLOGY TRANSFER AND LOCAL ARCHIVE-KEEPING

yandan, resmetme eyleminin Islam dogma-
sinda yadirganmasi, Seyhiilislam’in fetvalari
ile yasaklar konmasi gibi toplumsal olgular
da Miisliimanlarin 19. ylizyilda fotografcilikta
adlarinin fazla gecmemesinin sebepleri ara-
sinda sayilabilir. Asker kdkenli bazi fotograf-
cilar diginda Miisliiman fotografcilarin stiid-
yo acip fotografcilikla ugrasmasi genel olarak
20. yiizyihin baslarinda baslayip Cumbhuri-
yet’in ilanindan sonra hizlanarak devam etti.

Ik Miisliiman Tiirk fotografcilar arasin-
da Rahmizade Bahaeddin Bediz, Arif Hik-
met Koyunoglu gibi agirlikla kendilerinden
onceki ustalar1 gibi stiidyo fotografciligiyla
ugragmis isimler veya Velid Ebiizziya, Ferit
Ibrahim gibi basin fotografcilarimi sayabili-

studios located in different regions of the em-
pire. Another reason for the relative absence
of Muslims in 19" century photography can
be that painting pictures were frowned upon
in Islamic dogma, with the Sheikh-ul Islam is-
suing fatwas that banned it. Apart from some
photographers with a military background,
the involvement of Muslim photographers in
the photography business generally began in
the early 20" century after the declaration of
the Republic, and grew exponentially.
Among the first Muslim Turkish photogra-
phers, we can cite names like Rahmizade
Bahaeddin Bediz and Arif Hikmet Koyunoglu
who dealt in studio photography just as their
masters previously had, or press photogra-
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AIB_Cn_0941

Ahmet izzet Bengiiboz
Seydibesir esir kampinda,
sik giyimli, arkadaki
tabelada “Esaret Hatirasi
Misir iskenderiye Seydibesir
1336" yazili, 1917-18

Ahmet izzet Bengiiboz

in Sidi Bishr prison

camp, dressed sharply,
the words “souvenir of
imprisonment, Egypt,
Alexandria, Sidi Bishr 1336"
are written on the sign at
the back, 1917-18

AIB_Cn_0943
iskenderiye-Seydibesir esir
kampinda Turk askerleri,

arka fonda peyzaj resmi,
1917-18

Turkish soldiers at Sidi
Bishr prison camp,
Alexandria, a landscape
painting at the back,
1917-18
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riz. Bu isimlerden her birinin fotografciliga
baslamalarinda kendilerine 6zgii hikayeleri
varsa da pek cogunun zamanina gore daha iyi
egitim almis olmalarinin yani sira ailelerinin
veya etraflarindaki sanatla ilgili insanlarin
yonlendirmesi sonucu fotografcilikla ilgile-
nip sonradan bunu meslek haline getirmis
olduklar1 goriiliir. Her ne kadar Osmanli'da
fotografin 6nciileri sayilabilecek azinlik men-
subu fotografcilarin bilgi aktarimi konusun-
da cok istekli olmadiklar1 ve yanlarina Miis-
liman Tirk yardimcilar almadiklarina dair
bilgiler varsa da, bu durumun bir siire sonra
farkh sekilde degistigini soylemek miimkiin.
Peki Bengiiboz un hikayesine bakarak onu
bu dénemde ve bu fotografcilar arasinda ne-
reye oturtabiliriz? Birinci Diinya Savagr’na
katilan Bengiiboz, yliksek 0grenim gorme-
mesine ragmen o zaman icin egitimli sayildig1
icin yedek subay riitbesiyle Sina Cephesi’nde
savagtyor. Burada Ingilizlere esir diismesiyse
hayatin1 tamamen degistiriyor. Iskenderiye
yakinlarindaki Seydibesir Esir Kamprnda
gecirdigi otuz aylik esaret sirasinda -esirle-
rin spor, miizik, tiyatro ve el sanatlar1 gibi
sosyal aktivitelerle mesgul olmasina yonelik
programlar uygulandigindan- bir Ingiliz su-
bayindan fotografcihk ve Ingilizce 6greni-
yor. Burada bazi esirlerin kendi benliklerini
kaybetmemek adina bu aktivitelere goniilsiiz
katilmalarinin aksine Ahmet izzet Bengii-
boz’un ileri gorisliiliikle icinde bulundugu
zor durumda kendini gelistirmeye calistigini
goriiyoruz ki bu karar biitiin hayatim sekil-
lendiriyor. Bengiiboz un fotografcilik bilgisi-
ni bir Ingiliz subaydan almasi o dénemdeki
Miisliiman Tiirk fotografcilarin fotografciliga
baglama hikayelerinden farkli bir gerceklik
barindiriyor. Esaret hayatinin ardindan geri
doéndiigii memleketinde Kurtulus Savagrnin
oncili Kuva-y1 Milliye hareketine katilan
Ahmet izzet Bengiiboz sonrasinda da Mu-
durnu’da kalmaya ve calismaya devam ediyor.
Bu durum, fotograf bilgisi ve fotografciliga
duydugu sevgiyle de birlesince fotograf ar-

phers like Velid Ebiizziya and Ferit Ibrahim.
Although each of these names has his own
story of starting to do photography, it is no-
ticeable that most of them received a good ed-
ucation for their time and were encouraged
by their families or people in their social cir-
cle who had an interest in art, thus taking up
photography as an interest and then making a
career of it. One encounters information indi-
cating that the minority photographers who
could be deemed the pioneers of Ottoman
photography were not very eager to transfer
their know-how and did not take up Muslim
Turkish apprentices, but it is also possible to
appreciate that this situation changed after a
while.

So where can we position Bengiiboz among
these photographers in history, based on his
story? Bengiiboz takes part in the First World
War, fighting on the Sinai Front with the rank
of reserve officer, and he could be considered
relatively well-educated despite not having
received higher education. His being taken
prisoner by the British here completely alters
the course of his life. Spending thirty months
in the Sidi Bishr Prisoner Camp near Alex-
andria -where there were social activity pro-
grams for the prisoners such as sports, music,
theatre and handicrafts- Bengiiboz learns
photography and English from a British of-
ficer. We observe here that unlike some other
prisoners who were reluctant to take part in
these activities for the sake of not losing their
identity, Ahmet Izzet Bengiiboz foresightedly
tries to improve himself even under the diffi-
cult circumstances, and this decision shapes
his whole life. His acquiring the know-how
for photography from a British officer fur-
ther sets his story apart from most Muslim
Turkish photographers of that time. When
his imprisonment ends and he returns to his
homeland, Ahmet Izzet Bengiiboz joins the
‘Kuva-y1 Milliye’ (National Resistance Forc-
es), which was the precursor of the Turkish
War of Independence, thereafter staying and
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AIB_Cn_0289

Akpinar'da Kir Bayrami,
Bengliboz'un alaminit
fotograf makinesi kurulu,
30 Haziran 1930

Benglboz'un alaminit
fotograf makinesinin yakin
plan kadraji

Pastoral Holiday at Akpinar,
Bengiboz's ala minute
camerais set up,

30 June 1930

Zoom on Benguboz's a la
minute camera

AIB_Cn_0853

Akpinar'da Kir Bayrami,
Benguboz'un koraklu
fotograf makinesi kurulu,
30 Haziran 1930

Benguboz'un kéraklu
fotograf makinesinin yakin
plan kadraji

Pastoral Holiday at Akpinar,
Benguboz's folding camera
is set up, 30 June 1930

Zoom on Bengliboz's
folding camera
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sivlerine yerel bir 6rnek olusturmasina sebep
oluyor.

Bengiiboz Arsivi'nin kendine 6zgii bir 6r-
nek olmasinin birkag¢ yénii var. Bunlar: temel
olarak kendisinin fotografcilik hikayesinin
Ozgiinliigii ve arsivinin bugiine aktarilabilme-
sindeki 6zen olarak ikiye ayirabiliriz. Yukari-
da da belirttigimiz gibi fotografcilik pratigini
O6grenmesinin ardinda -genel pratigin aksi-
ne- Misir’daki esir kampinda gecirdigi zaman
yatmasi 6nemli bir detay. Esaret yillarinda
edindigi bilgi ve tecriibelerle memleketine
donmesi ve orada kalmaya devam etmesi de
onun fotografci olarak iilkenin genelinden
bir miktar izole olarak calisabilmesini sagh-
yor. Bunun yani sira Bengiiboz’un fotografci-
181 meslek olarak yapmasina ragmen resmen
memur olarak calismasi ve fotografciligin is
olarak ¢ok goz oniine cikarmamasi da diger
bir 6nemli ayrint1. Niifus Miidiirliigiinde ca-
lisiyor olusu, arsiv icinde biiyiik bir agirhk
tasiyan portreleri iiretebilmesini de sagla-
mis. Ayrica o ddonem Mudurnu'da bir stiidyo
fotografcisinin bulunmamasi, resmi térenler
vb. gibi durumlarda -memur olmasina rag-
men- kendisinden bunlarin belgelenmesinin
istenmesine neden olmus. Tabii Ahmet Izzet
Bengiibozun fotografci olarak kendine 6zgii
bir 6rnek olmasinin yaninda bu arsivin yok
olmadan bugiine taginmasi da arsivcilik aci-
sindan 6nemli bir 6rnek. Bengiiboz’un arsi-
vinin torununun fotografciliga olan ilgisi ve
onun da bir dénem fotografcilik yapmasi se-
bebiyle saklanmis olmasi ve bir siire sonra da
bu arsivin halka acik hale getirilmesi amaciy-
la Halk Egitim Merkezi'ne verilmesi, bugiine
biiyiik 6lciide biitlin olarak tasinabilmesini
saglamis. Donemdasi, ad1 daha bilindik pek
cok yerel fotografcinin aksine arsivinin sak-
lanip erigime acilmasi icin ¢cabalanmas: da,
yerel arsivcili§imizde 6zgiin bir 6rnek olma-
sinin baska bir boyutu. Tiirkiye'de fotograf
tarihine ad1 ge¢mis isimlerin argivleri bile il-
gisizlik, bilgisizlik ve ihmalden dolay: silinip
gitmigken yerelde boyle bir kaynagin bugiine

working in Mudurnu. This situation, coupled
with his knowledge and love of photography,
gives rise to his presenting a local example of
photographic archives.

There are a number of aspects that bolster
the significance of the Bengiiboz Archive. We
can group these basically under two head-
ings; firstly the originality of his own story as
a photographer and secondly the care taken
to transmit the archive to the present day.
The fact mentioned earlier, that he learned
the practice of photography owing to the time
he spent in a prison camp in Egypt -contrary
to general trends- is an important detail. His
returning home with the knowledge and ex-
perience of the imprisonment years and his
continuing to stay there enables him to work
as a photographer in relative isolation from
the rest of the country. Another important
detail is that although Bengiiboz practiced his
profession of photography, he did not make a
spectacle of it, as he was officially working as
a public servant. His employment in the Di-
rectorate of Civil Registration enabled him to
produce the portraits that form a hefty por-
tion of the archive. In addition, the lack of a
studio photographer at that time in Mudurnu
led to him being requested to document of-
ficial ceremonies and similar public events.
Beside Ahmet Izzet Bengiiboz presenting an
original case as photographer, the preserva-
tion of this record intact is also an important
consideration in terms of archive-keeping.
Bengiiboz’s archive was kept for some years
by the family, owing to his grandson having
an interest in photography and practising it
for a while himself, and later it was handed
over to the Public Education Centre so that
it could be shared with the public, which all
helped the survival of the archive’s integri-
ty. A further aspect is that efforts have been
made to preserve and render accessible this
archive, unlike many other, more well-known
local photographers who were contemporar-
ies of Bengiiboz. Considering that even the
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erismis olmasi, sadece Mudurnu acisindan
degil ilkemizdeki fotograf arsivleri acisindan
da 6nemli bir bagari.

Cumbhuriyet’in ilk yillarina ait fotograflar,
pek cogumuzun bildigi ve bir miktar pro-
paganda oOzelligi de gosteren fotograflardir.
Bengiiboz’un ilgin¢ bir 6zelligi, yukarida da
degindigimiz gibi fotografciligi meslek olarak
edinmemesine ra§men Mudurnu'da fotograf-
¢1 bulunmamasi nedeniyle devlet térenlerin-
den grup fotograflarina, vesikalik portreler-
den mimari dokiimantasyona fotografciligin
pek ¢ok alaninda caligsmis olmasi. Tabii yapti-
g1igin kalitesinin o ddnemde Mudurnu’da var
olabilecek bir stiidyo fotografcisindan asag:
kalmadi81 ve donemdasi bagka fotografcilarla
rahatlikla kiyaslanabilecegi de sdylenebilir.
Ozellikle portrelerindeki yonetmen tavri, cok
kalabalik gruplarin basarili kompozisyon-
lar1 ve Mudurnu’nun o giinlerini belgeleyen
-bitmek tiikenmek bilmez bir istekle cekil-
mig- mimari fotograflari, bu topraklara dair
fotograf tarihi arastirmalarinda adina rast-
lanilmayan Bengiiboz’u o ddénemin parlak
fotografcilar: arasina sokmaya yeter de artar
nitelikte.

Burada Ahmet izzet Bengiiboz’un fotograf-
larim1 degerlendirirken kendisinin dénemin
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archives of many prominent figures in the
history of photography in Turkey were lost
because of apathy, ignorance and neglect, the
preservation of such an archive locally is an
achievement, not only for Mudurnu but also
for photographic archives in our country.
The photographs we have from the early
years of the Turkish Republic are those that
many of us know well and that have some
elements of propaganda in them. An inter-
esting feature of Bengiiboz is that he worked
in many diverse areas of photography, from
public ceremonies to group photographs,
from headshot portraits to architectural doc-
umentation, because he was the only capable
-albeit unofficial- photographer in Mudurnu.
One could also easily say that the quality of
his work was not any lesser than any studio
photographer that might have operated in
Mudurnu then, and could very well be com-
pared with other contemporary photogra-
phers’ works. In particular, his “film director’
approach noticeable most of all in his portrait
photographs, his competent compositions for
large groups of people and the architectural
photographs tirelessly documenting those
times of Mudurnu, are more than enough to
place Bengiiboz -whose name is not found in

Sekil 3

Ahmet izzet Bengiiboz'un
kullandigi kortkla makine
ile turdes fotograf makinesi
(Zeiss-lkon marka, 1920-37
yapimi ICA-ldeal model,
Alman yapimi); sergi

icin Nakipoglu Kamera
Muzesi'nden oédiing
alinmistir

Figure 3

A camera similar to the
folding camera used by
Ahmet izzet Bengiiboz
(Zeiss-lkon brand, ICA-Ideal
model, from 1920-37,
made in Germany); on

loan from the Nakipoglu
Camera Museum for the
exhibition



Sekil 4

Mudurnu Halk Egitim
Merkezi'nde 1981 yilinda
acllan sergide yer alan
karton cerceveli Bengliboz
kart baskilarindan bir secki;
2016 sergisi icin Mudurnu
Kaymakamligi'ndan 6ding
alinmistir

Figure 4

A selection of card prints
of the Benguiboz plates on
cardboard frames used for
the exhibition held in 1981
at the Mudurnu Public
Education Centre; on loan
from Mudurnu District
Governorship for the 2016
exhibition
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fotografcilarindan bir miktar izole oldugunu
soyleyebiliriz. Mudurnu, 19. yiizyilin sonla-
rinda Istanbul-Ankara arasindaki demiryo-
lununun tamamlanmasininin ardindan, daha
once iizerinde bulundugu ana ulagim hatt1
giizergahinin disinda kalmis. Bu, olumlu veya
olumsuz, Bengiiboz’'un diger fotografcilarla
iletisimini sekteye ugratan bir durum olma-
hidir. Bu acidan bakildiginda bir yénetmen
edasiyla cektigi portre fotograflarinin -muh-
temelen varligindan bile haberdar olmadi-
81- cagdas1 diye nitelendirebilecegimiz 20.
ylizyilin en 6nemli portre fotografcilarindan
August Sander’le benzerlikler tasimasi sa-
sirtiric1 denilebilir. Fotograflarinda yer alan
insanlarin sayisina baktiginizda neredeyse
kasabada ve bagl kdylerde yasayan herkesi
fotograflayarak biiyiik bir dokiimantasyona
imza atmis olmasi da kayda deger bir durum.

studies on the history of photography in this
land- among the most brilliant photogra-
phers of his time.

In assessing the photographic works of
Ahmet izzet Bengiiboz, we should remember
that he was somewhat isolated from other
photographers of the time. Towards the end
of the 19" century, after the Istanbul-Ankara
railroad was completed, Mudurnu found it-
self removed from the major transportation
arteries on which it had previously been situ-
ated. For better or worse, this was something
that hindered the communication Bengiiboz
would have had with other photographers.
From this perspective, the resemblance of
his portrait photographs to those of his con-
temporary August Sander, who was one of the
foremost portrait photographers of the 20"
century -but of whose existence Bengiiboz
was most likely unaware- is remarkable. Con-
sidering the large number of people featuring
in his photographs, Bengiiboz seems to have
photographed practically everyone who was
living in the town and its hinterland villages,
thereby becoming the author of an immense
documentation project.

27



28

Sekil 5

Mehmet Kadri
Bengliboz'un 1970'lerde ve
'80'lerde kullandigi fotograf
ve video ekipmani; sergi
icin kendisinden 6ding
alinmistir:

TLR fotograf makinesi,
Yashica Mat-124 G

Fotograf makinesi flasi ve
akUsu, Metz 402

Super 8 film kamerasi,
Rollei SL82

Kamera flasi, Flectalux,
1000W

Figure 5

Photograph and film
equipment used by
Mehmet Kadri Bengliboz
during the 1970s and '80s;
on loan from him for the
exhibition:

TLR photo camera,
Yashica Mat-124 G

Photo camera flash and
battery, Metz 402
Super 8 film camera,
Rollei SL82

Camera flash, Flectalux,
1000W



Sekil 6

Mehmet Kadri
Bengliboz'un Yashica ile
cektigi fotograflardan bir
secki

Figure 6

A selection of photographs
taken by Mehmet Kadri
Benglboz with the Yashica
camera
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AIB_Cn_0639
Benglboz'un kisisel
portresi, yaklasik 1930

Portrait of Ahmet izzet
Benglboz, c. 1930

Ahmet Izzet Bengiiboz ve
Fotograf Koleksiyonu

Ahmet Izzet Bengiiboz and
His Photograph Collection

Doc. Dr. / Assoc. Prof. Dr. Nuray Ozdemir
Mehmet Tunckol

Ahmet Izzet Bengiiboz
(1896-1969): Askerlikle
Sekillenen bir Hayat

Ahmet izzet Bengiiboz, 1896 yilinda o dénem-
de Kastamonu Vilayeti'ne bagli Bolu Sanca-
g1'min bir kasabasi olan Mudurnunun Kaygana
Mahallesi'nde dogmustur. Babas1 Bengiibo-
zogullarindan Mehmet Efendi, annesi Ayse
Hamim’dir. Ahmet izzet Bey, ilk egitimini Mu-
durnu’da aldiktan sonra devami icin Boluya
gitmistir. Bolu Sultanisinde 6grenci iken Bi-
rinci Diinya Savagr’nin baglamasi iizerine oku-
lunu yarida birakmak zorunda kalmistir.
Osmanli Devletinin savasa girisi ile asker
ihtiyacini karsilamak amaciyla yedek subay
adaylar1 icin Subat 1915’te celp yas120°’den 18%e
indirilip okuldan mezuniyet sart1 aranmayin-
ca Ahmet Izzet Bengiiboz icin de yedek subay-
lik yolu agilmustir. 4 Ekim 1915 tarihinde Istan-
bul’da Dersaadet Talimgahr’na giderek piyade

Ahmet izzet Bengiiboz
(1896-1969): A Life Molded
by the Military

Ahmet Izzet Bengiiboz was born in 1896 in
the Kaygana Neighbourhood of Mudurnu,
which was a town in Bolu Sancak (district)
in Kastamonu Province. His father was Me-
hmet Efendi of the Bengiibozogullari, and
his mother Ayse. After receiving his primary
education in Mudurnu, Ahmet Izzet went to
Bolu for further studies. While he was a stu-
dent at the Bolu Sultani (secondary school),
he was forced to abandon his studies upon the
outbreak of the First World War.

With the Ottoman Empire entering the
war, measures were taken in February 1915 to
meet the demand for soldiers, including the
drafting age for reserve officers being low-
ered from 20 to 18 and the requirement for
a school diploma being lifted, which paved
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sinifinda 13415 numara ile alt1 aylik bir egitim-
den sonra 4 Nisan 1916°da zabit vekili namzeti
(yedek subay adayy) riitbesi ile mezun olmus-
tur. 27 Nisan 1916°da Birinci Diinya Savag’nda-
kiilk gorev yeri olan Kafkas Cephesi’ne gonde-
rilmistir. Canakkale Cephesi’nin Aralik 1915’te
kapanmasi iizerine Osmanli Devleti gorevi
biten birlikleri Kafkas Cephesi'ne kaydirilin-
ca Rus birlikleri de 11 Ocak 1916'da taarruza
gecmis ve buradaki miicadele siddetlenmistir.
Erzurum 16 Subat 1916’da Ruslarin eline gec-
mis ve Dogu Anadoluda Rus ilerleyisinin hiz-
la bagladigi donemde Ahmet izzet Bengiiboz
Kafkas Cephesi’ne gitmistir. Burada 7'nci Fir-
ka 20’nci Alay 2'nci Tabur 6'nc1 Bolitk Takim
Zabitligi'ne tayin edilmis ve Rus Ordusuna
kars1 muharebelere katilmigtir. Ancak Ruslar
Dogu Anadolu’daki isgallerini genisletince 14
Kasim 1916’da Kafkas Cephesi'ndeki kitasi geri
cekilmek zorunda kalmig, Ahmet Izzet Bengii-
boz da Istanbul’a dénmiistiir.

Osmanl Devleti'nin pek ¢ok cephede ayni
anda miicadele ettigi ve savasin en yogun ya-
sandigl donemde artik deneyimli bir yedek
subay aday1 olan Ahmet Izzet Bengiiboz Is-
tanbul’'da bekletilmeden hemen cepheye sevk
edilmistir. Kafkas Cephesi'nden déndiikten iki
ay sonra Sina Cephesi'ne nakledilmistir. Os-
manli Devleti, Misir'1 Ingilizlerden geri almak,
Ingiltere’nin somiirgesi olan Hindistan yolu-
nu kesmek ve miittefik oldugu Almanya {ize-
rindeki itilaf Devletlerinin baskisini azaltmak
amactyla Filistin-Sina-Siiveys Kanali-Misir
istikametinde iki askeri harekat diizenlemis-
tir. Osmanl Devleti’nin actig1 Kanal Cephe-
si'nde yagsanan miicadeleler basarisizlikla so-
nuclaninca ingilizler kars: taarruza gecerek 4
Mart 1917°de Gazze’ye kadar ilerlemistir. Ingi-
lizler Gazze’yi ele gecirmekicin {i¢ defa taarruz
etmislerdir. Ingilizlere kars1 Gazze’yi savunan
Osmanl birlikleri i¢inde savasan Ahmet Izzet
Bengiiboz, 29 Haziran 1917’de zabit vekilligi-
ne (yedek subay) terfi ettirilmigtir. Birinci ve
Ikinci Gazze Muharebelerinde Filistin baga-
riyla savunulsa da, 31 Ekim 1917°de baglayan

32

the way for Ahmet Izzet to become a reserve
officer. On 4 October 1915 he enrolled in the
Dersaadet Training Camp in Istanbul and,
after training for six months as no. 13415 in
the infantry division, he graduated on 4 April
1916 with the rank of reserve officer can-
didate. On 27 April 1916 he was sent to the
Caucasian Front, his first assignment in the
First World War. After the Canakkale Front
was closed in December 1915, the Ottoman
government transferred the units whose task
was done there to the Caucasian Front; in re-
sponse, the Russian forces began an offensive
on 11 January 1916 and the fighting intensified
on this front. Erzurum was taken by the Rus-
sians on 16 February 1916 and a rapid Russian
expansion began in Eastern Anatolia, which
was when Bengiiboz arrived in the Caucasian
Front. Here, he was assigned Officer to the
7™ Division, 20" Regiment, 2" Battalion, 6%
Company and joined the combat against the
Russian Army. However, as the Russians ex-
panded their occupation in Eastern Anatolia,
the Ottoman troops in the Caucasian Front
retreated on 14 November 1916, and Ahmet
Izzet returned to Istanbul.

At a time when the Ottoman Empire was
fighting on many fronts and the war raged
on most intensively, Ahmet Izzet, who had
now become an experienced reserve officer
candidate, was immediately sent back to the
frontline. Two months after returning from
the Caucasian Front, he was transferred to
the Sinai Front. The Ottomans launched
two military campaigns in the Palestine-Si-
nai-Suez Canal-Egypt direction, aimed to
take back Egypt from the British, block their
access to the British colony of India and ease
the pressure of Allied States on its ally Ger-
many. When the Ottoman offensives on the
Canal Front were unsuccessful, the British
launched a counter-offensive and reached
Gaza on 4 March 1917. They attacked three
times to take Gaza. Ahmet izzet, who was
among the Ottoman soldiers defending Gaza



AHMET iZZET BENGUBOZ VE FOTOGRAF KOLEKSIYONU

AHMET iZZET BENGUBOZ AND HIS PHOTOGRAPH COLLECTION

Uglincii Gazze Muharebesi’nde Ingiliz ordusu
durdurulamamus ve Filistin'de Osmanh Devle-
ti biiyiik bir yenilgiye ugramistir. Ahmet Izzet
Bengiiboz, Ugiincii Gazze Muharebesi’nde in-
gilizlere esir diigerek Misir’da bulunan Seydi-
besir Esir Kamp1’'na gotiiriilmiistiir.

Iskenderiye sehrinin 15 km kuzeydogusun-
da, deniz kiyisinda yiiksekce bir yerde kurulu
olan Seydibesir Kampi’nda Bengiiboz 30 ay bo-
yunca esir tutulmustur. Esirler icin insa edil-
mis olan catisi ahsaptan, duvarlari keresteden
yapilmis barakalarda kalmistir. Kampta yedek
subay oldugu icin riitbesiz erlere gére daha ya-
sanabilir bir ortamda kalmig ve bazi imkanlara
sahip olmustur. Ingilizler, esirlere riitbeleri-
ne gore ciizi de olsa esaret maas1 6dediginden
bununla temel ihtiyaclarimi saglayabilmistir.
Kampta kaldigi siirece Ingilizce 6grenmek icin
caba gostermigtir. Ayrica bu siire zarfinda fo-
tografciliga ilgi duymus ve cam baski teknigini
Ogrenmigtir.

Kampta, Ingilizler esirlerin fotograf cektir-
mesine izin vermis, hatta zaman zaman bu ce-
kimleri 6zellikle yaptirmiglardir. Savagin sona
ermesiyle Seydibesir Esir Kamprndan kur-
tulabilen Osmanli subaylar1 beraberlerinde
lizerinde “esaret hatiras1” yazan cok sayida fo-
tografla donmiigtiir. Ahmet Izzet Bey’in de esir
kampinda cekilmis bilinen iki fotografi mev-
cuttur. Yerde ¢6l kumu, arkada siyah bir perde
fizerinde “esaret hatirasi, Misir, iskenderiye,
Seydibesir 1336” yazili bir tahta 6niinde ce-
kilmis fesli, kravatl, mendilli, titiilii takim el-
biseli, bastonlu, oldukc¢a sik giyimli Osmanl
subaylariyla olan fotografi tipik esir fotograf-
larindan biridir. Bunlar ingilizlerin esirlere iyi
baktigini diinyaya gostermek icin propaganda
amach cektirdigi fotograflardir. Avrupa’dan
getirilen kiyafetler esirlere zorla giydirilip fo-
tograf cektirilmis, kars1 ¢ikanlara a¢ birakma
gibi cezalar verilmistir. Ingilizler boylece go-
riintiide esirlere iyi muamele yapildigini bu fo-
tograflarla diinya kamuoyuna servis etmisler-
dir. Uluslararasi Kizilha¢ Orgiitiiniin savagan
iilkelerde bulunan esir kamplarina yaptig: ge-

against the British, was promoted on 29 June
1917 toreserve officer. Although Palestine was
defended successfully in the First and Second
Battles of Gaza, the British army could not be
stopped in the Third Battle of Gaza that be-
gan on 31 October 1917 and the Ottomans suf-
fered a heavy defeat in Palestine. Ahmet izzet
was taken prisoner by the British in the Third
Battle of Gaza and placed in Sidi Bishr Prison-
er Camp in Egypt.

Bengiiboz was held for 30 months in Sidi
Bishr Camp, which was set on a high point
overlooking the sea, 15 km northeast of Al-
exandria. He stayed in the barracks built for
prisoners, with wooden roofs and log walls.
As he was an officer, he stayed in more com-
fortable facilities compared to the gradeless
privates and had access to certain amenities.
As the British paid the prisoners a wage of
varying amounts, according to their ranks,
Ahmet izzet could meet his basic needs. Dur-
ing his time in the camp, he made an effort to
learn English. He also took an interest in pho-
tography and learned the technique for pro-
ducing glass plates.

At the camp, the British allowed the pris-
oners to have their photographs taken, even
deliberately having them taken from time to
time. At the end of the war, the Ottoman of-
ficers who had survived the Sidi Bishr Camp
returned with numerous photographs with
the words “esaret hatirast” (“souvenir of im-
prisonment”) written on them. Ahmet izzet
also had two known photographs taken at
the prisoner camp. His photograph with sand
on the ground, a wooden sign with “souve-
nir of imprisonment, Egypt, Alexandria, Sidi
Bishr 1336” written on it and a black curtain
in the backdrop, taken with Ottoman officers
dressed sharply in their fezes, ties, handker-
chiefs, ironed suits and canes, is a typical pris-
oner’s photograph. These were propaganda
photographs taken by the British to show the
world that they were treating their prisoners
well. Clothes brought over from Europe were
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zilere dair raporlarda da Seydibegir Kampi'nda
esirlerin durumunun iyi olduguna dair bilgiler
yer almistir. Ingilizlerin esirlere spor, miizik,
tiyatro ve el sanatlar: ile ugragsmalarima izin
verdikleri de rapor edilmistir. Kampta Ingi-
lizce 6grenmenin avantajiyla Ahmet Izzet Bey
esaret yillarinda sadece fotograf cektirmekle
kalmamuisg, fotografciigy 6grenme firsati bul-
mustur. Esaret glinlerinin bir bagka hatirasi da
Misir’daki esir kamplarinda kalan Tiirk esir-
lerinin yogun olarak yakalandigi kuru ¢6l ik-
liminden kaynaklanan goz hastalig1 olmustur.
Savagtan 6nce gozlerinde hicbir sorun yokken
esaret doniisli goz problemleri yasamis, uzak
ve yakin gozliiklerini siirekli yaninda tagimak
zorunda kalmstir.

Birinci Diinya Savasi Itilaf Devletleri ile
imzalanan 30 Ekim 1918 tarihli Mondros Mii-
tarekesi ile son bulunca Ingilizlerin esir aldig
yliz bin civarindaki esir Tiirk askerinin iadesi
icin Osmanh Hiikiimeti hemen girisimde bu-
lunmugtur. Once hasta ve yaral esirlerin sev-
ki yapilmig, Ahmet Izzet Bengiiboz’un esaret
hayati ise ancak 3 Mayis 1920°de son bulabil-
migtir. Istanbul {izerinden memleketi Mudur-
nuw’ya dénen Ahmet izzet Bengiiboz bu sefer
de kendini yeni bir savasin icinde bulmustur.
Esaretin ne demek oldugunu cok iyi bildigin-
den Mudurnu’ya déner donmez Kuva-y1 Mil-
liye’ye hemen dahil olmaktan cekinmemistir.

Ahmet izzet Bengiiboz, ulusal direnise kar-
s1 Bolu bolgesinde 1920 yilinda ¢ikan isyanlar
sirasinda Mudurnu'da asayisi saglamak iizere
mahalli bir teskilat meydana getirilmesinde
rol oynamistir. Yerli halki silahlandirip Mu-
durnu cevresindeki isyancilarin yakalanmasi
icin calismigtir. Bolu-Diizce bolgesindeki is-
yanlar1 bastirmak icin Bolu’ya gelen Kurmay
Binbag1 Nazim Bey, 9-10 Agustos 1920’de Bo-
Iv'da yasanan ikinci isyan girisimi {izerine
emrindeki Kuva-y1 Milliye kuvvetleriyle Mu-
durnu’ya ¢ekilmek zorunda kalmigtir. Ahmet
Izzet Bengiiboz Mudurnu Kuva-y1 Milliye Jan-
darma Komutani olarak Kurmay Binbag1 Na-
zim Bey’e biiyiik destek saglamistir. Mudurnu
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forcefully put on to the prisoners for the pho-
tograph shots, and those who protested were
given punishments such as being left without
food. The British distributed these images
of good treatment of prisoners for the world
public opinion to see. Reports of missions
made by the International Red Cross to pris-
on camps in warring countries state that the
prisoners of Sidi Bishr Camp were in good
condition. It is also reported that the British
allowed the prisoners to engage in sports, mu-
sic, theatre and handicrafts. Taking advantage
of having learned English in the camp, Ahmet
Izzet did not just have his photographs tak-
en, but also learn how to take them himself.
Another legacy of the prison days was the eye
ailment frequently contracted by the Turk-
ish prisoners in the prison camps in Egypt,
caused by the dry dessert climate. Bengiiboz,
who had no issues with his eyes before the
war, acquired such issues upon his return and
needed to carry his far and near-seeing glass-
es with him constantly.

AIB_Kb_0006

Ahmet izzet Bengiiboz'tin
askeri Gniformali portresi,
23 Mart 1923

Portrait of Ahmet izzet
Benguboz in military
uniform, 23 March 1923
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Ahmet izzet Bengliboz
Bekdemirler Kéyt'nde
jandarma ekibi ile birlikte,
21 Ocak 1925

Ahmet izzet Bengliboz
with the gendarmerie
squad, Bekdemirler Village,
21 January 1925

AHMET iZZET BENGUBOZ VE FOTOGRAF KOLEKSIYONU

AHMET iZZET BENGUBOZ AND HIS PHOTOGRAPH COLLECTION

bolgesinden toplanan kuvvetlerle birlikte Na-
zim Bey 14-18 Agustos 1920’de Bolu’ya dogru
ileri harekata gecmis ve Bolu isyancilardan
kurtarilmistir. Ahmet Izzet Bengiiboz Kuva-y1
Milliye icinde yaptiklariyla kisa siirede halk
arasinda {in kazanmaya baglamis ve ‘yiizbasr’
olarak taninmistir.

Mudurnu cevresindeki faaliyetleriyle dik-
kat ceken Ahmet Izzet Bengiiboz, 1 Ekim 1920
tarihinde Bolu'da olusturulan 4'ncii Firka em-
rine girerek Yusuf Ziya Bey komutasindaki
132’nci Alay Yaverligi'ne tayin edilmistir. 4'ncii
Firka; Milli Miicadelenin ilk dd6neminde Bolu,
Mudurnu, Diizce bolgesindeki isyanlarin bas-
tirilmasinda 6nemli rol oynayan Kurmay Bin-

basi Mehmet Nazim Bey’in komutanhginda
Bolu ve cevresinden katilan goniilliilerden
kurulmustur. Ahmet izzet Bengiiboz, Bolu'da
Karacayir Mevkii'nde savag talimi yaparak
hazirlanan 4’ncii Firka birlikleri ile 29 Ekim
1920’de Bolu'dan ayrilarak Ankara’ya gitmis-
tir. Ankara’nin giivenligini saglama gorevini
iistlenen 4'ncii Firka, Yunanhlarin Bat1 Cep-
hesi'nde saldirtya gecmesi iizerine ihtiyat

When the First World War ended with
the Mondros Armistice being signed on 30
October 1918, the Ottoman government im-
mediately undertook to arrange the return
of around a hundred thousand Turkish sol-
diers taken prisoner by the British. The sick
and wounded were returned first, and Ahmet
izzet’s life in prison could end only on 3 May
1920. Returning via Istanbul to his home-
town Mudurnu, he found himself yet again
in a state of war. Knowing fully what impris-
onment meant, he lost no time in joining the
‘Kuva-y1 Milliye’ (National Resistance Forc-
es).

During the revolts against the National
Resistance that occurred in the Bolu region
in 1920, Ahmet izzet played a part in the or-
ganizing of a local unit to maintain law and
order in Mudurnu. He worked to arm the
local population and capture the revolters
around Mudurnu. Staff Major Nazim, who
had come to Bolu to suppress the revolts
around Bolu-Diizce, was forced to retreat
to Mudurnu with his Kuva-yt: Milliye forces
after a second revolt that was attempted on
9-10 August 1920 in Bolu. Ahmet izzet, as the
Commander of the Mudurnu Kuva-yt Milliye
Gendarmerie, provided great support to Staff
Major Nazim. With forces gathered from the
Mudurnu region, Nazim advanced toward
Bolu on 14-18 August 1920 and freed Bolu of
the revolters. In a short time, Ahmet Izzet
gained fame among the local people for his
services to the Kuva-y1 Milliye and began to
be referred to as ‘captain’.

As he drew attention with his activities
around Mudurnu, Ahmet izzet entered the
command of the 4" Division created in Bolu
on 1 October 1920, as the aide-de-camp to the
132" Regiment led by Yusuf Ziya. The 4™ Di-
vision was formed of volunteers who gath-
ered from Bolu and its surroundings, and led
by Staff Major Nazim who played a key role in
suppressing the revolts around Bolu, Mudur-
nu and Diizce during the early days of the Na-
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kuvveti olarak Inénii bolgesine gonderilince
Ahmet izzet Bengiiboz kendini yeniden sicak
savagin icinde bulmustur. Bat1 Cephesi'nde
diizenli ordunun ilk birliklerinden biri olan
4’ncii Firkaicinde 6nce Yunan Ordusu’na karsi
zaferle sonuglanan I. ve I1. Inénii Savaglarr'na
katilmigtir. Yaverligini yaptig1 132’nci Alay, II.
Inénii Savasr'nda Metristepe’nin alinmasinda
on saflarda yer almigtir. 27 Haziran 1921'de
miilazim-1 sanilige (tegmen) terfi ettirilmistir.
Bati Cephesi'nde 8-15 Nisan 1921 tarihlerinde
Aslihanlar, Dumlupinar muharebelerine ka-
tilmugtir. Ardindan 10-24 Temmuz 1921 Kii-
tahya-Eskisehir Muharebelerinde Nasuh Cal,
Tahtali Baba, Afyonkarahisar bolgesindeki
miicadelelere katilmistir. Ancak Yunan Ordu-
su karsisinda bu hatta tutunamayan TBMM
birlikleri Sakarya Nehri dogusuna cekilmek
zorunda kalmistir. Mustafa Kemal Paga’nin
Bas Komutanligi'nda TBMM Ordusu 26 Agus-
tos-13 Eyliil 1921 tarihleri arasinda yapilan
Sakarya Savasi’nda biiyiik bir zafer kazanmisg-
tir. Bengiiboz, Sakarya Savasinda gosterdigi
yararhliklar iizerine Harp Madalyasi ile taltif
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tional War of Independence. Ahmet izzet left
Bolu for Ankara on 29 October 1920, together
with the the 4" Division troops who had been
conducting military drills in Bolu’s Karacayir
locality. The Division was tasked with ensur-
ing Ankara’s security, and when it was sent to
the Inonii region as a precautionary measure
after the Greek forces launched an attack on
the Western Front, Ahmet izzet was once
again in the midst of active warfare. With the
4™ Division, which was one of the first units
of the regular army sent to the Western Front,
he fought against the Greeks in the victorious
I and 2" Battles of Inonii. His 132 Regi-
ment fought in the front lines when Metris-
tepe was taken in the 2nd Battle of in6nii. On
27 June 1921, he was promoted to lieutenant.
On the Western Front, he fought in the Bat-
tles of Aslihanlar and Dumlupinar on 8-15
April 1921. Afterwards, on 10-24 July 1921, he
was part of the Battles of Kiitahya-Eskisehir
fought in the regions of Nasuh Cal, Tahtali
Baba and Afyonkarahisar. The Turkish forc-
es were unable to stand against the Greek

AIB_Cn_0509

Kavaslar Jandarma
Karakolu'nda, Ahmet izzet
Bengulboz ve arkadaslari,
gramofonlu masa
etrafinda, 18 Ocak 1925

Kavaslar Gendarmerie
Station, Ahmet izzet
Bengulboz and friends
around a table holding a
gramophone,

18 January 1925
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Ahmet Izzet Bengiiboz ve
arkadaslari eski Askerlik
subesi 6niinde, 1923

Ahmet izzet Bengiiboz
and friends in front of the
Military Office, 1923
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edilmigtir. Bat1 Cephesi'nde savagtan sava-
sa kosan Ahmet Izzet Bengiiboz, 26 Agustos
1922’de baslayan Biiyiik Taarruz ile Yunan Or-
dusu biiyiik bir hezimete ugratilinca Ayvalik
hattina cekilen Yunan askerlerinin takibiyle
gorevlendirilen birlikler icinde yer almigtir.
Tiirk Kurtulug Savas1 zaferle sonuglaninca
3 Agustos 1923 tarihinde 4'ncii Firka 85’inci
Alay 2'nci Tabur Yaverligi yaparken terhis
edilmistir. Kurtulus Savas’nda tegmen riitbesi
ile milli orduda yaptig1 vazifeden dolay1 S11679
Numarali ve 27 Mart 1928 tarihli cephede sa-
vaganlara verilen kirmiz seritli istiklal Madal-
yasiile taltif edilmistir.

Kurtulus Savasr'nin sona erisiyle bir kez
daha memleketi Mudurnu’ya dénen Ahmet iz-
zet Bengiiboz Cumhuriyet’in ilani ile baglayan
egitim seferberligi icinde yer alarak Mudurnu
Iptidai Mektebinde (Mudurnu ilkokulun-
da) bir y1l vekil 6gretmenlik yapmistir. Ancak
ogretmenlik gorevi uzun siirmemis, 10 Mart
1925 tarihinde Mudurnu Niifus Memurlu-
gunda memuriyete baglamigtir. Esaret yilla-

Army on this battle line and retreated to east
of the Sakarya River. In the Battle of Sakarya
that took place on 26 August-13 September
1921, the forces of the Turkish Grand Nation-
al Assembly under the command of Mustafa
Kemal Pasha gained a great victory. Ahmet
Izzet was awarded a Medal of War due to his
service in the Battle of Sakarya. Running from
battle to battle on the Western Front, he was
assigned to the forces whose mission was to
trail the Greek forces withdrawing to Ayvalik
after the crushing defeat of the Greeks in the
Great Assault that began on 26 August 1922.
After the Turkish War of Independence re-
sulted in victory for the Turks, Ahmet izzet
was discharged on 3 August 1923 while he
was the aide-de camp of the 2" Battalion, 85™
Brigade of the 4" Division. Due to his services
as lieutenant in the War of Independence, he
was awarded an ‘Istiklal Madalyast’ (Medal of
Independence) no. S11679, with a red ribbon,
given to those who fought on the front, on 27
March 1928.

Ahmet izzet Bengiiboz, once again return-
ing home to Mudurnu, took part in the educa-
tion campaign that began with the declaration
of the Republic and served as acting teacher
in the Mudurnu Primary School for one year.
However, his days of teaching did not last long,
and on 10 March 1925 he began employment
as a public servant in the Mudurnu Civil Reg-
istration Directorate. He continued his career
of photography, legacy of his prison years, on
the side. The photographs that survived to our
day are mostly taken between 1923-1939 in
Mudurnu, except for a few he took in Bolu and
a few photographs of his family that can be
dated to the 1950s. A factor that likely played
arole in his abandoning photography was the
outbreak of the Second World War in 1939
and the difficulties he must have experienced
to source the necessary equipment during
the hard economic times. In any case, he was
re-drafted to the army on 1 September 1939,
when Germany invaded Poland, starting the
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rimin hatirasi olan fotografcilik meslegini de
beraberinde siirdiirmiistiir. Giiniimiize ulagan
Bolu'da cektigi birkac fotografin ve 1950°1i y1l-
lara tarihlendirilebilecek birkag aile fotografi
disinda ¢ogunlukla 1923-1939 yillar1 arasinda
Mudurnu'da cekim yapmistir. Fotograf ceki-
mini birakmasinda muhtemelen Tkinci Diinya
Savasrnin 1939 yilinda baglamasi ve yasanan
ekonomik giicliiklerin etkisi ile ihtiya¢ duydu-
gu malzeme temininde yasadig: giicliikler rol
oynamigtir. Zaten 1 Eyliil 1939°da Almanya’nin
Polonya’y1 isgali ile baglayan ikinci Diinya Sa-
vas1 ile Tiirkiye'de seferberlik ilan edilmesi
iizerine tekrar askere ¢agrilmigtir. Talim mak-
sadiyla14 Temmuz1940°ta Eskigehir 4ncii Ko-
lordu Askeri Mintika Kumandani Emir Subay-
ligrnda gorevlendirilmistir. 5 Kasim 1941'de
terhis olup Mudurnu’ya donmiistiir. Niifus
Memurlugu gorevini slirdiirmiis ve 2 Haziran
1956’da memuriyetten emekli olmustur. 30
Mart 1969°’da Mudurnu’da vefat etmistir.

Sicil No: 13435

Adi Soyadi: Ahmet izzet Bengiiboz

Baba Adi: Mehmet

Lakabi: Bengtibozogullarindan

Memleketi: Mudurnu

Dogum Tarihi: 1312 (1896)

Sinifi-Riitbesi: Yedek Piyade Tegmen

Duhul Tarihi: 21 Eyliil 1331 (4 Ekim 1916), Dersaadet
Talimgahi'na

Nasbinin Tarihi (Son riitbesini alis1): 27 Haziran
1337 (27 Haziran 1921)

Terhis Tarihi: 03 Adustos 1339 (03 Agustos 1923)
Tavzifinin Tarihi (Son goérev alisi): 14 Temmuz 1940
Terhisi Tarihi: 05 Kasim 1941

Son Gorev Yeri: Eskisehir 4'Unct Kolordu Askeri
Mintika Kumandanhigi Emir Subayligi

Terfi Tarihleri:

+22 Mart 1332'de (04 Nisan 1916) Zabit Vekili
Namzetligine,

+29 Haziran 1333'de (29 Haziran 1917) Zabit
Vekilligi'ne,

+27 Haziran 1337'de (27 Haziran 1921) Mulazim-i
sanilige terfi etmistir.

Katildigi Savaslar:

« Birinci Duinya Harbi

- Istiklal Harbi
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War, and Turkey declared a mobilization of its
armed forces. For drilling purposes, Bengiiboz
was assigned on 14 July 1940 as aide-de-camp
to the Commander of the 4" Army Corps mil-
itary zone in Eskisehir. On 5 November 1941,
he was discharged and returned to Mudurnu.
He resumed his post as Civil Registration of-
ficer and retired on 2 June 1956. He passed
away in Mudurnu on 30 March 1969.

ID No: 13435

Name-Surname: Ahmet izzet Bengiiboz
Father's Name: Mehmet

Nickname: Benglibozogullarindan
Hometown: Mudurnu

Year of Birth: 1312 (1896)

Class-Rank: Reserve Infantry Lieutenant

Entry: 21 September 1331 (4 October 1915),
Dersaadet Training Camp

Date of Rank: 27 June 1337 (27 June 1921)

Date of Discharge: 03 August 1339 (03 August
1923)

Date of Assignment: (14 July 1940)

Date of Discharge: (05 November 1941)

Last Place of Assignment: Aide-de-camp to the
Commander of the 4t Army Corps military zone in
Eskisehir

Dates of Promotion:

22 March 1332 (4 April 1916): Reserve officer
candidate,

+29 June 1333 (29 June 1917): Reserve officer,
+27 June 1337 (27 June 1921): Lieutenant.
Wars Taken Part in:

« First World War

« Turkish (National) War of Independence

Sekil 7

Ahmet izzet Bengiiboz'un
istiklal Madalyasi vesikasi;
sergi igin Mehmet Kadri
Bengiboz'dan 6dung
alinmistir

Figure 7

Certificate of the
Independence Medal
awarded to Ahmet izzet
Benguboz; on loan from
Mehmet Kadri Bengliboz
for the exhibition

Harita 1

Bengiboz'un 1. Dunya
Savasinda savastig
cepheler ve kaldigi
Seydibesir esir kampi
Map 1

Fronts on which Bengtiboz
fought during the First
World War and Sidi Bishr
Camp, where he stayed
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Bengiiboz'un 1. Diinya Savasinda savastigi cepheler Fronts on which Bengiiboz fought during the
ve kaldigi Seydibesir esir kampi First World War and Sidi Bishr Camp, where he stayed
1. 21 Eylil 1331'de (04 Ekim 1915) Dersaadet Talimgahi'na duhul ederek 1. On 21 September 1331 (4 October 1915), he enrolled in the Dersaadet

22 Mart 1332'de zabit vekili namzeti riitbesiyle neset etmistir.

2. 14 Nisan 1332'de (27 Nisan 1916) 7'inci Firka 20'inci Alay 2'inci Tabur
6'inci Béluk Takim Zabitligi'ne tayin edilerek Kafkas Cephesi'ndeki 2.
Muharebelere istirak etmistir.

3. 01 Tesrin-i Sani 1332'de (14 Kasim 1916) tekrar Kafkas Cephesi'ndeki
muharebelere istirak etmis ve iki ay sonra Sina Cephesi'ne 3.
nakledilmigtir.

4. 29 Haziran 1333'te (29 Haziran 1917) zabit vekilligine terfi edilmistir.

Training Camp, graduated on 4 April 1916 with the rank of reserve
officer candidate.

On 14 April 1332 (27 April 1916) he was assigned Officer to the 7t
Division, 20t Regiment, 2" Battalion, 6" Company and joined the
fighting on the Caucasian Front.

On 1 November 1332 (14 November 1916) he rejoined the fighting
on the Caucasian Front and was transferred to the Sinai Front two
months later.

4. 0n 29 June 1333 (29 June 1917) promoted to reserve officer.
5. 13 Tesrin-i evvel 1333'te (13 Ekim 1917) 3'lincii Gazze Muharebesi'nde )
ingilizlere esir diiserek Seydibesir Esir Kampi'na gétirilmistr. 5. On 13 October 1333 (13 October 1917) he was taken prisoner by the
British at the Third Battle of Gaza and taken to Sidi Bishr Prison Camp.
6. 03 Mayis 1336'da (3 Mayis 1920) esaretten avdet ederek terhis . .
edilmistir. 6. On 3 May 1336 (3 May 1920) he returned from imprisonment and was
discharged.
Not: Parantez igindeki tarihler glinimuiz formatindadir. Parantez iginde olmayan Note: Dates in parantheses are in contemporary format. Dates not in parantheses
tarihler Osmanli tarihleme sisteminde gére yazilmistir. denote usage as per the Ottoman dating system.
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Giindelik Yasamda Bengiiboz:
Aile Hayati, Memuriyeti ve
Fotografci Kimligi

Osmanlrdan Cumbhuriyet’e gecis, gencligi-
nin ilk yillan savas ve esaretle gecen Ahmet
Izzet Bengiiboz icin sivil hayatin baglangici
olmustur. Memleketi Mudurnu’ya doéndiik-
ten sonra kendine yeni bir hayat kurmustur.
Meslek olarak memuriyeti secmistir. 1k evli-
ligini Fatma Hanimla yapmus; Ali Saip, Meh-
met Saim ve Miiriivvet isminde {i¢ ¢ocugu ol-
mustur. Ancak esi Fatma Hanim amansiz bir
hastaliga yakalanmis, onun 6liimiinden sonra
Fatma Servet Hanim ile evlenmistir. Tkinci
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Bengiiboz in Civilian Life:
Family Man, Public Servant
and Photographer

The end of the Ottoman Empire and the birth
of the Republic marked the transition of Ah-
met Izzet Bengiiboz into civilian life. After
a youth spent on the battlefields and prison
camps, he set up a new life for himself after
returning home to Mudurnu. He chose a ca-
reer of public service. He had his first mar-
riage with Fatma, and had three children
with her, named Ali Saip, Mehmet Saim and
Miiriivvet. However, Fatma fell into a termi-
nal illness and, after her death, he married

AIB_Cn_0581

Benguiboz'un kisisel
portresi, gozluksuz,
yaklasik 1930

Portrait of Ahmet izzet
Benguboz, without
glasses, c.1930
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esinden Hikmet Aynur isminde bir kiz cocuk
sahibi olmustur. Oglu Ali Saip de Fatma Ser-
vet Hanim’in ilk esinden olan kiziyla evlene-
rek giiclii aile baglar: kurulmustur.

Ali Saip Bey’in oglu Mehmet Kadri Bengii-
boz, dedesiyle ilgili hatirladiklarini soyle ak-
tarmaktadir:

“Dedem vazifesine bagliydi. Coluguna, ¢o-
cuguna da bagliydi. Mesaisi bitip eve geldi-
ginde takim elbiselerini cikartu, pijamala-
rini giyer, evde Oyle otururdu. Bize ellerimizi
yikamadan sofraya oturmamamaizi séylerdi.
Tatli iizerine sevgisi malum biiyiiktii. Tat-
lisiz birakmazd: bizi... Benim c¢ocukluk
gtinlerimde, ii¢ bes giinde bir mahalle kom-
sulary, es dost bize oturmaya gelirlerdi. De-
demin askerlik hikayelerini dinlemek icin. O
zamanlar televizyon yok, radyo yok. Sadece
belirli evlerde radyo var... Bilhassa kis gece-
leri. Geceler uzun ya! 5-10 kist oturur sofa-
ya, biiyiikce bir odaya. Dedem anlatir, onlar
dinlerdi. Ayni televizyona bakar gibi...”

Ahmet Izzet Bengiiboz, ailesine ve isine
bagl, biraz da otoriter bir kisilige sahiptir.
Cevresinde hog sohbet bir insan olarak ta-
ninmig, komsu cocuklarinin dahi sevgisini
kazanmustir. Tathiya diigkiinliigiinden dolay:

Fatma Servet. They had a daughter named
Hikmet Aynur. His son Ali Saip later married
the daughter that Fatma Servet had from her
own first marriage, thus doubling their famil-
ial bond.

Ali Saip’s son, Mehmet Kadri Bengiiboz,
tells of his memories of his grandfather as fol-
lows:

“My grandfather was loyal to his duty, as
well as to his children and family. When he
came home from work, he would take off his
suit, put on his pyjamas and sit down after-
wards. He told us never to sit down to eat
before washing our hands. His love of sweet
food was well-known. He would never leave
us without sweets... In my childhood, once
every few days, our neighbours and oth-
er friends would come to visit. They would
listen to my grandfather’s military stories.
Back then, we had no television or radio.
Only certain households had a radio... This
would happen particularly on winter nights,
which were so long! 5 to 10 people would sit
at the dinner table, in a largish room. My
grandfather would talk, and they would lis-
ten. As if waching television today...”

AIB_Cn_0859

Mudurnu Nufus
Mudurlagu'ne ait bir kayit
defterinden sayfa, 1925
A page from a record

at the Mudurnu Civil
Registration Directorate,
1925
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AIB_Cn_0275

Ahmet izzet Bengiiboz ve
Mudurnulu vatandaslar,
bir bahcede, serender
6nande, 1930'lar

Ahmet izzet Bengiiboz
and citizens of Mudurnu,
in a garden, in front of a
pergola, 1930s

AIB_Cn_0510

Ogretmen Vekili Ahmet
izzet Benguiboz ve bir grup,
Mudurnu'da, fonda ahsap
dizeme yapilar, 12 Haziran
1924

Substitute Teacher
Ahmet izzet Bengiiboz
and a group in Mudurnu,
wooden dizeme (timber-
lined) structures at the
back, 12 June 1924



AIB_Cn_0295

Ogretmen Vekili Ahmet
izzet Mudurnu Merkez
ilkokulu 6niinde &gretmen
arkadaslari ve 6grencileri
ile, 2 Aralik 1923

Substitute Teacher Ahmet
izzet in front of Mudurnu
Central Primary School
with fellow teachers and
students, 2 December 1923
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AlB_Cn_0753

Kasketli Ahmet izzet
Benguboz ve alti kisilik bir
grup, Mudurnu'da, 10 Ocak
1927

Ahmet izzet Bengliboz
wearing a cap and a
group of six, Mudurnu,
10 January 1927
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AIB_Cn_0725

Ahmet izzet Bengiiboz
Cepni Kéyu'nde bir grup
vatandas ve kir bekgileri ile,
3 Ekim 1937

Ahmet izzet Benguboz, a
group of citizens and the
pastoral guards, Cepni
Village, 3 October 1937

AIB_Cn_0979

Ahmet Izzet Bengiiboz ve
Mudurnu esrafindan bir
grup Mudurnu, Cumhuriyet
llkokulu 6niinde, 2 Mayis
1928

Ahmet izzet Bengiiboz
and a group of Mudurnu
notables, in front of
Republic Primary School,
2 May 1928
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cebinden geker hi¢ eksik olmadigindan co-
cuklarin her zaman yolunu gozledigi bir kisi
olmustur. Basinda f6tr sapkasi, elinde basto-
nu, takim elbisesi ve gozliikleri ile donemin
‘tipik memur’ profilini yansitan Ahmet izzet
Bey, kitap okumaya olan meraki ile de cevre-
sinde sayg1 uyandirmaistur.

Mudurnu Niifus Memurlugu'nda yaklasik
30 y1l niifus memuru olarak calismigtir. Me-
muriyetin yaninda esaret yillarinin hatirasi
olan fotografcilik meslegini de beraberinde
siirdiirmiistiir. Kiiciik bir Anadolu kasabasi
olan Mudurnu’yu fotografla tanistirmistir.
Cumbhuriyet’in ilk yillarinda Mudurnu’da
bagka fotografc1 olmadigindan Ahmet izzet
Bengiiboz’un memuriyetin yaninda fotograf
cekimini siirdiirmesine goéz yumulmustur.
Muhtemelen resmi torenlerde, kutlamalar-
da fotograf cekmekle de gorevlendirilmigtir.
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Ahmet Izzet Bengiiboz had a steadfast
and slightly authoritarian character. He was
known to be engaging company and earned
the love of the neighbourhood children. Due
to his fondness for sweets, he would always
have some candy in his pockets, which the
children would watch for when he came by.
His felt hat on his head, cane in hand, suit and
eyeglasses, Ahmet Izzet presented the ‘typi-
cal public servant’ profile of that time; he also
drew respect from his circle due to his inter-
estin reading books.

He worked for about 30 years as registry
officer in the Mudurnu Directorate of Civil
Registration. Alongside his official job, he also
continued to be occupied with photography
as a legacy of his prison years. In fact he in-
troduced photography to the small Anatolian
town of Mudurnu. As, in the first years of the

Harita 2

Ahmet izzet Bengiiboz'un
fotograf cekimi yaptigi
yerlesim birimleri

Map 2

Locations of photographs
taken by Ahmet lzzet
Benglboz
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Mudurnu halki, Anadolu’da yeni yeni yay-
ginlasmaya baslayan fotografa biyik ilgi
gostermistir. Ozellikle esraftan varlikl aile-
ler, Mudurnu askeri, miilki ve idari erkani ile
o6gretmenler Bengiiboz un objektifine siklikla
poz vermislerdir. Bengiiboz’'un bayram kut-
lamalari, okullarda yapilan toérenler, panayir
gibi etkinliklerde cektigi fotograflar bir done-
min tarihine 151k tutmaktadir.

Ahmet izzet Bengiboz’un fotograflar1 ge-
nelde giin 1s1$inin kullanildigr dis mekan
cekimleridir. I¢ mekan fotografi cok nadir-
dir. Flag kullanmadigindan gece cekimi hi¢
yapmamuistir. Bu nedenle Cumhuriyet’in ilk
yillarinda Mudurnuw’da yapilan fener alaylari,
senlikler ve dénemin yeni bir sosyal degisim
aracli olan balolara ait goriintiiler giiniimiize
aktarilamamigtir.

Torunu Mehmet Kadri Bengiiboz dedesi-
nin ¢ekim yaptig1 makineler hakkinda sunlari
hatirlamaktadir:

“Dedemin iki tane makinesini biliyorum
ben. Bir 9-12 [cm] ebadinda, bir de 13-18
ebadinda cama ceken iki makinesi vardu.
9-12’yi  genellikle diigiinlerde dernekler-
de kullanirdi. Alaminiit makinenin oOntine
gecirilirdi o. Kasast vardi, oradan cekerdi.
Manzara resimlerini falan da daga bayira
gitmek icin 13-18°( gotiiriirdii. O makine-
nin de sasesi vardi. Camlart o sasenin igine
yerlestirir, saseyi makinenin arkasina takip,
cekiyor, makineyi aliyor. Karanlik odada ta-
bediyor cami.”

Ahmet Izzet Bengiiboz, memuriyetten
arta kalan zamanlarinda evinde olusturdu-
gu karanlik odada cektigi camlar: biiyiik bir
titizlikle kartlara tab etmistir. Fotograf basi-
minda o dénemin kosullarinda oldukea ileri
bir teknik bilgiye sahip olup hatta bazi fotog-
raflar {izerinde rétus dahi yapmigtir. Torunu
Mehmet Kadri Bengiiboz dedesinin rotus
yapmay1 cok iyi bildigini ve kendisine de ince-
liklerini 6grettigini aktarmaktadir. Ahmet iz-
zet Bey, fotograf cekiminde ihtiyac duydugu
malzemeyi zaman zaman Istanbul’a giderek

Republic, there was no other photographer in
Mudurnu, Ahmet izzet Bengiiboz’s dual role
as public servant and photographer became
accepted. Most probably, he was assigned the
task of taking photographs in official cere-
monies and celebrations. The people of Mu-
durnu showed great interest in photography,
which was just beginning to become wide-
spread in Anatolia. In particular, wealthy and
affluent families, military and civilian admin-
istrators of Mudurnu and teachers frequent-
ly posed for Bengiiboz’s camera. The photo-
graphs that Bengiiboz took of events such as
holiday celebrations, school ceremonies, and
the ‘panayu” (market fair) shed great light on
this particular era.

Ahmet Izzet Bengiboz’s photographs are
mostly outdoor shots using natural light.
Interior shots are very rare. As there was no
flash being used, he did not do any night shots.
For this reason, evening events held in the
firstyears of the Republicin Mudurnu, i.e. the
lantern parades, festivities and balls — which
were a medium of social change in that peri-
od - could not be captured for us to see today.

Grandson Mehmet Kadri Bengiiboz tells
of the equipment that his grandfather used to
take his photographs, as follows:

“I know of two cameras that my grandfather
used. One was of 9-12 [cm] dimensions, and
the other was one of 13-18 that used glass
plates. He usually used the 9-12 for wed-
dings and such things. This one would be
placed in front of the a la minute camera.
It had a cache, and that was where the shot
would be taken from. As for landscape pho-
tographs, he would take the 13-18 with him
on his countryside trips to take these. That
camera also had a cache. He would place the
glass plates into the cache, put the cache be-
hind the camera, take the shot, and remove
the piece. He would develop the glass in the
dark room later.”

In his spare time from the public service
job, Ahmet Izzet Bengiiboz would meticu-
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temin etmistir. Fotograflarini ithal Fransiz
kartlarina basmigtir.

Ancak zamanla Mudurnu’da yeni fotograf-
cilarin ¢ikmasi {izerine memuriyetin yaninda
ticari amach fotografcihik yaptigi yoniinde
sikdyetler s6z konusu olunca 1930’larin so-
nunda fotograf ¢cekmeyi birakmigtir. Bunda
muhtemelen Ikinci Diinya Savagr’nin bagla-
mastyla ihtiyac duydugu malzeme temininde
yasadigy giicliikler de rol oynamigtir. Ancak
1950’li yillarda nadiren de olsa dogum, siin-
net gibi ailesiicin 6zel giinlerde fotograf ¢ceki-
mi yapmigstir. Ailede fotografcilik gelenegini
1951 dogumlu torun Mehmet Kadri Bengiiboz
stirdirmiistiir. Lise egitimini yarida birakip
cok sevdigi dedesinden fotografcilik teknigini
O0grenmis, bir siire profesyonel bazda fotog-
rafcilik yapmustir. Ancak daha sonra o da de-
desinin yolundan gidip memuriyete girmis ve
zamanla fotograf cekimini birakmigstir.
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lously develop the glass onto cards in the dark
room he had set up at home. He had quite
advanced technical knowledge of developing
photographs, considering the circumstances
of the time, and even retouched some pho-
tographs he developed. Grandson Mehmet
Kadri Bengiiboz informs that his grandfather
knew how to retouch very well and taught
him the finer points of the art. Ahmet izzet
acquired the materials he needed by occa-
sional trips to Istanbul. He printed his photo-
graphs onto imported French cards.

However, as new photographers appeared
in Mudurnu over time, and some complaints
were heard about his dealing in commercial
photography while being a public servant, he
abandoned this occupation at the end of the
1930s. Another likely factor in this was the
outbreak of the Second World War and the
difficulties he experienced to source the nec-
essary equipment. He still took photographs
in the 1950s, albeit rarely, on special days for
his family, such as births and circumcision
ceremonies. The tradition of photography
was sustained in the family by grandson Me-
hmet Kadri Bengiiboz, born in 1951. Leaving
his high school education midway, he focused
on learning from his grandfather the photo-
graphic techniques that he was so fond of.
He practiced professional photography for a
while, but then followed in his grandfather’s
footsteps again and went into public ser-
vice, therey by abandoning the photography
business.

Sekil 8

Ahsap sandalye; sergi icin
Mudurnu, Haci Sakirler
Konagi'ndan 6ding
alinmistir

Figure 8

Wooden chair; on loan
from Haci Sakirler Mansion,
Mudurnu for the exhibition

Sekil 9

Ahmet izzet Bengiiboz'un
kullandigi daktilo,
Remington marka, ABD
yapimi; sergi icin Mehmet
Kadri Bengliboz'dan 6diing
alinmistir

Figure 9

Typewriter used by
Ahmet izzet Bengiboz,
Remington brand, made
in the USA; on loan from
Mehmet Kadri Bengluiboz
for the exhibition



Sekil 10
Bengubozlar'in soyagdaci
Figure 10

The Bengtiboz family tree

Servet
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AIB_Cn_0096

Ahmet izzet Bengliboz

ve ikinci esi Fatma Servet
Hanim, “eli yareginde”,
1930'lar

Ahmet izzet Bengiiboz
and his second wife Fatma

Servet, "hand on heart”,
1930s

AIB_Cn_0367

Ahmet izzet Bengiiboz
ve ikinci esi Fatma Servet
Hanim, el ele, 1930'lar

Ahmet izzet Bengliboz
and his second wife Fatma
Servet, hand to hand,
1930s



AIB_Cn_0575

Ahmet Izzet Bengiiboz ve
ailesi, ayakta sandalyeli
portre, 1940'lar

Portrait of Ahmet izzet
Benguboz and family,
standing, with chair, 1940s

AIB_Cn_0447

Ahmet izzet Bengiiboz'un
ailesi (Fatma Servet,

¢ kizi ve bir torun)
evlerinde, 1951-52

Ahmet izzet Bengliboz's
family (Fatma Servet, three
daughters and a grandson)
in their home, 1951-52

AHMET iZZET BENGUBOZ VE FOTOGRAF KOLEKSIYONU
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“Cat1 katindan camlar geldi
bize”: Bengiiboz Koleksiyonu
Halk Egitim'de Yeniden Hayat
Buluyor

Yetenekli ve titiz bir fotografci olan Ahmet
izzet Bengiiboz, cektigi camlar1 kutular icin-
de evinin cat1 katinda saklamigtir. Negatifler
yapismasin diye aralarina takvim yapragi ko-
yarak onarli gruplar halinde kutulara yerles-
tirmistir. Zamanla yiizlerce cam burada unu-
tulmustur. Torunu Mehmet Kadri Bengiiboz
dedesinin 6liimiinden yillar sonra 1980’lerin
basinda ev degistirirken baz1 kutularin da-
gildigini ve iclerinden diisen camlardan bir
kisminin kinldigini gérmiistiir. Artik ise ya-
ramayacagl diisiincesi ile kirilan camlar1 Mu-
durnu Deresi’ne atmigtir. Bir toprak hafriyati
sirasinda dere kenarinda camlar etrafa dagi-
linca Veteriner Ali Uluutku bunlari kegfetmis
ve donemin Halk Egitim Merkezi Midiiri
Remzi Kocaman’a gostermistir. Cam baskila-
rin Ahmet Izzet Bengiiboz’un Cumhuriyet’in
ilk yillarindan itibaren Mudurnuda cektigi
fotograflarin negatifleri oldugu konusunda
goriis birligine varmiglardir. Bunun iizerine
camlarin devami olacag diisiincesiyle Bengii-
boz’un ailesi ile iletisime ge¢miglerdir. Hatta
yakin tarihlerde olan giines tutulmasini izle-
yebilmek icin cocuklarin da dere kenarinda-
ki negatifleri topladiklarin1 6grenmislerdir.
Bunlari da ¢cocuklardan geri almiglardir. Ken-
disi de bir dénem fotografcilik yapan torun
Mehmet Kadri Bengiiboz, evde kutular icinde
saklanan daha pek cok cam oldugunu Halk
Egitim Merkezine bildirmistir. Bunlarin daha
iyi korunacagl ve sergilenecegi diisiincesiyle
Halk Egitim Merkezi'ne teslim etmeyi uy-
gun bulmustur. Bengiiboz un cektigi yaklasik
1000 cam negatif Halk Egitim Merkezi'nde
toplanmustir.

Mudurnuda 1980’lerde bu fotograflar
yeniden basabilecek gerekli donanim olma-
digindan Halk Egitim Merkezi'nde bir ka-

52

“Glass plates came to us from
the attic”: The Bengiiboz
Collection Finds New Life at
the Public Education Centre

Ahmet izzet Bengiiboz was a talented and
meticulous photographer, and kept the glass
plates he developed in bespoke boxes in the
attic of his home. He placed calendar pages
between the plates so that they would not
stick to each other, and put them ten by ten
in their boxes. With time, the plates, num-
bering in the hundreds, were forgotten here.
Many years after his grandfather’s death, in
the beginning of the 1980s, Mehmet Kadri
Bengiiboz was moving house when he saw
that some boxes had been scattered around
and some plates that fell out of them were
broken. Thinking these were now useless, he
threw the broken plates into the Mudurnu
River. During excavation works on the riv-
erbank, the plates again became scattered.
Thankfully they were noticed by veterinary
doctor Ali Uluutku and shown by him to the
then Director of the Public Education Cen-
tre, Remzi Kocaman. They both agreed that
the glass plates were the negatives of pho-
tographs taken by Ahmet Izzet Bengiiboz
in Mudurnu starting from the early years of
the Republic. Thinking there might be more
where the plates came from, they contacted
the Bengiiboz family. It was also discovered
that some children had gathered the nega-
tives along the riverbank to watch the solar
eclipse that had occurred recently. They re-
trieved these from the children. Grandson
Bengiiboz informed the Public Education
Centre that there were many such plates kept
in boxes in his home. He decided to hand over
the plates to the Public Education Centre, in
the belief they would be better preserved and
displayed there. The glass plates of Bengiiboz,
numbering around 1000, were thus gathered
in the Public Education Centre.



Sekil 11

Ahmet izzet Bengiiboz'un
memur (ekmek) karnesi;
sergi icin Mehmet Kadri
Benguiboz'dan édiing
alinmistir

Figure 11

Public servant's
employment card ('bread
card’) belonging to
Ahmet izzet Benguboz;
on loan from Mehmet
Kadri Benguiboz for the
exhibition
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ranlik oda olusturulmustur. Miidiir Remzi
Kocaman, camlarin tab edilmesi icin hemen
caligmalar1 baglatmigtir. Fotograflarin bas-
kisini bizzat kendisi Ali Bey ile birlikte yap-
muglardir. Oncelikle vesikaliklardan ziyade
manzara ve grup fotograflarinin tab edilmesi
icin biiyiik bir titizlikle calisilmigtir. Aradan
uzun yillar ge¢cmesine ragmen cok iyi muha-
faza edilmis olan camlar kartlara gecirilmis-
tir. Birka¢ ay siiren geceli glindiizlii yogun
calismadan sonra 1981 yilinin yaz aylarinda
Bengiiboz’un objektifinden kareler artik genc
kusaklarla tanismaya hazir hale getirilmistir.
Aym yil Atattirk’in dogumunun yiiziincii yili
anisina bir sergi ile Bengiiboz fotograflarin-
dan secme kareler giin 1s181na cikartilmigtir.
Mudurnu Halk Egitim Merkezi'nde yaklasik
on giinliik bir sergi yapilmistir. Mudurnulular
giinden giine bu sergiye biiytik ilgi gostermis-
lerdir. Fotograflarda yakinlarini, akrabalarim
gorenler birbirine haber vermis, fotograflar-
daki insanlarin kimler olduguna dair bilgiler
de kismen ortaya cikmaya baglamistir. Sergi-
den sonra Miidiir Remzi Kocaman ve Veteri-
ner Ali Uluutku Mudurnu’daki yaslh insanlar:
Halk Egitim Merkezine toplayarak giinlerce

As there were no facilities to re-develop
the photographs in Mudurnu in those years,
a dark room was created in the Public Ed-
ucation Centre. Director Remzi Kocaman
started the works right away, to develop the
glass plates at hand. He and Uluutku printed
the photographs personally, working carefu-
ly to develop the photographs, focusing on
the landscape and group photographs rather
the headshots of individuals. The images on
the plates, preserved very well despite all the
years that had passed, were thus transferred
onto the cards. After a few months of work-
ing night and day, in the summer months of
1981, the frames created by Bengiiboz’s cam-
era were finally ready to meet the new gen-
eration in Mudurnu. That year, an exhibition
commemorating the centennary of Atatiirk’s
birth provided the occasion for a selection of
the Bengiiboz photographs to meet the light
of day again. This was an exhibition last-
ing about ten days at the Mudurnu Public
Education Centre. The people of Mudurnu
showed more interest in the exhibition with
each passing day. People who spotted their
relatives and friends in the photographs no-
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fotograflardakilerin isimlerini tespit icin ¢a-
lismiglardir. Bilinen isimler fotograf kartlari-
nin altina yazilmigtir.

Daha sonra, 1 Haziran 1982’de, ‘Mudurnu
1920’ adl sergi Istanbul-Akaretler’de bulu-
nan Tatbiki Gilizel Sanatlar Yiiksek Okulu
(Marmara Universitesi Giizel Sanatlar Fakiil-
tesi) binasinda agilmigtir. Bu okulda okuyan
bir Mudurnulu olan Yavuz Acar’in girisimi ile
acilan sergide yaklasik 90 adet Mudurnu fo-
tografi yer almistir. Fotograflardan bir kismi
1998 yilinda Cumhuriyet’in 75. Yili miinase-
betiyle istanbul’da ve Bolu'da sergilenmis-
tir. Istanbul’da Mudurnu Tavukculuk A.S.
ve Akmerkez sponsorlugunda ‘Atatiirk’iin
Gorillmemis Fotograflar1 ve 1920°li Yillarda
Mudurnu Cam Baski Fotograf Sergisi’ 19-24
Mayis 1998 tarihleri arasinda Akmerkez’de
yapilmistir. Ardindan da Mudurnu Tavuk-
culuk, Mudurnulular Dernegi ve Bolu Halk
Egitim Merkezi igbirligi ile 29 Ekim haftasin-
da Bolu'da bir sergi yapilmistir. Bengiiboz’un
fotograflari, 1990’11 yillarda biiyiik sehirlerde
Mudurnu markasini tagiyan restoranlarin ve
Mudurnudaki restoran ve otellerin duvar-
larina asilarak Mudurnu’'nun tanitiminda da
kullamilmagtir.

Ahmet Izzet Bengiiboz’un 1920-1939 yilla-
r1 arasinda ¢ektigi ve Mudurnu Halk Egitim
Merkezi'nce kartlara aktarilan cam baski fo-
tograflar1 her sergilendigi dénemde biiyiik
ilgi gérmiis ve hayranlik uyandirmistur.
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tified each other, and information regard-
ing who the people in the photographs were
was partially gathered. After the exhibition,
Kocaman and Uluutku brought together the
elderly people in Mudurnu at the Public Ed-
ucation Centre and worked with them over
many days to identify the names in the pho-
tographs. The names identified were written
underneath photograph cards as captions.

On 1 June 1982, the exhibition titled ‘Mu-
durnu 1920’ opened in the building of the
Higher College of Applied Fine Arts (Marma-
ra University Faculty of Fine Arts) located in
Akaretler, Istanbul. About 90 photographs
were shown in the exhibition following the
initiative of Yavuz Acar, a son of Mudurnu
who studied at this college. In 1998, on the oc-
casion of the 75" year of the Republic, some
of the photographs were exhibited in Istan-
bul and Bolu. The exhibition titled ‘Previous-
ly Unseen Photographs of Atatiirk and Mu-
durnu in the 1920s Glass Plate Photograph
Exhibition” was held on 19-24 May 1998 in
Akmerkez Mall, Istanbul, with the sponsor-
ship of Mudurnu Poultry Inc. and Akmerkez.
Afterwards, with the cooperation of Mudur-
nu Poultry Inc, Association of Mudurnu Cit-
izens in Bolu and the Bolu Public Education
Centre, an exhibition was held during the
week of 29 October in Bolu. Since the 1990s,
Bengiiboz’s photographs have been adorning
the walls of restaurants carrying the Mudur-
nu brand in large cities, as well as restaurants
and hotels in the town itself, as a way of pro-
moting Mudurnu’s history and culture.

The glass plate photographs that were tak-
en by Ahmet izzet Bengiiboz between 1920-
1939 and transferred to cards by the Mudur-
nu Public Education Centre have drawn great
interest and admiration every time they were
presented to public viewing.

Sekil 12

1998 yilinda istanbul
Akmerkez'de yapilan
serginin davetiyesi; 2016
sergisi icin Mehmet Kadri
Benglboz'dan 6ding
alinmistir

Figure 12

Invitation to the exhibition
held in 1998 in Akmerkez;
on loan from Mehmet
Kadri Benguiboz for the
2016 exhibition
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Gecmisten Giiniimiize
Mudurnu’ya Genel Bakis

An Overview of Mudurnu,
Past to Present

Mehmet Tunckol .
Dog. Dr. / Assoc. Prof. Dr. Nuray Ozdemir
Dr. Ayse Ege Yildirim

Mudurnu’nun Kisa
Tarihcesi, Tarihi
Peyzaji ve Mimarisi

UNESCO Diinya Mirasi1 Yolunda
‘Mudurnu Tarihi Ahi Kenti'nin
‘Ustiin Evrensel Deger’i

Tarihi Ipek Yolu ve diger 6nemli yollarin kav-
saginda bir ticaret merkezi ve askeri men-
zil olarak gelisen Mudurnu, Erken Osmanlh
doéneminin 6nemli bir Ahilik-esnaf kenti ve
kiiltiir merkezi olarak ylikselmis ve 20. yiizy1-
lin yurtsever bir Cumhuriyet sehri olmustur.
Mudurnu Cay1 vadisinde, kayalik-ormanlik
tepeler arasinda uzanan sik dokulu yerlesim,
dogal topografya ve kentsel sit dokusu arasin-
da uyumlu bir birliktelik, esine az rastlanir,
dramatik bir morfoloji ve korunmus bir tarihi
kentsel peyzaj sunmaktadir. Osmanh ticaret

Mudurnu: A Short
History, Historic
Landscape and
Architecture

Towards UNESCO World
Heritage Site Candidacy: The
Outstanding Universal Value
of the ‘Historic Guild Town of
Mudurnu’

Mudurnu developed as a trading and military
hub at the junction of major trade routes, to
emerge as an important cultural centre of the
Akhi Orderinthe Ottoman era. The dense lin-
ear settlement, lying along the rocky Mudur-
nu River valley, forms a harmonious ensem-
ble of natural topography and urban fabric,
creating a dramatic historic urban landscape.
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ve zanaat mirasi, hoggorii ve adil paylasim
felsefesine dayanan Ahilik gelenegi, Ahilik
ile gelisen ticaret birikiminin yarattigl zengin
anitsal ve sivil mimarisi, gerek Osmanh Dev-
leti’nin gerekse Tiirkiye Cumhuriyeti’nin ku-
rulus siirecine katkisi, bu peyzaj biitiiniiniin
one cikan degerleridir.

Osmanl 6ncesine kadar uzandig: bilinen
bir din felsefesi olarak Ahilik, Anadolu’ya
0zgii bir gelenektir ve Anadolu'da Tiirk ege-
menliginin ve kiiltiiriiniin gelisme siirecin-
de kilit rol oynamistir. 14. ylizyildan bu yana
Mudurnu'nun sosyal ve fiziksel dokusunda
yasamakta olan Ahilik geleneginin kentsel
cevredeki yansimasi acikca izlenebilmek-
tedir. Ahiligin sosyal dokudaki en belirgin
yansimalari, tarihi Carsida (Arasta) 700 yil-
dan fazla siiredir devam etmekte olan Es-
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The legacy of Ottoman trade and crafts, the
AKhi culture based on a philosophy of toler-
ance and equitable distribution of wealth, the
associated monumental and civic architec-
ture and the contributions Mudurnu made to
the establishment both of the Ottoman State
and the Turkish Republic are significant fea-
tures of this landscape.

As a religious philosophy believed to date
back to before Ottoman times, the Akhi tra-
dition is particular to Anatolia and has played
a key role in the development of Turkish sov-
ereignty and culture in Anatolia. Kept alive
in the social and physical milieu of Mudur-
nu since the 14" century, the Akhi tradition
has clear reflections in the urban environ-
ment. The most striking social reflection of
the Akhi tradition is the Merchants’ Prayer

AIB_Cn_0726

Mudurnu kent manzarasi,
Akgazi Mahallesi'ne
glineydogudan bakis,

16 Ekim 1926

Mudurnu townscape, view
of Akgazi Neighbourhood

from the southeast,
16 October 1926



AIB_Cn_0712

Mudurnu kent manzarasi,
batidan bakis, 17 Aralik
1924

Mudurnu townscape,
view from the west,
17 December 1924

naf Duasi (veya Bereket Duasi) gelenegi ve
Mudurnunun koklii kent kiiltiirtidiir. Ahi-
ligin kentin fiziksel dokusundaki yansimasi
ise, Mudurnu'nun 6nemli kervan yollarinin
kavsaginda yer almasina ve Ahi esnafinin
orgiitlenmesine dayali ticari {iretimin ya-
rattig1 birikim ile gerceklesen yapilagsmada
izlenmektedir. Bu yapili miras1 olusturan
baglica 6geler, geleneksel zanaat kollarinin
yer aldig: tarihi Arasta, Anadolu'nun Bat1 Ka-
radeniz kugag: geleneksel ahgap konut doku-
sunun seckin orneklerini iceren kentsel sit
dokusu, Osmanlr’'nin tek kubbeli cami mima-
risinin gelisiminde énemli bir basamag) tem-
sil eden Yildirim Bayezid Camii ve Osmanli
dénemine ait hamam, tiirbe ve hazireler gibi
diger anitsal eserler olarak siralanabilir.

Antik Donemlerden Osmanh
Devleti'ne Mudurnu

Antik donemlerden bu yana 6nemli ticaret ve
askeri yollarinin kavsaginda bulunan Mudur-
nu; Modra, Modrene, Modranae, Moudourlou,
Metrani, Muderlu gibi adlarla anilagelmistir.
Hitit, Frigya, Roma-Bizans (Bithynia) do-
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(Esnaf Duast) that has been performed in the
historical Bazaar (Arasta) for over 700 years.
The physical reflections of the Akhi culture
are seen in the building activity that was un-
dertaken with the wealth accumulated by the
organization of Akhi guilds and Mudurnu’s
strategic location at the junction of major
routes. Significant elements of this built her-
itage are the Arasta that is home to the tradi-
tional artisanal trades, the vernacular urban
fabric containing sophisticated examples of
Western Black Sea region timber houses, the
Yildinm Bayezid Mosque representing an
important step in the evolution of the Otto-
man single-domed mosque architecture and
other monuments such as the hammam, saint
tombs and graves of the Ottoman period.

Mudurnu from Ancient Times
to the Ottoman State

Mudurnu, located on major trading and mil-
itary routes since ancient times, has had
names including Modra, Modrene, Modranae,
Moudourlou, Metrani, Muderlu. Bearing trac-
es of the Hittite, Phrygian, Roman-Byzantine
(Bithynia) periods, Mudurnu was known as
a town of trading, crafts, agriculture and an-
imal husbandry situated on the Tabriz-Bur-
sa-Istanbul itinerary of the Silk Road and on
the Black Sea-Crimea route that extended to
the Aegean basin.

In the 11*" century, when the Anatolian Sel-
jukid state was being established, an intensive
influx of Turcomans to Mudurnu occured and
the region was annexed into Seljukid territo-
ry along with iznik (Nicaea); shortly after, it
was reclaimed by the Byzantines.

In the early 14" century, when the Ottoman
state was being established, Mudurnu fell
within the ‘core Ottoman territory’, and the
first raids to the region were made by Osman I
and his famed commander Samsa Cavus.

Sultan Orhan had a mosque and hospice
built in his name in Mudurnu, which was
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AIB_MUD_0011

Yildinm Bayezid Camii,
guneybatidan bakis, arkada
Tarhana Kaya, 2016

Yildinm Bayezid Mosque, view
from the southwest, Tarhana
Rock at the back, 2016

AIB_Cn_1003

Yildinm Bayezid Camii,
guneybatidan bakis, arkada
Tarhana Kaya, 1920'ler-30'lar

Yildinm Bayezid Mosque, view
from the southwest, Tarhana
Rock at the back, 1920s-'30s
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AIB_Cn_0716

Askerlik Subesi 6ntinde
Cumbhuriyet Bayrami
kutlamasi, 29 Ekim 1927

Republic Day celebration in
front of the Military Office,
29 October 1927



nemlerine ait izleri biinyesinde barindiran
yerlesim; Ipek Yolunun Tebriz-Bursa-Istan-
bul glizergahinda ve Ege havzasindan kuzeye
uzanan Karadeniz-Kirim Yolu iizerinde yer
alan bir ticaret, zanaat, tarim ve hayvancilik
kenti olarak taninmigtir.

11. ylizyilda, Anadolu Sel¢uklularinin ku-
rulus déneminde, Mudurnu havalisine yogun
Tiirkmen gocleri yapilmis ve yore iznik ken-
tiyle birlikte Selcuklu topraklarina katilmas,
bir donem sonra Bizans bélgeyi tekrar ele
gecmistir.

14. yiizyilin baglarinda, Osmanlh Devle-
ti’'nin kurulus déneminde ‘cekirdek Osmanl
topraklar’ icerisinde yer alan Mudurnu’ya ilk
akinlar, Osman Bey ve {inlii komutanlarindan
Samsa Cavus tarafindan gerceklestirilmistir.

Sultan Orhan, dénemin 6nemli bir Ahilik,
vakif ve kiiltlir merkezi olarak bilinen Mu-
durnu’da, kendi adiyla anilan bir cami ve ima-
rethane inga ettirmig, $eyh Fahreddin-i Rumi
Medresesinden aldigi Candarh Halil Bey’i
sadrazamlik gorevine getirmistir. 1330’1u y1l-
larin baginda yoreye ugrayan Ibn-i Batuta,
seyahatnamesinde Mudurnu’yu; ”Ahi zaviye-
leri ve tekkelerinin yaygin oldugu, tamamiyla
Miisliiman-Tiirk ahalinin meskiin bulundugu
bir kasaba” olarak anlatmaktadir.

Erken Osmanli déneminde bir sehzade
egitim merkezi olan Mudurnu’da egitim go-
ren Yildirim Bayezid, d6nemin 6nemli mima-
ri yapilar: olarak kabul edilen ve kendi adiyla
anilan bir cami, hamam ve medrese inga ettir-
mistir. Ayn kiilliye icinde yer alan medrese
ve han giinlim{iize ulasamamistir; cami ve ha-
mam ise halen hizmet vermektedir.

Fetret Devri'nde, Timur ordularinin saldi-
rilarindan kacan ii¢ sehzadenin si§inma bol-
gesi olan Mudurnu-Seben yaylalarinda otag
kuran Celebi Mehmet, Osmanli Devleti’nin
ikinci kurulusunu gerceklestirmistir. Ug Os-
manl padisahinin cami inga ettirdigi Mu-
durnu’da, Yildirim Bayezid ve Kanuni Sultan
Stileyman tarafindan yaptirilan cami de gii-
niimiizde hizmet vermeye devam etmektedir.

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
AN OVERVIEW OF MUDURNU, PAST TO PRESENT

known as an important centre of Akhism,
waqfs (endowments) and culture; he also
took with him Candarh Halil, pupil at Sheikh
Fahreddin-i Rumi’s madrassah (school), to
make him grand vizier at the Ottoman court.
Ibn-i Battuta, who passed by the region in the
early 1330s, describes Mudurnu in his travel
accounts as “a town laden amply with Akhi
dervish lodges, inhabited entirely by Mus-
lim-Turkish folk”.

Mudurnu was a centre for education of
crown princes in the early Ottoman period;
Crown Prince Yildirim Bayezid had amosque,
hammam (bath) and madrassah built in his
name, which were considered important ar-
chitectural works of their time. The madras-
sah, and a khan located in the same kiilliye
(complex), did not survive; the mosque and
hammam, however, continue to serve the
public today.

In the Fetret (Interregnum) Era, the three
Crown Princes took refuge in the highlands
of Mudurnu-Seben from the armies of Ta-
merlane. Celebi Mehmet, who set up camp
here, achieved the ‘second establishment’
of the Ottoman state. Mudurnu was where
three Ottoman sultans built mosques; the
last of these, the Kanuni Sultan Suleiman (the
Magnificent) Mosque, still serves the present
community.

The Ottoman traveller Evliya Celebi, who
visited Mudurnu in 1650, describes the town
as having “3000 houses, 17 neighbourhoods,
Yildirim Mosque and Madrassah, 1 quranic
madrassah, 13 children’s schools, three khans
and hammams and 1100 needle workshops.
Needles and wooden pitchers made in Mudur-
nu are sent to the Lands of Rum and to India”.

The mid-17"-century Ottoman scholar
Katip Celebi in his work Cihanniima de-
scribes Mudurnu as “a kadiluk (judicial
official’s jurisdiction) [with] 11 neighbour-
hoods, 2 hammams and 3 mosques. Beside
Yildirim Bayezid, Sultan Suleiman and Asil-
bey Mosques, there is a Yildirim Madrassah
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AIB_Cn_0798

Yildirim Bayezid Camii, i¢ mekan, kubbe
ve minberden bir kadraj, 1920'ler-30'lar

Yildirim Bayezid Mosque, interior, a
segment of the dome and pulpit,
1920s-'30s

AlIB_MUD_0007

Yildinm Bayezid Camii, i¢ mekan, kubbe
ve minberden bir kadraj, 2016

Yildinm Bayezid Mosque, interior, a
segment of the dome and pulpit, 2016

AIB_Kb_0002

Yildinm Bayezid Camii,
giris cephesi, 1920'ler
Yildinm Bayezid Mosque,
entrance facade, 1920s

AlB_Cn_0855

Yildinm Bayezid Camii, i¢
mekan, mihrap ve minberden
gorunus, 1920'ler-30'lar

Yildirim Bayezid Mosque,
interior, view of the mihrab
and pulpit, 1920s-'30s

AlB_MUD_0008

Yildinm Bayezid Camii, i¢
mekan, mihrap ve minberden
goranus, 2016

Yildirim Bayezid Mosque,
interior, view of the mihrab
and pulpit, 2016



AIB_Cn_1004

itfaiye binasi éniinde
itfaiyeciler, 1920'ler-30'lar

Firemen in front of the
Fire Department building,
1920s-'30s

AIB_MUD_0012

Ana cadde (eski itfaiye
binasi), Yildinm Bayezid
Camii minaresine bakis,
2016

Main Street (old Fire
Department building),
view of the Yildirm Bayezid
Mosque minaret, 2016

AlB_Cn_0401

Yildirm Bayezid Hamami,
tackapi kitabesi ve
bezemeleri, 1920'ler-30'lar

Yildinm Bayezid Hammam,
portal inscription and
decorations, 1920s-'30s

AlIB_MUD_0002

Yildirm Bayezid Hamami,
tackapi kitabesi ve
bezemeleri, 2016

Yildirim Bayezid Hammam,
portal inscription and
decorations, 2016
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1650 yillarinda Mudurnu’ya gelen Evliya
Celebi, kasabay1: “3000 konut, 17 mahalle,
Yildirim Camii ve Medresesi, bir dariilhadis,
13 cocuk mektebi, tic han ve hamam, 1100 ig-
neci tezgdht ve dolabt vardir, Mudurnu yapimi
igne ve boduclar, Rum iilkelerine ve Hind'e ka-
dar génderilir” ifadeleriyle tanimlamaktadir.

Katip Celebi, Cihanniima adli eserinde
Mudurnu’yu; “Bircok kez mevleviyet (kadi-
lik) kabul edilmis bir kazadir. 11 mahallesi, 2
hamamu ve ii¢ camii vardir. Yildirim Bayezid,
Sultan Stileyman ve Asilbey Camilerinin yani-
stra bir Yildirum Medresesi, Riistem Pasa’nin
yaptirdigt Dibek Hant vardir. Halkinin ¢cogu
ignecilik yapmaktadir. ki dag arasinda yer
alir. Kasabanin kuzeydogusunda yer alan da-
gin lizerinde, li¢ tarafi duvarla cevrili bir ka-
lesi vardir. Dokurcun ve Kozyaka adiyla iki
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and Dibek Khan built by Riistem Pasha. Most
of its populace deals with needlemaking. It is
located between two hills. There is a citadel
on top of the northeastern hill, surrounded
by walls on three sides. It has two townships
called Dokurcun and Kozyaka.”

The Kastamonu and Bolu Province Sal-
name’s [Yearbooks] inform that Mudurnu
was an important centre of merchants, crafts-
men and trade in Ottoman economic life;
that the “mirrors produced in the Mudurnu
Mirror-makers Market, the ‘maiden needles’
produced by the needle workshops, the prod-
ucts of the Mudurnu Textile-Silk Factory, the
hand embroideries, ironware, copperware,
saddles, knives and goat hair products of Mu-
durnu were products of high quality sought
after within and outside the country.”

AIB_Cn_0960

itfaiye havuzu 6niinde
iki kisi, arkada ‘Mudurnu
aslani’ heykeli, 1920'ler-
30'lar

Two men in front of the
Fire Department pool,
statue of the ‘Mudurnu
lion' at the back,
1920s-'30s

AIB_Cn_0460
Kirda bir jandarma karakolu
onunde gorevliler, 1920'ler

Officers in front of a
gendarmerie station, rural
Mudurnu, 1920s



AIB_MUD_0004

Eski Turk Ocagi binasi, bati
cephesi, 2016

Old 'Turkish Hearth Club’
building, west facade, 2016

nahiyesi vardir” seklinde anlatmaktadir.
Kastamonu ve Bolu Salnameleri'nde Mu-
durnunun, Osmanh iktisadi yasaminda
o6nemli bir “esnaf-zanaatkarlik ve ticaret mer-
kezi” oldugu; “Mudurnu Aynacilar Carsisi’n-
da tiretilen aynalarin, kasabada yaygin olan
“igneci tezgdhlarr”’nin mamulat1 “kiz ignele-
ri'nin, “Mudurnu Mensucat-Ipek Fabrikast”
trtinlerinin, Mudurnu “el islemeleri ve oya-
ctliginin, Mudurnu demirci, bakirci, semerci,
bicaket, mutaf esnafinun tiriinlerinin” aranan,
kaliteye sahip mallar oldugu, iilke icinde ve
disinda tercih edildigi belirtilmektedir.
Bolgenin cografi yapisinin engebeli, daghk
bir goriiniim arzetmesi sebebiyle, kiiciik ve
biiyiikbas hayvancilik da Mudurnu havalisin-
de 6nde gelen ekonomik faaliyetler icinde yer
almis ve buna bagl olarak da; “deri iglemecili-

AIB_Cn_0723
Eski Turk Ocagi binasi, bati
cephesi, 1920'ler

Old 'Turkish Hearth Club’
building, west facade,
1920s
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Due to the region having an uneven,
mountainous terrain, cattle, sheep and goat
husbandry have been among prominent eco-
nomic activities around Mudurnu and sub-
sequently, leatherworking, tanneries, and
leather shoe production have been well-de-
veloped, taking their place among exports to
nearby districts and provinces.

As the region also possessed a rich for-
est cover, timber products from Abant and
Almacik were preferred as raw material for
fort construction and repair works in vari-
ous parts of the Ottoman Empire, particu-
larly in the Tersane-i Amire (Royal Shipyard),
and was transported overseas via the port at
Akcagehir (Ak¢akoca). Woodworking and car-
pentry were also developed in the region, its
carpenters being favoured to accompany the
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AIB_Cn_1002

Armutcular Konagi'nda
(Hukimet Konagi) Zafer
Bayrami kutlamasi, 30
Adustos 1933

Victory Day celebration
at Armutcular Mansion
(Governor's Office),

30 August 1933

AIB_MUD_0010

Armutcular Konagi, Kanuni
Sultan Stuleyman Camii'ne
bakis, Ocak 2016

Armutcular Mansion, view
toward Sultan Suleiman
the Magnificent Mosque,
January 2016

AIB_Cn_0719

Kazanlar Konagi, ana
cephesi, batidan bakis,
1920'ler-30'lar

Kazanlar Mansion, main
facade, view from the
west, 1920s-'30s

AIB_MUD_0003

Kazanlar Konagi, ana
cephesi, batidan bakis,
2016

Kazanlar Mansion, main
facade, view from the
west, 2016



AIB_Cn_0811

Tekkeliler Konagi énunde
at arabali ugurlama téreni,
11 Ocak 1925

Farewell party with
horse carriage in front of
Tekkeliler Mansion,

11 January 1925

gi, tabakhaneler, yemeni, kundura tiretimi” de
gelismis olup, yakin cevredeki il ve ilce pazar-
larina sunulan mamiil {iriinler arasinda yer
almigtir.

Yorenin zengin orman ortiisiine sahip ol-
masi sebebiyle, Abant ve Almacik serilerinin
orman {iriinleri, Osmanli Devletinin degi-
sik bolgelerindeki kale insaati, onarim isleri,
ozellikle de Tersane-i Amire’nin ihtiyaci icin
tercih edilmis ve Akcasehir (Akcakoca) iske-
lesi ile denizagir1 bolgelere nakledilmistir.
Yorede, ahsap islemeciligi ve marangozluk
faaliyetleri de gelismis olup, yorenin ahgap is-
leri ustalari, Osmanli ordusunun seferlerinde
ve lilkenin degisik yorelerindeki toplu ingaat
caligmalari, onarimlar sirasinda tercih edil-
misgtir.

Mudurnu kasabasi 19. ylizyilin ortalarina
kadar, Osmanli ordularinin dogu ve giiney
memleketlerine yaptig1 seferler, ticaret ker-
vanlarinin Istanbul ve Bursa merkezlerine
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Ottoman army in its campaigns and to work
on constructions projects around the empire.

Until the mid-19" century, Mudurnu con-
tinued to be an important stopover for Otto-
man army campaigns headed east and south,
trading caravans travelling to and from Is-
tanbul and Bursa, postal services and trav-
elling Ottoman notables. Many mansions,
waqf properties, khans and caravanserailles
were built to serve travelling groups, par-
ticularly Ottoman gentry crossing over to
Anatolia. This situation gave rise to an ‘elite
class’ in Mudurnu who had close ties with
the Ottoman Court, became wealthy and
privileged thanks to the lodging and trad-
ing business, and enabled the construction
of impressive mansions that survive today
in the town. Beside the urban centre, many
lodging facilities were also built in villag-
es along the routes in question to serve the
travellers.
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gidis gelisleri, posta tegkilatinin ulastirma
seferleri, devlet ricalinin, sefirliklerin yolcu-
luklar sirasinda 6énemli bir menzilhdne ve
konaklama merkezi olmustur. Bu yolculuklar
sirasinda Mudurnu’da konaklayan gruplarin,
ozellikle de Anadolu’ya gecen devlet ricalinin
hizmetlerini karsilamak icin sehirde cok sa-
yida konak, vakif miilkii, han ve kervansaray
inga edilmistir. Bu durum, Mudurnu’da, Saray
cevresi ile yakin baglantilari olan, konaklama
hizmetleri ve ticaretle zenginleserek ayri-
calikhi bir konuma yiikselen, ‘aristokrat bir
ziimre’nin ortaya cikmasina, giiniimiize ka-
dar varhigim siirdiiren gosterisli konaklarin
inga edilmesine yol agmigtir. Kent merkezin-
deki konaklama mekanlarinin yanisira, yol
giizergahindaki kdylerde de bircok han, men-
zilhane ve kdy konaklama merkezi, yolculara
hizmet vermisgtir.

Osmanh devletinin ilk donemlerinden iti-
baren Istanbul merkezi ile yakin baglar ice-
risinde olan Mudurnu, 6zellikle Saray mut-
faginda kullanilan bazi ihtiya¢ maddelerinin
temininde tercih edilen bir yore olmustur.
Osmanl argivlerinde “tavukcu kazalar” ola-
rak tanimlanan yoreler icinde olan Mudur-
nuwdan Saraya gonderilen baglica iriinler
arasinda, tavuk, yumurta, tereyagi, peynir,
armut, arpa ve orman {iriinleri yer almigstir.

Mudurnu yerlesimi, Osmanli Devleti’nin
kurulus ve yilikselme dénemlerinde sahip ol-
dugu ayricalikli yeri, 19. yiizyilin ortasindan
itibaren kaybetmeye baglamistir. Bunda, im-
paratorlugun, diinyadaki gelisim, degisim sii-
recine ayak uyduramamasi, ¢éziillme ve dagil-
ma dénemine girmesinin yanisira, Mudurnu
iizerinden gecen 6nemli ticaret yolu giizer-
gahlarinin daha kuzeydeki Adapazari-Diizce
hattina kaydirilmasinin belirleyici etkisi ol-
mustur.
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In line with its close ties with Istanbul
starting from early Ottoman times, Mudurnu
became a favoured region for supplying some
provisions for the Royal Kitchen. Among
products sent to the Court from the “poultry
provinces”, among which Mudurnu is cited
in the Ottoman archives, were poultry, eggs,
butter, cheese, pears, barley and forest prod-
ucts.

Around the middle of the 19" century, Mu-
durnu started to lose the advantageous status
it had possessed during the establishment
and ascent of the Ottoman state. Factors con-
tributing to this event, beside the inability of
the Empire to keep up with the changes hap-
pening around the world and thus entering
a process of decline, included the fact that
major trading itineraries shifted to the Ada-
pazari-Diizce route up north.

AIB_Cn_0435

Karacakaya Ciftligi'nde bir
ev ve vatandaslar, 1920'ler-
1930'lar

A house and citizens
in Karacakaya Farm,
1920s-'30s



AIB_Cn_0291

Celebiler Mevkii, Hasan
Bey Ciftligi hatiras,
15 Kasim 1924

Celebiler vicinity, souvenir
of Hasan Bey Farm,
15 November 1924

AIB_Cn_0807

llca llkokulu binasi éniinde
o6gretmen ve 6grenciler,
21 Ocak 1925

A teacher and students in
front of the Ilica Primary
School building, 21 January
1925

AIB_Cn_0987

Havuzlu Kahve, iceride
fiskiyenin yaninda oturan
Sabri Karagayir, 1924

‘Coffeehouse with the
Pool’, iceride fiskiyenin
yaninda seated Sabri
Karacayir is seated inside
next to the water jet, 1924
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Mudurnu ve Cevresindeki
Peyzaj ve Mimari

Mudurnu tarihi kenti, Mudurnu (Gallos) Ca-
yinin olusturdugu dar, derin bir vadide, cam
ormanlari, termal kaynaklar, akarsular ve
goller ile taniml zengin bir dogal cevre icinde
konumlanmig bir yerlesimdir. Vadi boyunca
lineer formda gelismis olan yerlesimi boy-
dan boya gecen, Bolu ile Nallithan birbirine
baglayan ana yol ve Mudurnu Cay, iki dnemli
kentsel eksen olarak sehrin gelisimini sekil-
lendirmistir. Mudurnu'nun giintimiize ulag-
mig tarihi dokusu, anitsal ve sivil mimari or-
neklerinin bir arada olusturdugu biitiinliik ile
kayalik nehir vadisindeki dogal konumunun
yarattig1 sessiz, ancak etkileyici bir ortam
sunmaktadir.

Geleneksel Mudurnu konutlarindaki be-
lirgin 6zellikler, Bat1 Karadeniz’deki diger or-
neklerle benzer bicimde, ahsap malzemenin
agirhikhh kullanimi, dingin pencere diizeni,
blok etkili kararh cikmalar, topografyanin ge-
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Landscape and Architecture in
and around Mudurnu

The settlement of Mudurnu was founded
along a deep, narrow valley formed by the
Mudurnu (Gallos) River, in a region rich with
pine forests and thermal springs. The two
axes shaping the development of the town are
the main road running through the length of
the linear settlement spread along the valley
and connecting Bolu and Nallihan and, natu-
rally, the Mudurnu River. The historic urban
fabric of Mudurnu that survives today pre-
sents a quiet but striking ensemble of monu-
mental and civic architecture set on a rocky
river valley.

The distinct characteristics of traditional
Mudurnu houses, similar to other Western
Black Sea towns, include wood as the pre-
dominant building material, a serene rhythm
of windows, protruding upper level windows,
angled corbelling adjusted to the streets and
topography, hipped roofs, triangular ped-

AIB_Cn_0681

Mudurnu-Akyazi arasindaki
kontrol noktasinda ahsap
Duman Képrisu, 19 Ocak
1925

The wooden Duman
Bridge at the checkpoint

between Mudurnu and
Akyazi, 19 January 1925



AlB_Cn_0387

Mudurnu Cayi tzerinde
ahsap payandali kopru,
1920'ler-1930'lar

Wooden bridge with
buttresses on the Mudurnu
River, 1920s-1930s

AIB_Cn_0462

Mudurnu Cayi tUzerinde
kopru, Askerlik Subesi ve
yurtyen vatandaslar,

29 Ekim 1926

Bridge on the Mudurnu
River, Military Office and
marching citizens in the
background, 29 October
1926

rektirdigi yerlerde sokagin olusumuna goére
gonye cikmalar, alaturka kiremitli kirma cati-
lar, iicgen alinliklar ve cepheye gorsel zengin-
lik katan ahgap oyma teknigiyle yapilmis siis-
lemelerden olugmaktadir. Yerlesimin 6nde
gelen bazi sivil mimari ornekleri arasinda
Armutcular, Haytalar ve Keyvanlar Konakla-
r1 sayilabilir.

Yerlesimin 6ne c¢ikan anitsal yapilar ara-
sinda ise, Bizans doneminden kalma, Hisar
Tepesi lizerindeki Kale; yukarida anilan Yil-
dirim Bayezid Camii ve Kanuni Sultan Siiley-
man Camiinin yanisira, kitabesinde mimari-
nin Omer Bin Ibrahim oldugu, ilim yolunda
ilerleyenlere vakfedildigi yazili, 1382 tarihli
Yildirim Bayezid Hamami; aralarinda Can-
darli Kara Halil’in hocas1 Fahreddin-i Ru-
mi’'nin ve her y1l adina bayram diizenlenen
Seyh-iil imranin (‘Sehriman’) da aralarinda
bulundugu yaklagik otuz adet evliya icin ya-
pilmus tiirbe ve hazireler ve 1890 tarihli saat
kulesi bulunmaktadir.

Sehir merkezinde bulunan tarihi Cars:
(Arasta), 1zgara plan semasina sahip, birbi-
rine paralel uzanan dort caddeden (Beledi-
ye, Demirciler, Ankara ve Yildirim Bayezid
Caddeleri) ve bunlar:1 dik kesen sokaklardan
olusmaktadir. Sokaklar boyunca sirali, igne-
cilik, cakicilik, bakircihik ve demircilik gibi
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iments and wood-carved decorations on
building facades. Some prominent examples
are the Armutcular, Haytalar and Keyvanlar
Mansions.

As for prominent monuments, the Byzan-
tine Citadel, the above-mentioned Yildirim
Bayezid and Sultan Suleiman Mosques, the
Yildirim Bayezid Hammam (1382) whose in-
scription records the architect to be Omer
Bin Ibrahim and that the building was en-
dowed for those walking the scholarly path;
approximately 30 saint tombs and graves
which include those of Fahreddin-i Rumi and
Seyh-iil Imran (‘Sehriman’) -in whose name
annual festivities are held- and the Clock
Tower (1890).

The historical Bazaar (Arasta) located in
the city centre is formed by four parallel main
streets (Municipality, Demirciler, Ankara and
Yildirim Bayezid Streets) and smaller per-
pendicular streets in a grid layout. The shops
lined along the streets, built for the crafts of
making needles, knives, copperware, iron-
ware and the like, exhibit Late Ottoman tech-
nical and stylistic properties; the late-19%/
early-20™-century steel-beamed, double-sto-
reyed shops represent important examples
of their period. The most important intact
feature of the shops is their mobile shutters,
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AlB_Cn_0288

Ekindren Koyu'nden karli
bir sokak gérinima,
26 Ocak 1925

A snowy streetscape in
Ekinoren Village,
26 January 1925

AIB_Cn_0426

Cuma Koéyd'nin
glineybatidan gértinim,
6 Ocak 1925

Cuma Village, view from
the southwest, 6 January
1925

AIB_Cn_0399

Deresag Koy, Karagayir
Ciftligi, 6n planda muhtar
oldugu sanilan kisi,

22 Aralik 1924

Deresag Village, Karacayir

Farm, a man who might be
the village headman in the
foreground, 22 December

1924
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AIB_Cn_0459

Ovabasi K&yl yamacinda
koyluler, 7 Ocak 1925

Villagers at a slope of
Ovabas! Village, 7 January
1925

AIB_Cn_0715

Dokurcun Nahiyesi,
bakkaliye 6ninde
ogrenciler, 24 Ocak 1925

Dokurcun District,
students in front of a store,
24 January 1925

AIB_Cn_0682

Sarot Ilicasi, Camisi ve
mistahdem evleri,
21 Ocak 1925

Sarot Thermal Spring,
Mosque and staff quarters,
21 January 1925

AIB_Cn_1001

Dokurcun Nahiyesi, karakol
onunde ugurlananlar,
24 Ocak 1925

Dokurcun District, farewell
party in front of a military
station, 24 January 1925
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zanaat kollarina ait diikkanlar, Osmanli gec
donem teknik ve stil 6zellikleri gostermekte,
19. ylizy1l sonu-20. yiizy1l baginda goriilen ce-
lik hatill tek veya cift kath ditkkanlar mimari
acidan devrinin 6nemli 6rneklerini olustur-
maktadir. Diitkkanlarin kismen korunabilmis
en 6nemli 6zelligi, yukariya dogru golgelik ve
agaglya dogru seyyar tezgah olarak acilan ke-
penkleridir.

Mudurnu, tipik Osmanli kenti 6zelliklerini
giinlimiize kadar 6nemli 6l¢iide koruyabilmig
ilgelerden birisidir. Kent biitiiniinde anitsal
yapilar ve sivil mimarlik 6rnekleri ile bir bii-
tiin olusturan geleneksel malzeme ile doseli
sokaklar, meydanlar, cesmeler, agaclar, bah-
celer ve dere boyu gibi Anadolu kent dokusu
0zelligini yansitan cevre 6gelerine de rastlan-
maktadir.

Ahmet izzet Bengiiboz’un giiniimiize ula-
san cam negatiflerinde goriilen anitsal yapi-
lardan Yildirim Bayezid Camii, Yildirim Ba-
yezid Hamami ve eski Tiirk Ocagi Binasi hala
ayaktadir. Yine fotograflarda goriilen, ancak
bugiin yikilarak yitirilmis olan bazi amitsal
ve kamusal binalar arasinda ise, Begkavak
Mabhallesi’'ndeki eski Askerlik Subesi, 1977
yilinda hurdact Sucu Emin Aga tarafindan
kereste karsiligr yikimi gerceklestirilen ve
bugiin yerinde merkez cay bahcesi bulunan
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which open up to form canopies and down to
form exhibit counters.

As a whole, Mudurnu has preserved its
typical Ottoman town character to a great
degree. Complementing the monumental
works and residential architecture at the
urban scale, one also observes townscape el-
ements that reflect the character of historic
Anatolian towns, such as stone-clad tradi-
tional streets, squares, fountains, trees, gar-
den and the riverfront.

The glass plates of Ahmet izzet Bengiiboz
that survive today feature the still-standing
Yildirim Bayezid Mosque, Yildirim Bayezid
Hammam and the old Tiirk Ocagt (Turkish
Hearth) building. Also featured in the pho-
tographs, but absent in the town today, are
some monumental and public buildings
such as the old Military Office in Begka-
vak Neighbourhood, the Republic Primary
School -demolished in 1977 by scrap dealer
Sucu Emin Aga who was paid in timber logs,
and replaced today by the central tea garden,
Kazan Mosque, the Fire Station building
and Yildirim Bayezid Madrassah- the latter
two demolished during main street expan-
sion works. Of the residential buildings, Ar-
mutcular, Tekkeliler and Kazanlar Mansions
survive today, while the ‘Coffeehouse with

AlB_Cn_0402

Abant Golu, kayikta
tabancalilar, 2 Eyltl 1932

Lake Abant, men with guns
on a rowing boat,
2 September 1932

AIB_Cn_0398

Abant Golu kiyisinda ¢imlik
alan (turba), 2 Eylul 1932

Grassy area (turba) by Lake
Abant, 2 September 1932



AIB_Cn_0686

Abant Géli'nde sefa,
kiytya yanasmis kayik,
10 Temmuz 1931
Merrymaking at Lake
Abant, boat near the
shore, 10 July 1931

Cumbhuriyet Ilkokulu, Kazan Camii, ana yol
genigletmesi sirasinda yikilan itfaiye binasi
ve Yildirnm Bayezid Medresesi bulunmak-
tadir. Sivil yapilardan, Armutcular Konagi,
Tekkeliler Konagi ve Kazanlar Konagi bugiin
hala ayakta olup, Arasta’daki Havuzlu Kahve
olarak anilan yapi ise y1ikilmistir.

Bengiiboz'un fotograflarindaki yap1 ve
yerlesimler Mudurnu kasabasi ile sinirl ol-
may1p, ¢evreden kirsal manzaralar da icer-
mektedir. Bunlar arasinda Mudurnu Cayr’ni
gecen stratejik noktalarda konumlanmig ah-
sap kopriiler, karakol binalarl, Mudurnu'nun
koylerinden ve Abant Golii cevresinden genel
manzaralar bulunmaktadir.
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the Pool’ Arasta has been demolished.

The buildings and settlements featured in
Bengiiboz’s photographs are not limited to
Mudurnu town centre, but also include land-
scape shots from the villages of Mudurnu
district. Among these are the wooden bridg-
es built at strategic points on the Mudurnu
River, police stations, village landscapes and
general views from around Lake Abant.
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AIB_Cn_0991

Kara Fatma Seher Erden,
Kavaslar Kéyt'nde Hasan
ve Hakki Beylerle, 9 Kasim
1924

Kara Fatma Seher Erden,
with Hasan and Hakki

in Kavaslar Village, 9
November 1924

AIB_Cn_0274

Mudurnulu Kuva-yi Milliye
milisleri, kirda, 1920'ler

Fighters of the National
Resistance Forces of
Mudurnu, in a pastoral
setting, 1920s

Milli Miicadele ve
Mudurnu

Hilafet Isyanlar1 ve Mudurnu-
Abant Cephesi

20. ylizyiln ilk ceyreginde yasanan siyasi ve
askeri sorunlar, iilke genelinde oldugu gibi
Mudurnu kasabasinda da derinden hissedil-
migtir. Balkan Savaglari, Birinci Diinya Savagi
ve Kurtulug Savagi y1llarinda en fazla sehit ve-
ren Anadolu kentlerinden birisi olan Mudur-
nu, savas yillarinda ve Mondros Ateskesi'ni
izleyen donemde, isgale ugrayan bolgeler-
den gelen muhacirlerin sigindig1 giivenli bir
yurt kdsesi olmugstur. Halen bu zor giinlerde
Mudurnu’ya gog¢ eden aileler, geldikleri bol-
gelerin isimleriyle anilmaktadir: Filibeliler,
Misirhlar, Cezayirliler, Buharalilar, Edremit-
liler, Erzurumlular, Cideliler, Selanikliler,
Bagdathlar, Egribozlar, Serezliler, Yemenli-
ler, Sobranlilar, Kirimlilar vb.

Kurtulug Savasrnin ilk déneminde yasa-
nan I¢ Savag/Hilafet Isyanlari giinlerinde
Mudurnu ve ¢evresi, Istanbul Hiikiimeti ta-
rafindan silahlandirilan ‘Kuva-y1 inzibatiye’
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Mudurnu and the
National War of
Independence

The ‘Caliphate Revolts’ and the
Mudurnu-Abant Front

Like all around the country, the political and
military problems arising in the first quarter
of the 20™ century were also felt deeply in the
city of Mudurnu. Mudurnu was one of the
Anatolian cities that lost the largest number
of its children as martyrs during the Balkan
Wars. However, during the war years, Mudu-
rnu became one of the most secure corners of
the country, also embracing refugees from the
Balkans and the Middle East after the Mon-
dros Armistice. Even today, these immigrant
families are called by the names of the places
which were their previous hometowns, either
from the Balkans or the Middle East: Plovdiv,
Egypt, Algeria, Bukhara, Thessaloniki, Bagh-
dad, Euboia, Serres, Yemen, Sobran, Crimea...

During the first stages of the National War
of Independence, when the ‘Caliphate Re-
volts’ erupted, there were intensive clashes
between the ‘Kuva-yt Inzibatiye’ (Special Se-
curity Forces) armed by the Istanbul Govern-
ment and the ‘Kuva-yt Milliye’ (Nationalist
Forces) of Mudurnu and its environs, which
opposed the occupation of the country by
foreign forces and supported the Ankara
Government. There was a group of tens of
thousands of pro-Sultanate people gathered
from Adapazari, Diizce and Bolu regions,
who wanted to prevent the opening of the
Grand National Assembly in Ankara in April
of 1920, intending to march towards Anka-
ra. This march was stopped by the Kuva-y1
Milliye at the Mudurnu-Abant Front and de-
bilitated the prospects of similar regional re-
bellions. Many volunteers from the environs
of Bolu and Mudurnu joined the 4" Tactical
Division led by Staff Major Nazim and the
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ile tilkenin iggaline karsi ¢cikarak Ankara Hii-
kiimetini destekleyen ‘Kuva-y1 Milliye’ ara-
sindaki yogun catismalara sahne olmustur.
1920 Nisan ayinda, TBMM’nin acilisin1 en-
gellemek isteyen ve Adapazari, Diizce, Bolu
yorelerinden toplanarak Ankara iizerine yii-
rilyen onbinlerce Padisah taraftarinin iler-
leyisi, Mudurnu-Abant Cephesi’'nde gercek-
lestirilen Milliye direnisi ile durdurulmus,
bolge isyanlarinin belkemigi ‘Mudurnu Mil-
liye Direnigi’ ile kirlmistir. Miralay Nazim
Bey onciiliigiinde, Bolu cevresi ve Mudurnu
yoresinden katilan goniilliilerin olusturdugu
IV. Miirettep Tiimen ve Colak Ibrahim Bey
onderliginde Mudurnuwda kurulan II. Seyya-
re Birligi; Diizce, Bolu, Gerede, Yozgat isyan-
larinin bastirilmasinda ve Bati Cephesi’ndeki
diizenli ordu savaglarinda biiyiik bagarilar ka-
zanmigtir.

TBMM Bagkani Gazi Mustafa Kemal Paga,
24 Ekim 1920 giinlii telgrafinda; “Mudurnu
halkinin Milli Hiikiimet'e kars1 gosterdigi
baghlik ve vatanperverane duygulara tesek-
kiir ederim” ifadesiyle yore halkini onurlan-
dirmigtir.

AIB_Cn_0896

Fevzi Cakmak Pasa'nin
Mudurnu'ya ziyareti,
20 Temmuz 1931

Fevzi Cakmak Pasha’s visit
to Mudurnu, 20 July 1931
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27 Mobile Unit established under the lead-
ership of Colak Ibrahim. These forces were
very successful in both regular army battles
on the Western Front and in suppressing the
revolts in Diizce, Bolu, Gerede and Yozgat.

President of the Grand National Assem-
bly Gazi Mustafa Kemal Pasha sent a tele-
graph dated 24 October 1920 to the people
of Mudurnu, honouring them by saying: “I
thank the people of Mudurnu for their al-
legiance to the National Government and
their patriotic feelings”.



AIB_Cn_0338

Aracli Abdullah, askeri
Uniformali, 1924

Abdullah of Arag, in
military uniform, 1924

AIB_Cn_0920

Jandarma Santral Merkezi,
Tosunlar, 19 Ocak 1925

Gendarmerie Switch
Centre, Tosunlar,
19 January 1925

AIB_Cn_0810

Jandarma ekibi, bahceli
bir bina 6ninde, 1920'ler-
30'lar

Gendarmerie squad, in
front of a building with a
garden, 1920s-'30s
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Bengiiboz'un istiklal Savasi'nda 4. Tiimen biinyesinde
gorev yaptigi merkezler ve cepheler

13 Nisan1920: Diizce isyani. 19-21 Nisan 1920 Bolu-Mudurnu isyani

Kurmay Binbasi Nazim Bey Kuvvetleri'nin Mudurnu'yu isyancilardan
kurtarmasi (15-26 Mayis 1920) (Piyade Mulazimi Sani Ahmet lzzet'in
Nazim Bey kuvvetleriyle birlikte Milli Micadele'ye katilmasi)

Nazim Bey kumandasindaki Milli Kuvvetler'in Bolu Harekati. I. Bolu
isyani'nin bastirilmasi (27 Mayis-9 Agustos 1920. Ahmet izzet'in
Bolu'da, IV. Mirettep Tiimen'in kurulus faaliyetlerine katilmasi.
Ahmet izzet'in, Yusuf Ziya Bey komutasindaki 132. Piyade Alayi Yaveri
secilmesi).

. IV. Murettep Timen'in Ankara'nin glivenligini saglama gérevini

Ustlenmesi ve Sari Kisla'ya nakli. (Timen birliklerinin Ankara
caddelerinde ve TBMM 6niinde, Bolu Belediyesi'nin hediyesi olan
bando ekibi 6nculigunde, dizenli olarak Resmi Gegit térenleri
dizenlemesi. Mustafa Kemal Pasa ve komutanlarin takdirleri.)

6 Ocak-10 Ocak 1921: IV. Miirettep Timen'in I. inéni Savasi ihtiyat
Kuvveti olarak Sincan Kéyii'nden Inénii bolgesine Harekati (132.
Piyade Alayi Komutani-Yusuf Ziya Bey. 132. Alay Yaveri Ahmet lzzet.)

. 23 Mart-31 Mart 1921: IV. Miirettep Timen birlikleri Il. inéni savas

alaninda. (132. Piyade Alayi, IV. Mirettep Timen Komutani Nazim Bey
emrinde, Metristepe'nin alinmasinda 8n saflarda- Ahmet Izzet Alay
Yaveri.)

8 Nisan-15 Nisan 1921: Aslihanlar, Dumlupinar Muharebeleri. (IV.
Murettep Timen ve 132. Piyade Alayi 6n saflarda.)

. 10-24 Temmuz 1921: Kitahya-Eskisehir Muharebeleri (132. Piyade

Alayi, IV. Timen'in binyesinde yer aldigi 3. Grup'ta birakilirken, IV.
Tumen'in diger birlikleri 3. Grup emrine sevk edilir. (IV. Mirettep
Timen Komutani Nazim Bey, Yumrucal sirtlarinda sehit duser. Afyon,
Kutahya, Eskigehir Yunan kuvvetlerinin eline geger. 132. Piyade Alay
Yaveri Ahmet Izzet; Nasuhcal, Tahtali Baba Muharebeleri'nde hizmet
verir.)

23 Agustos-13 Eyliil 1921: Sakarya Meydan Muharebesi. (IV. Timen
bunyesindeki 132. Piyade Alayi yaveri Ahmet Izzet savas alaninda
hizmet verir.)

10. 26 Agustos-18 Eylil 1922: Biyiik Taarruz (Ahmet izzet, Ayvalik hattina

1.

cekilen Yunan birliklerinin takibiyle gérevlendirilen Milli Kuvvetler
icinde yer alir. Ayvalik'i kurtaran ilk Tiirk birligi iginde sehre girer.)

Ahmet izzet, dokuz yil siiren savas cephelerindeki hizmetini
tamamlayarak, 3 Agustos 1339 tarihinde, IV. Firka 85. Alay 2. Tabur
Yaveri gérevinde iken terhis edilerek memleketi olan Mudurnu'ya
doéner.
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The centres and war fronts of the 4t Army Division
under which Bengiiboz served

10.

11.

13 April 1920: Diizce Rebellion. 19-21 April 1920: Bolu-Mudurnu
Rebellion.

Forces of Staff Major Nazim rescue Mudurnu from the rebels (15-26
May 1920). Infantry Second Lieutenant Ahmet Izzet fights in the War
of Independence with Nazim's forces.

. Bolu Operation of the National Forces under the command of Nazim.

Suppression of the First Bolu Revolt (27 May-9 August 1920). Ahmet
izzet joins the establishment activities of the 4t Tactical Division in
Bolu. He is assigned as aide-de-camp to the 132"¢ Regiment led by
Yusuf Ziya.

. The 4t* Tactical Division undertakes the mission of ensuring Ankara's

security and is transferred to Sari Kisla. The Division parades regularly
on the streets of Ankara and in front of the National Assembly
building with the military band in front, provided by Bolu Municipality.
Mustafa Kemal Pasha and his commanders appreciate the presence
of the Division.

. 6-10 January 1921: 4* Tactical Division leaves Sincan village (Ankara)

to join the other military units placed in the inénii region as an
auxiliary unit of the 1= Battle of inonii. (Yusuf Ziya is the commander
of the 132" Infantry Brigade and Ahmet izzet is the aide-de-camp of
this brigade.)

23-31 March 1921: 4t Tactical Division units are at the site of the 2

Battle of inénii. (132" Infantry Brigade under the command of Nazim,
Commander of this Division, is in front of the warring units during the
taking of Metristepe. Ahmet izzet is the aide-de-camp of the brigade.)

8-15 April 1921: Battles of Aslihanlar and Dumlupinar (4t Tactical
Division and 132" Infantry Regiment are once again on the frontline.)

10-24 July 1921: Battles of Kiitahya-Eskisehir. (While the 132" Infantry
Brigade remains under the command of the 4* Division, which is
attached to the 3 Group, the other units of the 4t Division are
assigned to the warring forces on the battlefield. The Commander of
the 4t Tactical Division, Nazim falls martyr on the hills of Yumrugal.
Afyon, Kutahya and Eskisehir are occupied by the Greek forces. The
aide-de-camp of the 132" Brigade Infantry, Second Lietenant aide-de-
camp Ahmet izzet fights at the Battles of Nasuhcal and Tahtali Baba.)

23 August-13 September 1921: Pitched Battle of Sakarya (Ahmet izzet
fights on the battlefield).

26 August-18 September 1922: The Great Assault (Ahmet izzet is
assigned to the forces whose mission was to trail the Greek forces
withdrawing to Ayvalik. He enters Ayvalik within the first group of
Turkish soldiers rescuing the town.)

After the termination of his duties at the war fronts that lasted nine
years, Ahmet izzet is discharged from the army while he is the aide-
de camp of the 2 Battalion, 85 Brigade of the 4t Division and
returns to his hometown Mudurnu.
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AIB_Cn_0322

Colak ibrahim Bey
Mudurnu'da, 1924

ibrahim Colak
in Mudurnu, 1924

ibrahim Colak
(Colak Ibrahim Bey)
(1881-1944)

Mustafa Kemal Pasa’nin en yakin silah ar-
kadaslarindan birisi olarak bilinen, Balkan
Savaglar1 ve Birinci Diinya Savagrnin iinlii
komutani Colak Ibrahim Bey, 1881 yilinda
Boziiyiik'te dogmustur. Kurtulus Savagrnin
ilk devresinde yasanan Hilafet Isyanlar si-
rasinda Tarakli, Gyniik ve Mudurnu’'nun sa-
vunulmasinda énemli bagarilar kazanmigtir.
21 Nisan-16 Mayis 1920 tarihleri arasinda,
12.000 kisiyi askin kuvvetiyle Mudurnu’yu
kusatan Hilafet Ordusu’na kars: kasabay1 sa-
vunan Kuva-y1 Milliye birliklerinin komutan
olarak, ‘Mudurnunun Kurtaricis’’ unvaniyla
anilmistir. Colak Ibrahim Bey’in Mudurnu’da
kurdugu I1. Kuva-y1 Seyyare, 1. ve I1. Diizce, L.
ve I1. Yozgat Hilafet isyanlar’nin bastirilma-
sinda biiyiik yararliklar saglamistir. I1. inonii,
Sakarya Savaglar1 ve Biiyiik Taarruz sirasinda
komutanhgimi yaptig1 3'ncii Sitivari Tiimeni,
Izmir’e giren ilk Tiirk birliklerinden birisi ol-
mustur. Kurtulug Savasi sonunda, Harp ve Is-
tiklal madalyalari ile onurlandirilmigtir. 1922
yilinda, albaylik riitbesinde iken malulen
emekli olmus, II. TBMM’nde Ertugrul millet-
vekili, daha sonra Bilecik milletvekili olarak
1939 yilina kadar gérev yapmugitr. Colak ib-
rahim Bey, Kurtulus Savagr'nin kazanilmasini
takiben ziyaret etigi Mudurnu'da halkin bii-
yiik cosku ve tezahiirati ile kargilanmig, Mu-
durnu Belediyesi tarafindan Yildirim Bayezid
Camii arkasinda kalan bir sokaga Colak Ibra-
him Bey’in ad1 verilmigtir. 24 Subat 1944’te
vefat eden Colak Ibrahim Bey, Zincirlikuyu
Mezarligr'na defnedilmis, 1989 yilinda naasi
Ankara Devlet Mezarli§’'na nakledilmistir.

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
AN OVERVIEW OF MUDURNU, PAST TO PRESENT

ibrahim Colak
(Ibrahim the One-Handed)
(1881-1944.)

Ibrahim Colak is known as one of the close
comrades-in-arms of Mustafa Kemal Pasha.
Born in 1881 in Boziiyiik, he became a famous
commander during the Balkan Wars and the
First World War. He attained important vic-
tories fighting the revolts that erupted during
the first years of the National War of Inde-
pendence, especially in the defense of Tarak-
I1, Goyniik and Mudurnu. When the Caliphate
army consisting of over 12,000 persons sieged
Mudurnu, he was the commander of the Ku-
va-yt Milliye (National Resistance Forces) re-
pelling the rebels, and with the victory earned
the nickname “‘Saviour of Mudurnu’. The Sec-
ond Mobile Forces established by Ibrahim
were very efficient in suppressing the 1st and
2 Caliphate Revolts in Diizce and the 1t and
2 Caliphate Revolts in Yozgat. The 3™ Cav-
alry Division, of which he was the command-
er, fought the Greek Army in the 2" Battle of
Inonii, the Battle of Sakarya and the Great
Assault. He was part of the first Turkish army
units entering Izmir during the liberation
of the town. After the National War of Inde-
pendence, he was honoured with the War and
Independence Medals. In 1922, he retired
from the army as a disabled colonnel and was
elected as a deputy of Ertugrul Province for
the second term of the Grand National As-
sembly. Later he served as a deputy of Bilecik
Province until 1939. After the victory of the
Liberation War, when Colak Ibrahim visited
Mudurnu, he was received by the town folk
with big fervour and cheers. Mudurnu Mu-
nicipality named a street behind the Yildirim
Bayezid Mosque after him. After Ibrahim
Colak passed away on 24 February 1944, he
was first buried in the Zincirlikuyu Cemetery
in Istanbul; his remains were moved to the
Ankara State Cemetery in 1989.
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Kara Fatma Seher Erden,
Jandarma Komutani ve
Kirgozler ailesi ile, 6 Kasim
1924

Kara Fatma Seher Erden,
with the Gendarmerie
Commander and Kirgozler
family, 6 November 1924



[OZEL PORTRE 1]

Fatma Seher Erden
(Kara Fatma) (1888-1955)

Ulusal Kurtulug Savasimin simge haline gel-
mis kadin kahramanlari icinde en yaygin ola-
rak bilinen isim Kara Fatma’dir (Fatma Seher
Erden). 1888 Erzurum dogumlu olan Kara
Fatma, subay olan esi Dervis Bey’in Edir-
ne’de vefatindan sonra silaha sarilarak, yiiz-
lerce savascidan olusan bir cete kurar. Dogu
Cephesi'nde Ermeni Komitacilarina, Giiney
Cephesi'nde Fransizlara karsi savasir. Daha
sonra Bati1 Cephesi’ne gecerek, Kocaeli- Sa-
karya cevrelerinde egkiya takibinde gérev alir
ve Bat1 Cephesi’nde Yunan kuvvetlerine karsi
yapilan savaglara katilir*

Mondros Ateskes Anlagmas1 sonrasinda,
Itilaf Devletleri ordularinin Anadolunun dort
bir yaninayayilan isgalleri sirasinda Kara Fat-
ma, emri altindaki 300 kisilik cetesi ile Koca-
eli- Bolu bolgesine gelerek Milli Miicadele’ye
destek verir. Bolgedeki koylerde Milliye’nin
orgiitlenmesi icin caligmalar yapar. Koca-
eli Grup Kumandami Halit Bey (Karsialan)
emrinde, Yenikdy, Bahcecik, Degirmendere,
Kaynarca vd. yorelerde Yunan isgal kuvvetle-
rine ve egkiya cetelerine karsi miicadele verir.
Istanbul’dan Anadolu’ya silah ve mithimmat
kacirilmast i¢in Istanbul- Geyve- Mudurnu-
Ankara arasindaki Menzil Hattr'nda giivenligi
saglayan gruplara destek verir. Bu caligmalari
sonrasinda cavus riitbesine yiikseltilir. Daha
sonra karargahini Diizce- Niifren cevresinde-
ki bir kdye kurarak, Diizce, Bolu, Mudurnu,
Gerede ve Caycuma yorelerine kadar uzanan
eskiya takiplerine cikar. Bazi cete liderlerini
Milli Miicadele’ye katilmaya ikna eder. Diizce
yoresinde eskiyalia devam eden Abaza Halid

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
AN OVERVIEW OF MUDURNU, PAST TO PRESENT

[SPECIAL PORTRAIT 1]

Fatma Seher Erden
(Kara Fatma) (18S88-1955)

Fatma Seher Erden, ak.a ‘Kara Fatma’
(‘Black/Brave Fatma’), born in 1888 in Erzu-
rum, is the most well-known of the female
heroes of the National War of Independ-
ence, who also became a symbol of the war.
After losing her husband, an army officer, in
Edirne, Kara Fatma organized a militia group
consisting of hundreds of freedom fighters.
This group fought against the Armenian
Komitadjis/Bands on the Eastern Front and
the French Army on the Southern Front. Lat-
er she moved to the Western Front and un-
dertook missions of chasing bandits around
the Kocaeli-Sakarya region. Later she joined
the battles against the Greek forces on the
Western Front.*

After the Mondros Armistice, the armies
of the Allied Powers spread around Anato-
lia to share their spoils. With an army of 300
hundred freedom fighters under her com-
mand, Kara Fatma came to the Kocaeli-Bolu
region and supported the National Resist-
ance, where she was active in the villages
of the region. Under the obedience of Halit
(Karsialan), who was the leader of the Ko-
caeli Group Command, she fought against
the Greek forces and the bandits in the en-
virons of Yenikdy, Bahcecik, Degirmendere,
Kaynarca and others. She also gave support
to the forces which provided security for
the activities of smuggling arms and ammu-
nition from Istanbul to Anatolian freedom
fighters. After these activities, she was pro-
moted to the rank of sergeant. Later, she lo-
cated her headquarters in a village near the

4 Kara Fatma adinin, farklh tarihi ddnemlerde birden fazla
kadin kahraman icin kullaniimasi sebebiyle, bu isimle anilan
kisilerin, bazen karistirildigi goralur- érnegin 1853-56 Kirm
Savasi'nda adi gegen Kara Fatma, 93 Harbi veya 1877-

78 Osmanli Rus Harbi'nde adi gegen Kara Fatma, Ulusal
Kurtulus Savasi'nda adi gegen Tarsuslu Kara Fatma, vb.

4 There are other woman heroes also named Kara Fatma
in Turkish history: a Kara Fatma is mentioned during the
Crimean War (1853-56), another one during the "93 War'
or the Russo-Ottoman War (1877-78) and a last one also
during the National War of Independence called Tarsuslu
Kara Fatma (Kara Fatma of Tarsus).
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cetesini yakalayarak Kocaeli Grup Kumanda-
nina teslim eder.

Erzurumlu Kara Fatma Seher Erden, Hila-
fet Isyanlarrnin bastirildig1 giinlerden sonra,
1924 y1linda Bolu- Mudurnu’ya da gelir ve to-
renle karsilanir. Thsan Akseki ile yapilan soy-
leside bu ziyaret s6yle anlatilir:

“.. Mudurnu'da Millicilerin basi, en yama-

nt Sabri Karacayr idi. Hem s0zii dinlenirds,

hem de silahsér adamdi. Mudurnu'da Mil-

licilerin borusu oterdi. Biz vardigimizda

Mudurnu efelerle doluydu. Oyal fesleri, is-

lemeli cepkenleri ve bakumli atlartyla sehir-

de dolagirlardi. Cocuk aklimizla hem onlara

Ozenir hem de korkardik.

“Bir giin, Kara Fatma geliyormus dediler.

Biitiin ahali topland. Biiytik Kapr'dan [Mu-

durnu’ya, Nallithan giizergahindan gelen

yolun sehre giris noktast] Biiyiik Cami [Yil-
dirtm Beyazid Camii] meydanina kadar yol
boyunca coluk cocuk, kadin erkek herkes
yollara dizildi. Karayokus’tan, Kara Fatma
ve onbeg atlist plirsilah kasabaya girdiler.

Biiyiik Cami Meydant’nda davul zurnayla

karsilandilar.

“Kara Fatma; ¢capraz fisekli, mavzerli, ka-

mali, catik kasly, heybetli, erkek gibi bir

kadin. Adamlarimin elinde, yaldizla yazili
siyah bir bayrak ile Orta Carst’nin iginden
gectiler. Hi¢ unutmam, bayraktaki yazida;

“inna fetahnaleke fethan miibina” yazisi is-

lenmisti. Anlami da, “biz fethettik, kardes-

lerimizi kucaklamaya geldik” demektir...

“Kara Fatma, Sabri Karacayur'in konagin-

da agirlandiktan sonra Beskavak’tan dogru

Karacakaya tarafina gittiler...”

‘Kara’ unvanini, Sivas Kongresi sirasinda
bizzat Mustafa Kemal Pasa’dan alan, savasci
bir kadin olarak {istegmen riitbesine kadar
yiikselen Kara Fatma, Kurtulug Savagrnda
gosterdigi cesaret ve kahramanlig1 sebebiy-
le, TBMM tarafindan Istiklal Madalyas ile
onurlandirilir, subay maagina baglanir. Fakat
O, savastan cikan iilkesinin zor kosullarini
gerekce gostererek maagini Kizilay’a bagislar.
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Diizce-Niifren circle, and chased the bandit
groups spread around Diizce, Bolu, Mudur-
nu, Gerede and Caycuma.

She persuaded some of the bandit leaders
to join the forces of the National Resistance.
She arrested the leader of the ‘Abaza Halid’
gang, who was continuing their banditry, and
delivered him to the Commander of the Ko-
caeli Group.

After the Civil War and the suppression
of the Caliphate Revolts, Kara Fatma Seher
Erden came to Bolu-Mudurnu and was re-
ceived with a special ceremony. In an inter-
view with Thsan Akseki, this visit is recount-
ed as follows:

“.. The leader and the most formidable of
the Nationalists of Mudurnu, was Sabri
Karagaywr. He was respected and also a
good fighter. In Mudurnu it was the Nato-
nalists who blew their horns. When we ar-
rived there, the town was full of ‘efe’s (local
‘heroic men’, particularly of Western Ana-
tolia). They wandered around the streets of
the town with their colorfully embroidered
vests, their embroidered fezes and their
well-groomed horses. In our childish minds,
we both feared and envied them.

“One day, word spread that Kara Fatma was

coming. All the townspeople gathered; every-

body including the children and the women
lined up on the streets from the ‘Biiyiik Kapt’

[the ‘Great Gate’, entrance of the town where

theroad leads to Nallthan]. Kara Fatma and

her fifteen horsemen entered the town from

Karayokus [Black Slope], all armed with

weapons on their bodies. They were received

wih drums and pipes.

“Kara Fatma: very imposing and looking

like a man, with a frown, had crossed bullet

belts, a revolver and a dagger on her body.

Her men carrying a black flag with gold

letters on it, they passed through the ‘Orta

Carst’ (Middle Bazaar). I will never forget

what was written on the flag (in Arabic):

“inna fetahnaleke fethan miibina” meaning



AIB_Cn_0887

Kara Fatma Seher Erden,
Jandarma Komutani ve
arkadaslariile, 7 Kasim
1924

Kara Fatma Seher Erden,
with the Gendarmerie
Commander and friends,
7 November 1924

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
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“we conquered and came to embrace our

brethren”.

Kara Fatma was entertained at the mansion

of Sabri Karagayir; later they went towards

Karacakaya from Beskavak...”

The nickname ‘Kara’ was chosen for Fat-
ma by Mustafa Kemal Pasha during the Sivas
Congress. Her rank was finally promoted
to a first lieutenant and she was honoured
by the Independence Medal by the Turkish
Parliament for the valour, courage and her-
oism she displayed during the National War
of Independence. An army officer salary was
allocated for her. But thinking of the difficult
conditions of her country, she donated her
salary to the Kizilay (Red Crescent) Society.
She attended the Izmir Economy Congress,
received an invitation from the Soviet Union
for a visit and traveled to Crimea.

While the name Kara Fatma was a legend
during the National War of Independence, it
started to fade from memories of the public
after the 1940s. She spent her old age in pov-
erty and hardship. In 1954, the Turkish Par-
liament decided to reallocate a salary (170
lira) to Kara Fatma, but she received it only
for a year before she passed away in 1955.

We should not forget the struggles and
sacrifices of the people who served during
the Turkey’s ‘Liberation’ and ‘Establish-
ment’ (as a Republic) and these stories of
our recent history should be transferred to
the young generation. Nation building was
a process of economic, social and politi-
cal development, which blossomed from a
previous structure based on feudalism, and
formed by the ideology of the ‘ummah’. The
future will be built on the forward looking,
enlightened and honourable foundations of
our past. If a Kara Fatma had lived in one of
the countries in the West that has reached
a high level of nation building, her monu-
ments would have been installed and muse-
ums would have been opened in her name,
and the name Kara Fatma and her struggle
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Izmir Tktisat Kongresi’ne delege olarak kati-
Iir. Sovyetler Birligi'ne davet edilir, Kirim’a
gider.

Ulusal Kurtulus Savas: yillarinda bir efsa-
ne gibi Anadolu’da yayilan Kara Fatma adj,
1940’11 yillardan sonra unutulmaya yiiz tu-
tar... Kara Fatma yoksullukla gecen zahmetli
biryaghlk donemiyagar. Kara Fatma’ya, 1954
yilinda TBMM karari ile yeniden maas (170
lira) baglanirsa da, bu maagin bir yil alabilir
ve 1955 yilinda vefat eder.

Yakin donem tarihimizde, Tirkiyenin
‘Kurtulus ve Kurulus’ siirecinde emegi gecen
insanlarimizin miicadeleleri, fedakarliklar
unutulmamali ve toplumun tarih bilinci i¢in-
de temellendirilerek gen¢ nesillere aktaril-
malidir. Uluslagma; feodal temele dayanan,
iimmet ideolojisi ile gekillenmig yapinin i¢in-
de dogarak gelisen, iktisadi, sosyal ve siyasi
bir gelisim siirecidir. Gelecek, ge¢cmisimizin
ileriye doniik, aydinlik ve onurlu temelleri
iizerinde inga edilecektir. Uluslagma siireci-
nin {ist agamalarina ulagmig bir Bat1 toplu-
munda Kara Fatma ad1 yasasaydi; O’'nun adi-
na amtlar dikilir, miizeler acilirdi. Toplumun
tarih bilincine Kara Fatma ad1 ve miicadelesi
kazinirdi. Yagami ve kavgasi, romanlara, film-
lere konu olurdu. Hatta Jan Dark (Jeanne
d’Arc) misali, tiim diinyaya, ulusunun onuru
olarak tanitilir ve yiiceltilirdi.

Kara Fatma’nin Yasami ve
Miicadelesi

Fatma Seher, 1888 yilinda Erzurum’da dog-
mustur. Babasi, yorenin 6nde gelen isimle-
rinden Yusuf Aga’ dir. Subay Dervis Erden ile
evlenen Fatma Seher, iki cocuk annesi olmus-
tur. Balkan Harbi sirasinda Edirne Yanikkig-
la’da gorev yapan esinin yaninda iken, Edirne
isgal edilmistir. Dervis Bey bu donemde vefat
etmis, Fatma Seher Hanim da memleketi Er-
zurum’a donmiistiir. Erzurum cevresindeki
Miisliiman ahali, Ermeni Komitacilarinin
gerceklestirdigi teror ve katliamlar sebebiy-
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would have been etched in public memory.
Her life and fight would have been an inspi-
ration for novels and films. Even similar to
Joan of Arc, she would have been presented
to the whole world representing her coun-
try’s honour and her name would have been
exalted.

Kara Fatma’s Life Story and
Struggle

Fatma Seher was born in 1888 in Erzurum.
Her father Yusuf Aga was one of the promi-
nent persons of the region. Fatma Seher mar-
ried Army Officer Dervig Erden and became
a mother of two children. During the Bal-
kan Wars, when she was accompanying her
husband stationed at the Edirne Yanikkisla,
Edirne was invaded by enemy forces. Dervis
was killed during this period and Fatma Seher
returned to Erzurum. Erzurum was in chaos
due to the terror and massacres perpetrat-
ed by the Armenian gangs. Confronted with
such a situation, Fatma took up arms, formed
a band with her brother and started fighting
the Armenians. Later she continued to fight
in several fronts: against the French and the
Armenians at the Southern Front; against the
Greeks on the Western Front and against the
Caliphate Rebels and the bandits around the
Izmit, Adapazari, Diizce and Bolu regions.

The title of ‘Kara’ (black) was given to Fat-
ma Seher Erden personally by Mustafa Ke-
mal during the Sivas Congress in 1919. It was
a title and more than a nickname. The title,
which had been widespread during Ottoman
times, had an honorific meaning and was be-
stowed on people of a high character, and had
shown bravery.

In her interviews, Kara Fatma tells of the
period when she started her fighting career as
follows:

“C..) We were stranded in Edirne with my

husband. I shared his military life in Yanik-

kisla. After the Armistice, my husband died.



le kargasa icindedir. Fatma Seher Erden, bu
durum Kkarsisinda silaha sarilip, kardesi ile
birlikte olusturdugu cetenin basina gecer ve
Komitacilarla miicadele etmeye baslar. Daha
sonraki glinlerde Giiney Cephesi’'nde Fransiz
ve Ermenilere kargi, Bat1 Cephesi’nde Yunan-
lilara karsi, Izmit, Adapazari, Diizce ve Bolu
yorelerinde de Hilafet Isyancilar ve eskiyaya
kars1 miicadeleye devam eder.

Fatma Seher Erden’es ‘Kara’ unvanini
1919°da, Sivas Kongresi sirasinda bizzat Mus-
tafa Kemal vermistir. ‘Kara’ sdzciigii, lakap ol-
maktan 6te, bir unvandir. Yaygin olarak kulla-
nilan ve yiiceltici bir anlam ifade eden ‘kara’
unvani, Osmanhi déneminden beri yiiksek
karakterli, korkusuz, yigit, kahramanliklar
gosteren kisilere verilir...

Kara Fatma, silahl1 miicadeleye atildig1 d6-
nemi, kendisi ile yapilan raportajlarda soyle
anlatiyor:

“C..) Balkan Harbi’nde kocamla beraber

Edirne’de mahsur kaldik. Yamikkisla'da

askerlik hayatimt paylastim. Miitarekeden

sonra egim 0ldii. Onun orduda bog birakti-
g1 yeri doldurmayi aklima koydum. Adana

Cephesi’nde Fransiz ve Ermeniler ile savas

vardy, oraya kostum. Oradan Dinar, Af-

yonkarahisar, Nazilli, Saraykéy ve Tire'de
bir asker gibi calistim. Sonra Kocaeli’ne
gectim. Iznik Cephesi'nde vazife gérdiim.

Iznik’e 380 goniillii getirdim, Intikam Ta-

buru’na teslim ettim. Oglum ve kardegsim de

bunlar arasindaydi. Bir defa da 180 gonlillii
topladim, Izmit’e getirdim. Bir miiddet bir-
lik kumandanliginda bulundum. (...)” (Yal-

man 1970)

“Askere 24 yasimda gittim. Seferberlikte

Kars, Kagizman, Beyazit taraflarinda c¢a-

Listum. Bereket ve Karadere taarruzunda,

Diizce'de eskiya ile miisadememde, Sivrihi-

sar’da, bir de Degdirmendere’de yaralandim.

Bunlardan baska ufak tefek cizikler, styrik-

lar da var, onlart saymiyorum. Kizinun par-

maklarint da sarapnel kesti. Zavalli simdi

yart deli vaziyetteydi.” (Sait 1933)

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
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I decided to fill the place that he left empty.
I ran to the Adana Front where there was
fighting with the French and the Armenians.
After that I worked like a soldier in Dinar,
Afyonkarahisar, Nazilli, Saraykdy and Tire.
Thereafter I went to Kocaeli. I served at the
Iznik Front. I brought 380 volunteers with
me to Iznik. My son and brother were among
them. I delivered all of them to the Revenge
Battallion. At another time I gathered 180
volunteers and brought them to Izmit. For
a while I acted as a unit commander. (..)”
(Yalman 1970)

“Ijoined the army when Iwas 24. During the
mobilization I was active in Kars, Kagizman
and Beyazit. I was injured several times:
when fighting with the bandits in Diizce; in
Sivrihisar and in Degirmendere. Apart from
these, I had some small scratches and graz-
es which I do not count. A shrapnel cut my
daughter’s fingers. The poor thing became
almost insane.” (Sait 1933)

Meeting of Kara Fatma with
Mustafa Kemal

Fatma Seher Erden recounts her encounter
with Mustafa Kemal and explains why the nick-
name of ‘Kara’ (Black) was given to her in an
interview she gave to Tanin newspaper, below:

“... with the intention of having an audi-
ence with Mustafa Kemal, I followed him
for three days, changing my costume several
times. I finally caught him somewhere in Si-
vas, while he was going to attend a lunch in-
vitation given in his honour. I had a chador
on me and veil on my face. I told him that I
wanted to talk to him about a matter. With
a very rough tone in his language he asked
me “what will you talk about?” As my pat-
riotism overcame this rough treatment, I
immediately lifted my veil and told him that
I came all the way from Istanbul to see him
and pleaded with him to listen to my petition
Just for a minute.
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Kara Fatma’nin Mustafa Kemal
ile Goriismesi

Fatma Seher Erden, Mustafa Kemal ile goriis-
mesini, Tanin Gazetesi'ne verdigi bir rapor-
tajda sOyle anlatiyor;

“... Mustafa Kemal'in huzuruna ¢tkabilmek

icin, muhtelif kryafetlere girerek, ii¢ giinliik

bir takibin neticesinde, Sivas’ta égle yeme-
gine davetli oldugu bir yere giderken kendi-
sini yakaladim. Uzerimde carsaf, yiiziimde
de pece vardi. Kendisine, bir mesele hakkin-
da gériismek istedigimi séyledim. Sert bir
lisan kullanarak, “ne gériiseceksin” dedi.

Kalbimdeki vatan agki bu sert muameleye

iistiin gelerek, derhal pecemi kaldirarak, Is-

tanbul’dan buraya kendisi ile goriismek icin
geldigimi ve maruzatimu bir dakika dinle-
mesini israrla rica ettim...

“Mustafa Kemal, adimu, silah kullanmayi ve

ata binmeyi bilip bilmedigimi sordu. Miica-

delemi anlattim... Aldigi cevaplardan mem-
nun olarak, “Biitiin kadinlar senin gibi olsa

idi Kara Fatma...” dedi. Kendi eliyle yazdigi

bir kdgidi vesika olarak bana verdi. “Stki-

stk zamanlarinda sana yararl olur. Haydi,
goreyim seni, talimatlarimi unutma, bir an
evvel Istanbul'a git, hazirlan ve ise basla”
dedi. O giinden sonra adim Kara Fatma kal-

di...” (Anon. 1923)

Mustafa Kemal ile Sivas'ta goriistiikten
sonra Istanbul’a donen Kara Fatma, Topka-
pili Pire Mehmet ve Laz Tahsin ile birlikte 15
kisilik bir cete kurar. Daha sonra kardesleri
Stileyman ve Mehmet Cavus da 150 kisilik
goniillii grubu ile kendisine katilir. Zamanla
emrinde 43 kadin, 700 erkekten olusan bir
birlik dogar. izmit, Adapazari, Diizce civa-
rinda Rum ve Ermeni cetelere, eskiyaya karsi
miicadele verir. Bu catismalarda oglu Seyfet-
tin ve dokuz yagindaki kii¢iik kiz1 Fatma da
yer alir. Seyfettin bu ¢catismalarda sag ayagin-
dan vurulur. Fatma’nin elini de bir sarapnel
parcasi alip gotiirtir.
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“Mustafa Kemal asked my name and also
wanted to know if I knew how to use a weap-
on and to ride a horse. I recounted to him all
my ordeals. Being content with my answers,
he said: “I wish all the women had been like
you Kara Fatma...” He gave me a paper with
his handwriting as a document to be helpful
ifnecessary. He said, “This paper will be use-
ful for you in case of emergency. Let me see
how you will fare, go to Istanbul immediately
and start working”. After that day my name
remained as Kara Fatma...” (Anon. 1923)
After meeting Mustafa Kemal in Sivas,
Kara Fatma returned to Istanbul and cre-
ated a band of 15 people together with Top-
kapili Pire Mehmet and Laz Tahsin. Later,
her brothers Siileyman and Mehmet Cavusg
joined them with their voluntary group of 150
people. Within a short time a new militia unit
was born, composed of 43 women and 700
men. This group fought against the Greek
and Armenian bands and the bandits around
Izmit, Adapazari and Diizce area. Her son
Seyfettin and her little daughter Fatma (only
nine years old) also took part in these armed
clashes. Seyfettin was shot in his leg during
the clashes and a shrapnel piece blew off little
Fatma’s hand.

Kara Fatma is Taken Prisoner by
The Greeks

The name Kara Fatma spread all around the
country like a legend, both in the war fronts
and back home. Her name was especially
frightening among the Greek and Armeni-
an bands and also among the Greek soldiers.
When she was on patrol for surveillance near
Afyon’s Siirmeli village, she fell prisoner to
the Greek watchmen. She tells this incident
as below:
“C..) They caught me and blindfolded my
eyes. (...) They took me to their Command-
er-in-chief Trikopis. When the Greek com-
mander saw me, he loooked at me with as-



Kara Fatma’nin Yunanlara Esir
Diismesi

Kara Fatma adi, cephede ve cephe gerisinde
biitiin iilkeye bir efsane gibi yayilr. Ozellikle
Bat1 Anadolu’daki Rum ve Ermeni ceteleri ile
Yunan birlikleri arasinda Kara Fatma adi1 korku
yaratan bir isimdir. Afyon’un Siirmeli Koyti ya-
kinlarinda, kesif gorevi yaparken Yunan mev-
zilerine cok yaklasan Kara Fatma, diisman goz-
clilerine esir diiger. Bu olay1 da sdyle anlatiyor:
“ (..) Beni yakalayarak gézlerimi bagla-
dilar. (.. Baskumandanlart Trikopis’in
yanina gétiirdiiler. Yunan komutant beni
gériince, son derece hayretle bana bakarak,
“Sen! Kara Fatma!” diyerek li¢ defa ismimi
tekrarladi. Meger bunlar Kara Fatma’yi
devasa bir sey tahayylil ediyorlarmis! On
dokuz gtin esaretin éldiiriicti ezalarina ma-
ruz kaldiktan ve hayli miiskiilattan sonra
kagmaya muvaffak oldum. Bursa’nin is-
galini duyunca halime bakmadan Siirmeli
Kéyti'ndeki ovada, kitamin basina gectim.
Bu muvaffakiyetimden dolay: iistegmenlige
terfi ettirildim. (..)” (Anon. 1923)

Maasim Kizilay’a Bagishyor

Inonii Savaglari, Sakarya Meydan Savagi ve
Biiyiik Taarruz sirasinda cepheden cepheye
kosan Kara Fatma’ya TBMM tarafindan {is-
tegmen maas1 baglanir ve Istiklal Madalya-
s1 verilir. Fakat O, savastan cikan {ilkesinin
yoksullugunu diisiiniir ve maasini uzun savas
yillarinin yaralarini sarmaya calisan Kizilay’a
bagislar. 1944 yilinda yayinlanan bir raporta-
jinda da bu olay1 séyle anlatiyor;
“Vatanin biiyiik kurtaricist Ebedi Sef”in, la-
yik olmadigim bliylik iltifat: beni son derece
sevindirmisti. Esasen biitiin emel ve arzum,
yapmus oldugum hizmetten hichbir menfaat
beklemememdir. Bu itibarla taltif edilmis
oldugum riitbenin mukabilinde verilecek
maagsumi Kizilay’a terk etmekle son vazifemi
yaptim.” (Zeynal, tarihsiz).

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
AN OVERVIEW OF MUDURNU, PAST TO PRESENT

2

tonishment and said: “You! Kara Fatma
three times. In fact they had imagined Kara
Fatma as a gigantic person. For 19 days I
suffered the deadly agonies of being a pris-
oner; but after many difficulties I succeeded
in escaping. When I learnt about the inva-
sion of Bursa I found my military unit in the
valley of Stirmeli village and took command
of it. Because of my success, I was promoted
to first lieutenant.”

Donating her Salary to Kizilay
(The Red Crescent)

Kara Fatma, who ran from one war front to
another to fight in all the important battles
-Inénii, Sakarya and the Great Assault- was
rewarded with an Independence Medal and
allocated a First Lieutenant’s regular month-
ly salary. But she was aware of the poverty of
the nation at that time and donated this sal-
ary to the Red Crescent, which was tring to
heal the wounds of the wars that lasted many
years. She tells of thisincident in an interview
published in 1944 as follows:

“I was highly happy when our Eternal Lead-
er (Mustafa Kemal) complemented me,
which I did not deserve. In fact, all my aim
and wish was not to expect any benefit from
my services. With this in my mind, I fulfilled
my last duty, to donate to Kizilay the salary
resulting from the new rank with which I was
honoured.” (Zeynal, no date)

Kara Fatma at The Izmir
Economy Congress

The Izmir Economy Congress convened on
17 February 1923 in Izmir, to reinforce the
military and political independence of the
Turkish State with economic independence.
1135 delegates attended this Congress. The
female delegates chosen to attend were: for
the workers category, Hayriye, Emine, Sefika,
Miinire and Nigar; for the farmers category,
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Kara Fatma izmir Iktisat
Kongresi’nde

Kurtulus Savas1 sonrasinda yeni Tiirk Dev-
leti’'nin Askeri ve siyasi bagimsizliginin, eko-
nomik bagimsizlik ile percinlenmesi dog-
rultusunda 17 Subat 1923’te izmir Tktisat
Kongresi toplanir. Kongreye 1135 delege kati-
lir. izmir'den kadin delege olarak, isci kesimin-
den Hayriye, Emine, Sefika, Miinire ve Nigar
Hanimlarla ciftci kesimi adina Kurtulus Savasi
kahramani Fatma Hamim’in (Kara Fatma) de-
legeligi uygun goriiliir. (Zeynal, tarihsiz)

Bir Sovyet Diplomatinin Bakisi
ile Kara Fatma

Kurtulug Savasi sonrasinda Kara Fatma, An-
kara’daki Sovyet El¢iligi'ni ziyaret eder. Sov-
yetler Birligi elcisi S. Ivanovig Aralov, hatira-
larinda bu olay1 s6yle anlatir;

“Tiirkiye’nin siradan insanlart da elgiligi-
mizi ziyaret ederlerdi. Birkag sefer elcili-
gimize savasct kadinlardan, Ceteci Fatma
Cavus da geldi. Fatma Cavus bir cetenin
basinda bulunuyordu. Yunanlara ve asilere
karst déviismiistii. Fatma Cavus kisa boylu,
zaytf, enerjik yiizlii, kara gozli, karakasl
yaslica bir kadindi. Bir defasinda yine bir
ceteci olan ve annesiyle birlikte savasa ka-
tilan oglu ile elcilige geldi. Fatma’nin sir-
tinda siyah bir ceket, ayaginda ¢izgili bir
eteklik vardi. Belindeki genis kusaginda
tiifek mermileri, kama, omzunda da kayis
goriiniiyordu. Basini da bir yemeni ile sar-
misti... Fatma Cavus Sovyetler Birligi’ne
olan sempatisini belirtmek, bizim askerlik
islerimiz ve Rus kadinlarinin i¢ Savas’a ka-
tilmalart konusunda tafsilatli bilgi almak
icin gelmisti.”

Aralov, Rus ressam YY. Lansere’ye, Kara
Fatma’nin biiyiik bir portre resmini yaptirir
ve onu Sovyetler Birligi'ne davet eder. Kara
Fatma bu davet {izerine, Kirim’a bir gezi ya-
par. (Zeynal, tarihsiz)
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the Independence war hero Fatma (Kara Fat-
ma). (Zeynal, no date given)

Kara Fatma from the Perspective
of a Soviet Diplomat

In the aftermath of the National War of Inde-
pendence, Kara Fatma visited the Soviet Em-
bassy in Ankara. The then Ambassador of the
Soviet Union, S. Ivanovich Aralov, recounts
this incident in his memoirs as follows:

“Turkey’s ordinary people also visited our
Embassy. One of the warrior women Fatma
Cavus (Sergeant) visited our Embassy sev-
eral times. Fatma Cavus was the leader of
a band. She had fought against the Greeks
and the rebels. Fatma Cavus was a short,
slender and an elderly woman with an en-
ergetic face, black eyes and eyebrows. Dur-
ing one of her visits, her son, who was also
a fighter and had participated in the wars
with his mother, accompanied her to the
Embassy. Fatma had a black coat on her and
a striped skirt on her legs. One could see a
wide sash on her waist, carrying rifle bullets
and a dagger and a belt on her shoulder. She
had wrapped her head with a yemeni (Turk-
ish kerchief). Fatma Cavus visited us to
manifest her sympathy to the Soviet Union,
and to acquire detailed information about
our military affairs and the role of Russian
women during the Civil War.”

Aralov commissioned a big portrait paint-
ing of Kara Fatma to the Russian painter Y. Y.
Lanser and invited her to the Soviet Union.
Upon this invitation, Kara Fatma made a trip
to Crimea. (Zeynal, no date)

Women’s Position in Turkish
Society According to Kara Fatma

In Mustafa Kemal’s lifetime, Kara Fatma, who
had become alegend as a warrior woman, was
esteemed all around the country; she gave in-
terviews to newspapers and magazines. In the



Kara Fatma’ya Gore Tiirk
Toplumunda Kadinin Yeri

Mustafa Kemal’in saglhigi doneminde Kara
Fatma, biitlin yurtta efsane haline gelmis bir
savagcl kadin olarak takdir goriir, gazete ve
dergilere raportajlar verir. Konya Babalik Ga-
zetesi’nin, 9 ve 21 Temmuz 1923 tarihli niis-
halarinda, gazetenin muhabiri Kara Fatma’ya
SU soruyu sorar:
“Hayatin her sahasinda kadinlarin, Kara
Fatma’nin, erkekler gibi yer almast ve calig-
mast miimkiin miidiir?”
Kara Fatma su cevabi verir:
“Bundan sonra kadin erkek, hep birlikte
calisacagiz. Kadin pecesiz ve yiizii acik
gezmekle iffetini kaybetmez. Zaten mem-
leket bizden o kadar ¢ok hizmet istiyor ki...
Bunlar arasinda pece ve ¢arsafi diisiinecek
halde degiliz. Istanbullu hemgirelerimize,
stlaht kapip cepheye gidin denilemez. Fa-
kat onlara diigen is, silah kullanmaktan
daha biiyiiktiir. Simdiden sonra Anado-
lw’ya gitmeli ve cahil Anadolu kadininin
goziinii agmali. Kadin neden erkek kadar
calismasin? Anadolu’da bir evde iki erkek
varsa, yanibasinda on da kadin vardtr; bu-
nun icin kadin erkekle hep beraber calisa-
caktir. Iste ben ne okumak, ne de yazmak
bilirim. Simdi tahsilim olsa idi zarar mi
ederdim? Cocuklartmiz mutlaka okuma-
Lidir. Ben ¢ok iyi biliyorum ki, bugiin Ana-
dolu’da erkek ve kiz biitiin ¢cocuklar oku-
yacak olursa, Anadolu’nun hali degisecek,
Tiirk’iin ytizii giilecek; isi diizelecek, biitiin
batil diisiinceler kalkacak, Tiirkler yasa-
maya baslayacaktir.”

Kara Fatma’nin Son Donemleri

flerleyen yillarda Kara Fatma, gecim sikintis
cekerek yoksulluk icine diiser. Kiz1 Fatma’ya
ve torunlarina bakmakta zorluk ceker. 1943
yilinda, Yeni Giin Dergisi'nde, Mekki Sait’e
verdigi raportaja gore;
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issues dated 9 and 21 July 1923 of the Konya

Babalik newspaper, the correspondent of the

newspaper asks Kara Fatma this question:
“Is it possible for women including Kara
Fatma to take part in every area of life and
work like men?”

Kara Fatma replied as follows:
“From now on, we will work together, both
men and women. A woman does not lose her
chastity if she walks around without a veil
and with an open face. In fact, our country
is expecting so many duties from us, that we
are not in a position to think about the veil
and chador. We cannot ask our sisters in
Istanbul to take up arms and go to war. But
the duty that befalls on them is greater than
using a weapon. From now on, they should
go to Anatolia and open the eyes of illiterate
Anatolian women. Why shouldn’t a woman
not work as much as a man?
“In Anatolia, when there are two men at a
house, there are ten women beside them;
therefore, a woman always has to work to-
gether with a man. As you see, I cannot read
or write. If I had an education, would I lose
anything? Our children should absolutely be
educated. I know very well that if every boy
and every girl shall be educated, Anatolia’s
face will change, the Turk will smile, and
every superstititous idea will disappear. The
Turks will start to live.”

The Last Stages of Fatma’s Life

During her later years, Kara Fatma had dif-
ficulties in financial subsistence and fell
destitute. She could hardly take care of her
daughter Fatma and her grandchildren. In an
interview that she gave in 1943 to the jour-
nalist Mekki Sait for the magazine Yeni Giin
Magazine, she said:
“Now I am 55 years old. (...) I have to take
care of my orphan grandchildren. I was
appreciated by my superiors as long as I
worked. It is my Independence Medal which
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“Simdi 55 yastmdayim. (..) Yetimlerim
bana kaldi. Calistigim miiddetce amirleri-
min takdirini kazandim. Biitiin sefaletimi
unutturan, beni yasatan Istiklal Madalya-
svdir. Acim ama gerefliyim!”

Yasaminin son yillarim sikint1 ve yoksul-
luk icinde geciren Kara Fatma ile iki millet-
vekili ilgilenir. 1954 yilinda, Kars milletve-
kili Tezer Tagkiran ile Rize milletvekili izzet
Akcal, Kara Fatma’ya maas baglanmasi icin
TBMM’ye bir dilekce verirler:

“Tarih: 2 Subat 1954

“Milli Miicadele’ye 350 miicahit ve akinci

ile istirak ederek, 18nci Firka’min 20°nci

Hiicum Taburu Siivari Béliigii Kumandan-

ligin1 yapmis ve bu hizmeti karsiligr ken-

disine Milis Subayt unvam verilmis olan,

Erzurumlu Milis Kara Fatma’nin yaginin

70’ agsmast, kendisine bakacak kimsesinin

bulunmamas: dolayist ile Istanbul’da bir

kuliibede yasadigi. Bu sebeple vatan hizme-
ti tertibinden maas baglanmasimun llizumu
lizerine...”

ki milletvekilinin sunduklari 6neri, kanun
haline getirilerek, 22 Subat 1954 tarihli Res-
mi Gazete’nin 8640 Sayili niishasinda yayin-
lanir. Buna gore Fatma Seher Erden Hamim,
hayatta oldugu siirece 170 lira aylik alacaktir.
Kara Fatma maas bir y1l alabilir. 1955 yilinda
yasama veda edip aramizdan ayrilir.
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makes me forget all my worries. I have hun-

ger, but I have honour.”

Only two parliamentarians were con-
cerned for Fatma, who was living a life of
poverty in the final years of her life. In 1954,
Kars deputy Tezer Taskiran and Rize deputy
Izzet Akgal submitted a petition to the Turk-
ish Parliament to reallocate a salary to Fatma:
“Date: February 2, 1954

“Militia Kara Fatma of Erzurum, who while

participating in the National Resistance

with her 350 freedom fighters, was the Com-
mander of the Cavalry Company of the 20th

Assault Battalion of the 18th Division and

for her services as such she was awarded the

title of Militia Officer, has reached the age of

70 and there is no one to take care of her; she

is living in a hut in Istanbul. Therefore it is

required that a salary should be allocated to
her from the budget category of ‘serving the
country™.

This petition was adopted as a law and
printed at the Official Gazette dated 22 Feb-
ruary 1954 and numbered 8640. According to
this law Fatma Seher Erden was supposed to
receive 170 Turkish liras as a monthly salary.
Kara Fatma was able to get this salary only for
ayear. She passed away in 1955.



Cumbhuriyet
Doéoneminde Mudurnu

Birinci Diinya Savasi ve Kurtulug Savasi yilla-
rinin getirdigi ekonomik ve sosyal sikintilar,
yasanan acilar ve can kayiplar: sonrasinda
bolge insani, Lozan Baris ile birlikte gelen
Cumbhuriyet’i ictenlik ve cogskuyla karsila-
mustir. Saltanat ve Hilafetin kaldirilmasi, yazi
devrimi ve kilik kiyafet alaninda getirilen
yenilikler, Istanbul ile yakin ekonomik ilis-
kiler icinde bulunan, {ilkedeki siyasi ve sos-
yal gelismeleri yakindan izleyen, disa acik bu
Anadolu kasabasinda hizla benimsenmis, la-
iklesme siirecinde, modern okullarin yaygin-
lagmas: ve kiz ¢ocuklarinin okullagmasinda
Mudurnu, cevre yerlesimlere 6rnek olustu-
ran bir merkez olmustur.

1912-22 yillar1 arasinda siiregelen savas
yillarinin zorluklari, yaganmigliklari, 6zellik-
le de 1919 yilimin son aylarindan baglayarak
1920 yili ortalarina kadar yaganan I¢ Savag
giinlerinin ac1 deneyimleri icinde olgunlasan
miilki ve yerel idareciler, yore aydinlar1 6n-
ciiliiglinde, Cumhuriyet yonetimi ile birlikte
getirilen yenilik hareketlerini genis toplum
kesimlerine aktarmistir. Yorede ekonomik
faaliyetlerin ana giiciinii elinde bulunduran
ve cevre illerle, Istanbul ile dogrudan ticari
baglar icinde olan esnaf ve tacir kesiminin de
destekledigi yenilik hareketleri, Mudurnu ve
yakin cevresinde yasayan toplum kesimleri
tarafindan da kisa siirede benimsenmistir.

On yillarca siiren savas yillarinin zor giin-
lerinden, yasanan ekonomik, siyasi ve sosyal
buhranlardan gecerek Cumhuriyet’in getir-
digi baris ve huzur ortamina kavusan, yeni-
lesme hareketlerini ve devrimleri ictenlikle
benimseyen bir yurt kdsesi olan Mudurnu'da;
ulusal bayram giinleri, 6nemli giin ve hafta
kutlamalari, 6zellikle de Cumhuriyet bay-
ramlari, Mudurnu Panayirn etkinlikleriyle
birlegtirilerek cevre kdylerin de katildigs, ge-
celi glindiizli siirdiiriilen halk genlikleri ha-
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Mudurnu in the
Turkish Republic Era

In the aftermath of the economic and social
distresses, agonies and the loss of many lives
brought by the long years of both the First
World War and the National War of Inde-
pendence, the people of the region met the
new Republic founded after the Lausanne
Treaty with candour and enthusiasm. The
abolition of the Ottoman reign and the Cali-
phate, the alphabet reform and the changes in
dress code were quickly accepted and adopt-
ed by the open-minded people of this small
town of Anatolia, Mudurnu, who were closely
observing the political and social develop-
ments in the country and had close economic
relations with Istanbul. Mudurnu became a
model town for the nearby settlements in the
process of secularization, which included the
spread of school education for both boys and
girls.

The central and local administrators, who
had matured through the hardships of the
wars that continued for the long years be-
tween 1912-1922 and especially the bitter
experiences of the Civil War that took place
between the last months of 1919 and mid-
1920, conveyed the novel reforms created by
the new Republican government to the wider
population, under the leadership of the intel-
lectuals of the region. These new movements,
supported by the artisans and the merchants
who had the main economic power in their
hands and direct commercial relations with
Istanbul, were also quickly adopted by the
community living in Mudurnu and its near
vicinity.

Mudurnu, a corner of the motherland that
finally saw peace and serenity, enabled by the
new Republic after decades of economic, po-
litical and social turmoil experienced in the
long war years, adopted the economic and
cultural reforms whole-heartedly. For this
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vasinda kutlanmis ve bir gelenek olarak bu
giinlerde de siirdiiriilmiistiir.

KoKkl bir esnaf ve zanaatkarlik gecmigine
sahip olan Mudurnu, Cumhuriyet’in ilerle-
yen yillarinda yasanan sanayilesme siirecine
ayak uyduramamus, zanaatkarlik ve ticaret
etkinlikleri zayiflamistir. 20. yiizyilin basinda
Mudurnu'nun 6nemli bir gelir kaynag1 olan
ipek bocekciligi ve ipek liretimine bagh Mu-
durnu Mensucat Fabrikasi faaliyetini siirdii-
rememis, cevre illere pazarlanan demircilik,
bakircilik, sepicilik, mutaflik, ayakkabicilik
vd. zanaatkarlik alanlari, fabrika tirtinlerinin
pazarlara hakim olmasi siirecinde agir agir
iiretim ve pazar alanlarindan cekilmigtir. Bu
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reason, national holidays, commemorations
of important days and weeks, especially the
Republic Day, have been celebrated festively
in Mudurnu as a tradition to this day, com-
bined with the activities of the Panayir (Mar-
ket Fair) and with the participation of the
nearby villages.

Mudurnu, which has a deep-rooted past
of entrepreneurship and artisanship, could
not adapt to the industrialization process of
the later years of the Republic, and thus its
artisanal and commercial activities weak-
ened. Sericulture and the Textile Factory of
Mudurnu, which depended on its derivative
silk and were important sources of income
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siirecte, yakin cevresinin ekonomik merkezi
olma Ozelligini yitiren, esnaf ve zanaatkar-
lik meslekleri gii¢c kaybeden, egitimli niifusu
kent digina go¢ eden ve ticaret yollarinin uza-
ginda kalan Mudurnu kasabasi, miilki sinirla-
r1icerisinde olusan yeni merkezlerin (Seben,
Dokurcun ve Nallihan ile Bolu sinirindaki
koyler) biinyesinden ayrilmasiyla niifus ve
faaliyet acisindan da durgun, mevcut varl-
gin1 korumak konumunda kalan bir Anadolu
kasabasi olarak giiniim{iize gelmistir.

19. ylizyilin sonu, 20. ylizyilin basinda ya-
sanan genel ekonomik, sosyal, siyasi degisim
siireci icerisinde eski onemini yitiren Mu-
durnu yerlesimi, yogun olarak go¢ vermekle
birlikte, disaridan go¢ almamistir. Mudurnu
merkezinden biiyiik kentlere akan niifusun
yerini, yakin cevre kdylerden gelen niifusun
doldurmasi ile mevcut niifus dokusu, sosyal
ve kiiltiirel yap1 temel degisim ve doniisiime
ugramamus, bu sebeple de Mudurnu yerlegi-
mi, kapali bir tagra kenti konumunda kala-
rak genel 6zelliklerini korumusgtur. Bir diger
acidan degerlendirildiginde, Mudurnu ve
cevresinde yakin donemde yaganan bu siire¢
sonucunda, olumlu diyalektik karsitliklarla,
lehine olabilecek durumlarla da karsilasildig:
yorumu yapilabilir. S6yle ki, Mudurnu kenti:

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
AN OVERVIEW OF MUDURNU, PAST TO PRESENT

for Mudurnu until the beginning of the 20
century, could not sustain themselves. Ar-
tisanal professions such as ironsmithery,
coppersmithery, tanning, goat hair weaving,
shoe making and agriculture, whose products
had been exported to nearby provinces, had
to withdraw from the competing markets as
manufactured products started to monopo-
lize the markets.

As Mudurnu was losing its position as the
economic center of its region and its artisans
and small enterpreneurs were losing their
business, its educated population immi-
grated to larger towns. The town, which had
also been bypassed by new commercial main
routes and the district lost some of the villag-
es under its administrative domain (such as
Seben, Dokurcun, Nallihan and the villages
bordering Bolu) which became new centers.
Mudurnu thus turned into a stagnant Anato-
lian backwater, with its declining population
and fading economic activities, and has since
tried to maintain its limited population.

Mudurnu, losing its former importance
during the process of general economic, so-
cial and political transformations at the end
of the 19" century and the beginning of the
20" century, was also suffering a substantial
outflowing of its population, without a new
influx of immigration from the outside. Peo-
ple from nearby villages filled the places va-
cated by the outgoing population so that the
present demographic pattern did not trans-
form fundamentally in its social and cultur-
al composition. Thus, Mudurnu remained a
provincial town and maintained its general
character. If evaluated from a different per-
spective, one can interpret this process ex-
perienced recently as having also contained
some positive dialectic contrasts, and even
resulting in circumstances which may be con-
sidered favourable for Mudurnu. This may be
explained as follows:

The unplanned and unhealthy urban de-
velopment experienced all around Turkey
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1940-50 yillarindan itibaren Tiirkiye gene-
linde yaganan ve gelisen kentlere 6zgii, plansiz
kentlesme ve sagliksiz yapilagsma, kent mey-
danlarinin, yasam alanlarinin, resmi ve sivil
mimari Orneklerinin ranta kurban edilmesi
siirecinden olabildigince az etkilenmisgtir.

Daglik ve ormanlik bir cografyada, iki dag
sirasi arasindaki korunakli bir vadiye yer-
lesmis olan Mudurnu kent yerlesimi, ku-
zey-gliney yoniinde kentin ortasindan akan
Mudurnu Deresi’nin kiyisindan iki yakadaki
yamaclara dogru yayilan kurulus diizeniyle,
antik doneme uzanan tarihsel yapisimi hala
korumaktadir.

15. yilizyi1ldan bu yana ayni adlandirmalar-
la giiniimiize gelen mahalle kuruluslariyla,
ylizyillar 6ncesinden bu yana sekillenen ve
bozulmadan giiniimiize kadar gelebilen ana
kent planiyla 6rnek bir tarihi kent yapisini
hala korumaktadir. Mudurnu'da korunage-
len giiclii mahalle kimlikleri, bugiin orta yagh
kusagin anlattig1, genclerin ceteler halinde
birbiriyle giristigi mahalleler aras1 (ve de Mu-
durnu merkezin gencleri ile Mudurnu koyle-
rinin gengleri arasindaki) yarisma ve cekis-
melere de yansimigtir.

18. ve 19. ylizyillara 6zgii sivil mimari 6r-
negi yapilari; Osmanl Devleti’nin kurulus ve
ylikselme donemlerinde insa edilmis kamu-
sal mimari 6rnekleri; ylizyillar 6ncesinden bu
giinlere ulasan genel cadde, mahalle ve sokak
diizenleri; son yiizyi1ldan bu yana kentin eko-
nomik, sosyal duraganlik doneminin getirdigi
etkilerle- 1970’li yillardan itibaren yapilan sit
alani ve kiiltiir ve tabiat varlig1 tescillerinin
de yardimiyla- giintimiize kadar korunabil-
mistir. Halen Mudurnu'da sehir merkezinin
cogunu kapsayan bir kentsel sit alani, Hisar
Tepesi'ndeki Bizans Kalesi'nin kapsayan 1.
derece arkeolojik sit alani, 213 sivil mimarhk
orneginden, 26 dini-kiiltiirel-askeri vb. anit-
sal yapidan ve 2 dogal anittan olusan toplam
241 adet tescilli yap1 bulunmaktadir.

KoKklii bir esnaf ve zanaatkarlik gecmigine
sahip olan ‘Ahi Kenti Mudurnu'da, Arasta/
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starting from the period of 1940-50, resulted
in the loss of city squares, living spaces, and
the public and civilian architectural heritage
for the sake of profit. Fortunately Mudurnu
largely escaped this negative process.

Mudurnu’s urban settlement, situated in a
protected valley between two mountains in
a mountainous and forested geography, with
its structure spreading along the two banks of
the Mudurnu River, still maintains its histor-
ical structure with roots in Antiquity.

With its neighbourhoods keeping their old
names dating from the 15" century, and its
urban pattern that developed through centu-
ries and reaching the present-day intact, Mu-
durnu still maintains it quintessential urban
character. The town has also kept its strong
district identities alive, as reflected in the
competitions and contentions among young-
sters belonging to different districts, as well
as among the ‘town youth’ and ‘village youth’,
stories that are recounted by the town’s el-
derly today.

The civilian architecture of the 18" and 19'
centuries; monumental architectural works
built during the establishment and ascend-
ence periods of the Ottoman state, the pat-
terns of general street and neighbourhood
patterns remained intact until our times due
to the socio-economic stagnation period of
last century and thanks to their registration
of the cultural and natural property since
1970s.

Presently, Mudurnu is under legal pro-
tection through an urban conservation area
comprising most of the town centre; a 1** de-
gree archaeological conservation area includ-
ing the Byzantine Fort on top of Hisar Hill;
241 registered cultural properties including
213 examples of civilian architecture and
26 religious-cultural-military monumental
buildings and two natural monuments.

Mudurnu, which has a legacy of the Akhi
(guild) order due to its long history of arti-
sanship and small-size entrepreneurship; the



Cars1 ana diizeni, demirci, bakirci, yemenici,
semerci, terzi vb. esnaf diikkanlari, yeni yapi-
lagmalara, kentsel ranta kurban edilmeden,
20. ylizyilin bagindaki genel goriiniimlerini
koruyarak gliniimiize ulagmigtir.

Yiizyillardir koklii bir Ahilik kiiltiir merke-
zi olarak taninan Mudurnu, son dénemde ya-
sadig1 bu sosyolojik siirec icerisinde, mevcut
yerli niifus dokusunu, genel kiiltiirel yapisini
koruyan, buna bagh olarak da genelde gorii-
len kiiltiirel yozlasma ve yabancilagsma ikli-
minden daha az etkilenen, gelenek ve gore-
neklerini koruma egiliminde olan bir kiiltiir
merkezi 6zelligini siirdiirmektedir.

Bu genel 6zellikleri sebebiyle de Mudurnu,
1990’hh yillardan itibaren iilkemizde 6nem-
senmeye baglayan, somut ve somut olmayan
kiiltiirel mirasin korunmasi, tarihi kentlerin
korunarak ve yasatilarak gelistirilmesi an-
layis1 dogrultusunda dikkati ¢cekmeye bagla-
migtir.

GECMISTEN GUNUMUZE MUDURNU'YA GENEL BAKIS
AN OVERVIEW OF MUDURNU, PAST TO PRESENT

AIB_Cn_1005

Mudurnu kent manzarasi, Musalla Mahallesi'ne
batidan bakis, 16 Ekim 1926

Mudurnu townscape, view of Musalla
Neighbourhood from the west, 16 October 1926

AlIB_Cn_MUD_0013

Mudurnu kent manzarasi, Musalla Mahallesi'ne
batidan bakis, Ocak 2016

Mudurnu townscape, view of Musalla
Neighbourhood from the west, January 2016

shops lined in the Arasta, where ironsmiths,
coppersmith, shoemakers, saddlemakers and
tailors used to work, have kept their early
original 20™-century architectural features
intact, saved from destruction for land profit
interests.

Mudurnu, known as a centre of Akhi guilds
for many centuries, has kept its demograph-
ic and cultural character relatively intact,
where the inclination has been to protect the
local customs and traditions, and it was less
influenced by the general trends of cultur-
al degeneration and alienation experienced
elsewhere during recent years in Turkey.

Due to the above-mentioned character-
istics, Mudurnu has started drawing the at-
tention of the public, in line with the new
approaches towards the protection of the
tangible and intangible cultural heritage and
the protection and development of historic
cities that gained wider recognition in Turkey
since the 1990s.
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AIB_Cn_0849

Mudurnu'da Zafer Bayrami, vatandaslarla cevrili
gorevli, 30 Agustos 1933

An officer surrounded by citizens, Victory Day in
Mudurnu, 30 August 1933
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Bir Erken Cumhuriyet
Anadolu Kasabasinda
Sosyal ve Ekonomik Yasam

Social and Economic Life
in an Anatolian Town
of the Early Republic

Doc. Dr. / Assoc. Prof. Dr. Nuray Ozdemir
Mehmet Tunckol

Giris:
Modern bir Kasaba

Osmanlrdan Cumhuriyet’e gecerken Mudur-
nu, 1916 Bolu Sancagi Salnamesi'nde 4.100
km? yiiz6lciimiine, 123 kdye sahip, 14.759’u
erkek 15.671’i kadin toplam 30.430 niifuslu,
1921-1925 Bolu Salnamesi’nde ise 10.154’1
erkek 12.135°i kadin toplam 22.289 niifuslu
bir kaza olarak kaydedilmistir. (Giiniimiizde-
2013 verileri ile- Mudurnu lgesi’nin yiizél¢ii-
mii1.327 km?, koy say1s1 73, ilce niifusu 20.410
ve ilce merkezi niifusu 5.166°d1r.)

Mudurnu, Cumhuriyet’e ve Atatiirk dev-
rimlerine inanmig, Kaymakam Abdurrahman
Naili Boratav gibi idealist yoneticiler eliyle,
Tiirkiye Cumhuriyeti'nin en modern kasa-
balarindan biri olarak yeni bir kimlik ile 6ne
cikmigtir. Tirkiye halkini tamamen cagdas
ve medeni bir toplum haline getirmeyi amac-
layan devrimler, Mudurnu halk: tarafindan

Introduction:
A Modern Town

At the time of passage from the Ottoman Em-
pire to the Turkish Republic, Mudurnu San-
cak (District) was reported in the 1916 Bolu
Salname (Yearbook) as having a surface area
of 4,100 km?, 123 villages, a total population
of 30,430 (14,759 male and 15,671 female),
while the 1921-1925 Bolu Salname reports a
total population of 22,289 (10,154 male and
12,135 female). (Present-day figures - i.e.
2013 - show Mudurnu jlge (District) to have a
surface area of 1,327 km?, 73 villages, district
population totalling 20,410 and district cen-
tre (town) population totalling 5,166.)
Mudurnu at this time emerged in a new
role, as one of the most modern towns of the
Turkish Republic, owing to its firm belief in
the ideals of the Republic and the Atatiirk re-
forms and the guiding hand of idealist leaders
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kisa silirede 6ziimsenmis ve ilgi gormiistiir.
Sosyal yasam1 diizenlemeye yonelik kilik-ki-
yafet alaninda yapilan diizenlemeler, kadin
haklari, Soyad1 Kanunu gibi yeniliklere kisa
siirede uyum saglanmigtir. Kadinlar sosyal
yasamda oldugu gibi kamusal alanda da er-
keklerin yaninda yer almig, basta 6gretmenlik
olmak {izere is hayatinda da boy gostermeye
baglamislardir. (Bu baglamda, giiniimiizde de
Bolu'nun Tiirkiye genelinde kadin ile erkek
arasindaki esitsizliklerin en az oldugu 3. il
oldugunun arastirmalarla (TEPAV 2014) sap-
tanmis olmasi dikkat cekicidir.)

Cumbhuriyet’in ilk yillarinda Mudurnunun
sosyal yasaminda aktif olarak yer alan, sapka-
I1, sik giyimli modern kadinlar Ahmet izzet
Bengiiboz'un fotograflarinda da izlenebil-
mektedir.

Mudurnulu Onderler

Mudurnunun Cumhuriyet’in ilk yillarindaki
sosyal ve ekonomik gelisiminde kugkusuz ye-
rel onderlerin halki yonlendirmelerinin, or-
nek davraniglarinin ve idari kadrolarda ver-
dikleri hizmetlerin 6nemli bir pay1 olmustur.
Anadolu'nun cesitli koselerinden Milli Dire-
nis’e destek vermek icin gelen askeri 6nderle-
rin yanisira, Mudurnuw’da Redd-i ilhak Cemi-
yeti ve Miidafaa-i Hukuk Cemiyeti’ni kuran
yerel 6nderler, Kurtulus Savagi ve sonrasinda
Kaymakamlik, Belediye Baskanligi, Cumhu-
riyet Halk Partisi yoneticiligi, 6gretmenlik,
savcilik, Ahi Babaligi gibi gorevlerde bulunan
sivil dnderler ile sanayi ve ticaret alanlarinda
aktif ve niifuz sahibi kisiler, Mudurnu'nun
Cumbhuriyet dénemi sosyal yasantisina dam-
gasinl vurmus ve Bengiiboz'un objektifinde
goriintiilenmistir.

Ayrica, Osmanli doneminde oynadig egi-
tim ve kiiltiir merkezi olma roliine dayandi-
rilabilecek, niifusuna oranla sasirtici dere-
cede gelismis bir kent kiiltiiriine sahip olan
Mudurnu'nun sosyal dokusundan yetisen
onemli sahsiyetlere rastlanmaktadir. 1921-
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like District Governor Abdurrahman Naili
Boratav. The reforms (or rather ‘revolutions’,
as the Turkish term in use entails) aimed to
make out of the people of Turkey a society
that embraced completely a ‘contemporary
level of civilization’. Such reforms were wel-
comed and internalized by the Mudurnu pop-
ulace in a short span of time. Measures taken
to rearrange social life, applied in the areas
of dress codes, women’s rights, the Surname
Law, etc. were swiftly adopted. Women un-
dertook to take their place alongside men in
social and public life, appearing in working
life, especially as teachers. (It is worth noting
at this point that Bolu is reported as the prov-
ince with the 3" lowest level of inequality be-
tween men and women in Turkey, in social
studies (e.g. TEPAV 2014).)

A glimpse can be had in the photographs of
Ahmet Izzet Bengiiboz, of these well-dressed,
hat-sporting, modern women who took active
part in Mudurnu’s social life in the first years
of the Republic.

Leaders of Mudurnu’s
Community

Local leaders undoubtedly played an im-
portant role in the social and economic de-
velopment of Mudurnu in the first years of
the Turkish Republic, by way of orientation,
role model behaviour and service in admin-
istrative positions. Military leaders coming
from many corners of Anatolia to take part in
the Resistance against the occupation, local
leaders of the ‘Redd-i Ilhak Cemiyeti’ (Asso-
ciation for Disclamation of Annexation) and
‘Miidafaa-i Hukuk Cemiyeti’ (Association for
Defence of National Rights), civic leaders like
governors and mayors, the CHP (Republican
People’s Party) local executive committee
members, teachers, attorneys, Akhi trade
guild fathers, prominent tradesmen and
manufacturers all left their mark in Mudur-



AIB_Cn_0815
Mudurnu Saglik Ocagi
acilisi, 12 Eylul 1926

Inauguration of the
Mudurnu Health Clinic,
12 September 1926

BIR ERKEN CUMHURIYET ANADOLU KASABASINDA SOSYAL VE EKONOMIK YASAM
SOCIAL AND ECONOMIC LIFE IN AN ANATOLIAN TOWN OF THE EARLY REPUBLIC

25 Bolu Salnamesi'nde, Mudurnu halkindan
Istanbul’da egitim alarak miiderris olanlar,
memurlar ve din adamlar ile musiki ve siir
alanlarinda 6ne cikan kigiler 6vgii ile tanitil-
maktadir. Ornegin, Milli Miicadele’de Mudur-
nu direniginde rol alan Mudurnu Kaymakami
Abdurrahman Naili Bey’in oglu, diinyanin
onde gelen Tiirki halkbilimi arastirmacila-
rindan olan Pertev Naili Boratav, ilk folklor
calismalarina Mudurnu’da baglamigtir. Takip
eden sayfalarda bu 6nderlerden Ahmet izzet
Bengiiboz’un fotografladig: belli bagh isimler
kisaca tamitilmaktadir.

nu’s social life of that period. They were also
the objects of Mr. Bengiiboz’s camera.

The well-developed urban culture of Mu-
durnu, unexpected for its size and likely to
be related to its role as a cultural and edu-
cational center during the Ottoman Period,
also paved the way for the cultivation of well-
known citizens. In 1921-25 Bolu Salname,
scholars educated in Istanbul, officials, Mus-
lim clerics, musicians and poets from Mudu-
rnu are mentioned with praise. For example,
the world-renowned scholar of Turkish folk-
lore, Pertev Naili Boratav, started his studies
in Mudurnu. He was the son of Abdurrahman
Naili, governor of Mudurnu during the Na-
tional War of Independence. These and many
other figures who were photographed by Ah-
met Izzet Bengiiboz are introduced in the fol-
lowing pages.
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AIB_Cn_0145

Mudurnu Kaymakami
Abdurrahman Naili Bey,
kisisel portresi, 1920'ler-
30'lar

Mudurnu District
Governor Abdurrahman
Naili, individual portrait,
1920s-'30s



BIR ERKEN CUMHURIYET ANADOLU KASABASINDA SOSYAL VE EKONOMIK YASAM
SOCIAL AND ECONOMIC LIFE IN AN ANATOLIAN TOWN OF THE EARLY REPUBLIC

Kaymakam Abdurrahman
Naili Bey (Boratav)
(1873-1960)

1873 Uzunca dogumludur. 1897’de Ankara’da
bagladifi Maiyyet Memurluguna (stajyer
memur) Edirne’de devam etmistir. 1900’1
yillarin baginda kendisi gibi Antalya Ibradi
kazasindan olan Sidika Hanim’la evlenmistir.
Abdurrahman Bey ve Sidika Hanim’in ailele-
ri, Osmanli Devleti'nde yiiksek idari makam-
larda gorev yapan bircok idare ve hukuk ada-
mi, nazir yetistirmistir.

Abdurrahman Naili Bey, Miilkiye’den me-
zun olur. 1901 yihindan baglayarak, Suruc,
Havza, Derik kazalarinda kaymakamhk ya-
par. Daha sonra Balkanlar’da, Daridere (Zla-
tograt), Ortakoy (ivaylovgrad) ve Egridere
(Artino), kazalarinda kaymakamlik gorevine
devam eder. Birinci Balkan Savasi’na, parti
kavgalar: yiiziinden boliinmiis vaziyette ve
gerekli hazirlig1 yapmadan giren Osmanli or-
dulari, biiylik bir bozguna ugramigtir. Balkan-
lar’da, 93 Harbi’nden (1877-78 Osmanli-Rus
Harbi) sonra yasanan en biiyiik Tiirk ve Miis-
liiman goc¢ii baglamistir. Camimi kurtarabilen
yiiz binlerce insan yollara dékiilmiistiir. Os-
manl idarecilerinin yakalanip katledildigi
sikintili bir ortamdan, adaletli bir yonetici
olarak bilinegelmesi sayesinde kurtulan A.
Naili Bey istanbul’a déner. Osmanl yonetimi
onu tekrar Anadolu’ya, 6nce Giilsehri (Arap-
sun), sonra Kayseri- Develi’'ye tayin eder.
22 Ekim 1916 tarihinde Mudurnuda goreve
baglar. Hilafet Isyanlari déneminde, Tem-
muz 1920-Eyliil 1921 arasinda Bolu Tahrirat
(Evrak) Mudiirliigii gérevinde bulunur. Daha
sonra tekrar Mudurnu Kaymakamlig1 gore-
vine geri doner ve emekli oldugu 1932 yilina
kadar bu gorevi stirdiirtir.

Milli Miicadele’nin ilk déneminde yagsanan
ic Savag/ Hilafet isyanlar giinlerinde Ankara
Hiiklimeti ve Mustafa Kemal Pasa’dan yana
tavir alan Abdurrahman Naili Bey, TBMM’nin
telgraf emirleri dogrultusunda Mudurnu l-

District Governor
Abdurrahman Naili (Boratav)
(1873-1960)

Abdurrahman Naili was born in Uzunca in
1873. He started as a public servant in Ankara
in 1897 and continued in Edirne. He married
Sidika from Antalya in the early 1900s. Many
Ottoman administrators and lawmen be-
longed to their families.

Abdurrahman Naili graduated from
the school of public administration. From
1901 onwards, he served as district gov-
ernor in Surug, Havza, Derik in Anatolia,
and in Daridere (Zlatograd), Ortakoy
(Ivaylograd) and Egridere (Artino) in the
Balkans. Following the Ottoman defeat in
the Balkan Wars, he returned to Istanbul.
He was assigned to Giilsehri (Arapsun) and
later to Develi of Kayseri, and finally to
Mudurnu on 22 October 1916. He served as
the Director of Archives in Bolu between
July 1920 and September 1921, at the time
of the Caliphate Revolts during the National
War of Independence. Later he returned to
Mudurnu, where he remained until his re-
tirement in 1932.

Abdurrahman sided with the Ankara gov-
ernment and Mustafa Kemal Pasha, prepar-
ing the telegraph that declared the breaking
of official ties with the Istanbul government.
He gathered the consent of local leaders and
sent the telegraph to Damat Ferit Pasha’s gov-
ernment on 27 August 1919.

He was taken hostage by the rebels of the
Caliphate in 1920 but survived their assault
with the help of Tevfik Efendi of Plovdiv,
an enlightened local cleric. He stayed in
Cavusdere Village for a while, then moved to
Bolu to serve in the Archives Directorate for
a year. He returned to his duty as governor
when the revolt was suppressed. He cam-
paigned for minimal punishment of locals
who had been involved in the revolts but had
not committed heavy crimes. His approach
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cesi’nin Damat Ferit Paga Hiikiimeti ile idari
baglarin kesilmesi yoniindeki telgrafin hazir-
lanmasi, Mudurnu’nun ileri gelenlerin sunul-
mas1 ve 27 Agustos 1919 tarihinde gonderil-
mesine 6nderlik etmistir.

21 Nisan 1920 giinii Mudurnu’yu basan
Hilafet Isyancilari, Abdurrahman Bey’i Kay-
makamlik makamindan indirerek tartak-
lamiglar, o6ldlirmeye yeltenmislerdir. Mu-
durnu'nun aydin din adami Filibeli Tevfik
Efendinin asilere engel olmasi tizerine kur-
tulan Abdurrahman Bey, Mudurnu Cavus-
dere Koyii'nde gizlenmis, daha sonra Bolu’ya
gecmistir. Bir yili askin siire Bolu’da kaldiktan
sonra Mudurnu Kaymakamlig1 gérevine don-
miigtir.

Abdurrahman Naili Bey, Hilafet Isyanlar:
doneminde Kuva-y1 Milliye’ye karsi cikan, ad1
cinayetlere karismayan isimlerin kiiciik ceza-
larla affedilmeleri yoniinde ¢aba gostermis-
tir. Bu yaklagimi, onun ydrede biitiin toplum
kesimleri arasinda sevilip sayilmasina yol
acnmugstir. Gorev siiresince Cumhuriyet idare-
si ve yenilesme hareketlerinin ilcede benim-
senmesi yoniinde énemli hizmetler vermis-
tir. Oncii cabalar gosterdigi alanlardan biri,
egitim hizmetlerinin gelistirilmesi, 6zellikle
kiz 6grencilerin okullara yonlendirilmesidir.

Yas haddinden emekli olduktan sonra s-
tanbul’a yerlesmis, yaz dénemlerinde aile ile
birlikte Mudurnu’ya gelmeye devam etmistir.
Abdurrahman Naili Bey 1960’ta Istanbul’da
vefat ettikten sonra, ailenin cocuklari, Per-
tev Naili, Can ve Miieyyet 1985 yilina kadar
ilceye gelip giderek dostluk baglarini siirdiir-
miislerdir.

[OZEL PORTRE 2]

Pertev Naili Boratav
(1907-1998)

Tiirk halkbilimi ve halk edebiyati’nin ‘koca
cinar’l, bir ‘diinya vatandasy’ ve kendi tanim-
lamasi ile ‘Mudurnu hemserisi’ Mustafa Per-
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earned him the sympathy of the local people.
Later, with the start of the Republic’s mod-
ernization process, his leadership in applying
the new rules and ways worked smoothly in
Mudurnu. He especially stressed and worked
for educating girls.

Abdurrahman Naili and his family moved
to Istanbul after his retirement, but contin-
ued to spend their summers in Mudurnu.
Even after his death in 1960, the family mem-
bers visited Mudurnu until 1985, and his sons
Pertev Naili, Can and Miieyyet kept their ties
of friendship.

[SPECIAL PORTRAIT 2]

Pertev Naili Boratav
(1907-1998)

The ‘grand master’ of Turkish folklore and folk
literature, a ‘world citizen’ and a ‘Mudurnu
compatriot’ in his own words, Mustafa Pertev
Naili Boratav was born on 2 September 1907,
in Daridere (Zlatograd), Ottoman Bulgaria.
His mother’s and father’s roots went back to
the Hacieller family in Antalya.

Pertev Naili grew up in various Anatolian
towns where his father was assigned. His fa-
ther became the governor of Mudurnu when
Pertev Naili was nine years old. They liked
Mudurnu so much that they would spend
many years there. Brothers Miieyyet (born
in 1922) and Can (born in 1923) would be-
come medical doctors in the following years,
while Pertev Naili would become a folklore
researcher.

In an interview, Pertev Naili Boratav ex-
presses his bonds with Mudurnu as follows:

“Mudurnu is where I spent most of my
life. A district of Bolu. Therefore, when
they ask me “where are you from?” I feel
like saying “I am from Mudurnu”. I went

to primary school there. After 1919 when I

went to Istanbul to study, I used to come to

Mudurnu in the summers. In the first years,
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Pertev Naili Boratav,
Mudurnu'da bir terzi
dikkaninda, 4 Eylal 1925

Pertev Naili Boratay, in a

tailor's shop in Mudurnu,
4 September 1925
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tev Naili Boratav, 2 Eyliil 1907°de, o d6nem bir
Osmanl topragi olan Bulgaristan’in Daridere
(Zlatograd) yoresinde dogar. Anne ve babasi
tarafindan ailenin kokleri, Antalya’nin Akse-
ki kazas1 yakinlarindaki Ibradi beldesine uza-
nir. Baba Abdurrahman Naili Bey ve anne Si-
dika Hanim, Hacieller (Haceller) siilalesinin
cocuklaridir.

Pertev Naili bes yaslarinda iken, Baba Ab-
durrahman Naili Bey’in Balkanlar’da siir-
diirdiigii kaymakamlik gorevini ddneminde,
Balkan Savaglar’nin boélgede yarattig teror
ve kargagsa ortami sebebiyle aile Anadolu’ya
go¢ hazirhgina baglar. Taginabilir egyalar ka-
tirlara yiiklenir ve babanin kaymakamlik go-

we used to go on horseback from Adapazart

to Mudurnu. During the Independence War

years, crossing over to Anatolia could be
done with a passport; we used to come to

Akcakoca by boat, then proceed to Mudurnu

via Bolu.”

Pertev Naili studied in the French College,
Gelenbevi and Istanbul High schools. His
literature teacher was Hasan Ali Yiicel and
his sociology teacher Hilmi Ziya Ulken.
Influenced by their lectures on the signifi-
cance of national culture and folklore stud-
ies, he decided to study literature in Istanbul
University. His first research program sub-
ject became Mudurnu, because his teacher

105



revi yaptig1 Egridere’den giineye dogru yola
cikilir. Kuzey Ege sahilindeki Kavala limani-
naulasilir. A. Naili Bey ailesini bir vapura bin-
direrek istanbul’a génderir, kendisi de gorev
yerine, Egridere’ye geri doner. Birinci Balkan
Savagrnin sikintili ortamindan sonra, Ana-
dolu’da, Giilsehri (Arapsun) ve Develi'de kay-
makamlik gérevi yapan Abdurrahman Naili
Bey’in ailesi, Mustafa Pertev sekiz- dokuz
yasinda iken Mudurnu’ya gelir; burada ara-
diklar1 huzur ortamini bulurlar. Hatta ken-
dilerini Mudurnulu sayacak denli, bu kiiciik
Anadolu kasabasinin insanlari ile kaynasirlar.
11 Eyliil 1916 ile 15 Kasim 1932 y1llar1 arasinda
Mudurnu'da Kaymakamlik gorevini yiiriiten
Abdurrahman Naili Bey ailesinin, kiiciik kiz-
lar1 Hilkat ve ogullar1 Nesip rahatsizlanarak
vefat eder. Ailenin, Mudurnu’da, 1922 ve 1923
yillarinda Miieyyet ve Can isimlerinde iki
ogullar1 daha dogar. Ilerleyen yillarda, Mus-
tafa Pertev Naili folklor profesorii, Miieyyet
ve Can doktor olurlar.

Pertev Naili Boratav, kendisiyle yapilan bir
soyleside, Mudurnu’ya baghligin1 soyle dile
getirir:

“Benim hayatumin en ¢ok gectigi yer Mu-
durnu’dur. Bolu’nun kazast. Onun i¢in bana
“nerelisin?” dediklerinde icimden “Mudur-
nuluyum” demek gelir. ITkokulu orada oku-
dum. Istanbul’a okumaya gittigim 1919 yi-
lindan sonraki dénemlerde, yaz tatillerimde
Mudurnu’ya gelirdim. Ilk yillar Adapazart
lizerinden at sirtinda Mudurnu’ya gider
gelirdik. Kurtulus Savast yularinda Ana-
dolu’ya gecmek pasaport ile yapildigt icin,
gemiyle Akcakoca’ya gelir, Bolu lizeri Mu-
durnu’ya gecerdik.”

Pertev Naili Boratav, orta o6gretimini,
Fransiz Koleji'nde, Gelenbevi ve Istanbul Li-
sesi’nde tamamlar. Hasan Ali Yiicel'den ede-
biyat dersleri alir. Istanbul Lisesi Edebiyat
Boliimii son sinifta okurken, Sosyoloji hocasi
Hilmi Ziya Ulken, 19. yiizy1l Avrupa iilkelerin-
deki ulusal kiiltiir hareketlerinden s6z acar ve
halkin s6zlii edebiyat gelenekleri {izerinde
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wanted him to make the best use of his time
spent there with his family. The Latin alpha-
bet had not yet been in practice. It was cru-
cial to record folk literature elements of the
region, as he noted in the introduction of his
book, ‘Mudurnu Folksongs’.

Pertev Naili Boratav’s first published book
‘Mudurnu Tiirkiiler? (‘Mudurnu Folksongs’)
documents the folk songs, ballads, prov-
erbs and other folk literature elements of
the region. His family friend Cemal Atalay
contributed to his studies, handing him
a notebook in which many of these songs
and poems were noted over the years. In
the ‘Ayingaglarin Tiirkiisi? (‘The Tobacco
Smugglers’ Folksong’) collection in the book,
Pertev Naili presented explanations about
the background events and situations which
became the subject theme of the folksong;
the scene in which tobacco smuggling lords
with their rifles, riding their horses between
Mudurnu and Adapazari, was still very much
vivid in his childhood memory.

Pertev Naili Boratav graduated from the
Faculty of Literature in 1930. He had taken
courses from M. Fuat Kopriilii, Ragip Hulusi,
Ferit Kam, Ismail Hakki Balracioglu, O.
Rescher and Georges Dumezil. His gradua-
tion thesis was the ‘Kéroglu Destan’ (‘(Koéroglu
Epic’). Inits introduction, Professor Kopriilii
gives clues of his student’s future contribu-
tions to folklore studies over the next seventy
years.

Son of governor Abdurrahman Naili,
born in Bulgaria, Pertev Naili Boratav’s path
crossed with Hayrunnisa, a teacher and the
daughter of Muhsine Hocanim of a migrant
family from Bulgaria. They married in Konya
in 1934, and their first child Korkut was born
there. Pertev Naili did his military service in
the meantime. He took a teaching position
and continued his studies. He received a grant
from the Ministry of Education in 1936 to
study Asia Minor languages (Hittitology) in
Berlin, Germany. Later, Hayrunnisa also re-
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yapilan arastirmalara aydinlarin neden 6nem
verdiklerini ve bu alanda neler yaptiklarini
anlatir. Bu anlatimlar, Pertev Naili Boratav’in
cok ilgisini ceker. Hilmi Ziya Bey ile bu konu-
lar1 tartisir ve sene sonunda hocasina istan-
bul Universitesi Edebiyat Boliimii'nde (Da-
riilflinun) okuma kararini aciklar. Mudurnu
Tirkiileri adli caligmasinin girisinde bu siire-
ci soyle anlatur:

“Oyillarda babam Mudurnu’da kaymakam-

dir; ben her yul tatillerimi gecirmeye, Bolu

ilinin sekiz yiiz hanelik bu kiiciik kasabast-
na gidiyorum. Bunu égrenen hocam, bana

o tatil i¢cin bir arastirma programu ¢iziyor:

Mudurnu yerlileri agzindan tiirlii halk ede-

biyati metinleri derleyecegim. O tarihte he-

niiz Latin alfabesi kabul edilmis degildir.

Derlemelerimin, dil ézelliklerini yitirmeden

yazilabilmesi i¢in hocam, bir “ceviri-yazt”

kilavuzu veriyor elime. f§te, benim halk ede-
biyati derlemelerimde ve arastirmalarimda
ilk denemelerim béyle baglamigtir”

Pertev Naili Bey, Mudurnu halkindan din-
ledigi bilgiler ile ilk derlemelerine baglar.
Ozellikle ¢ok yakin arkadagim dedigi, ailecek
goriistiikleri Cemal Atalay da ona seksen say-
falik bir defter verir. Maniler ve tiirkiilerden
olusan bu defterin icindekilerin de yer aldig1,
Pertev Bey’in Mudurnu halkinin agzindan
derledigi bu ilk caligmalari, ‘Mudurnu Tiirkii-
leri’ adi ile ilerleyen yillarda yayimlanir. Mu-
durnu Tiirkiileri adli calisma icinde yer alan
‘Ayingacilarin Tiirkiisti’ baghkl derlemesinin
aciklamalar kisminda, Pertev Bey sunlari ya-
ZIyor:

“Benim bu tiirkiiyii derledigim 1927 yilla-
rinda Mudurnu bélgesinde kacak tiitiin
aligverisi stirdiiriilmekle beraber iinlii ayin-
gacilar pek kalmamisty;, ama daha énceki
yillarda, Mudurnu-Adapazart arasinda,
atla ya da yayli ile yolculuklarim sirasinda,
tiitiin yiiklii atlart ile silahli ayingacilara
rastladigimi hatirlarim...”

Pertev Naili Boratav, Istanbul Lisesi’ni bi-
tirdikten sonra Dariilfiinun’a girer. M. Fuat

ceived a study grant and joined her husband.
Their son Korkut stayed with his grandpar-
ents in Istanbul.

In Germany, the Nazi Party had come to
powerin1933with44%ofthevote. AdolfHitler
had officially become dictator, after pushing
through the Enabling Act that gave him the
power to enact laws without the involvement
of the Reichstag. The majority of faculties in
German universities were pro-Hitler. Many
students who arrived in the German universi-
ties from Turkey also fell under the influence
of this general tide of Nazism. Inspector Regat
Semsettin (Sirer), tasked with monitoring the
Turkish students in Germany, was also a fan of
the Nazis, as well as being influenced by those
intending to drag Turkey into the Second
World War alongside Germany. (In the years
that followed, Resat Semsettin went on to be
Minister of National Education, and with the
likes of Fevzi Cakmak, took the lead in abol-
ishing the Village Institutes, another institu-
tion of Turkish Republican enlightenment.)

Pertev Naili Boratav did not agree with the
fascist views at all and he expressed his views
openly. His actions were reported by the Nazi
sympathizers among the Turkish students to
Resat Semsettin. One day, the inspector vis-
ited Pertev Naili’s school and set the scene
for a general discussion. Pertev Naili criti-
cized Nazism and Hitler’s dictatorial prac-
tices. As soon as he was back in Turkey, Resat
Semsettin submitted to the Ministry a report
co-signed by Z. Karamuk, $. Giilliioglu and
M. Mansuroglu. Resat Semsettin was among
the CHP’s cadres who stood for the deviation
from the education policies of Hasan Ali Yiicel.
In this period in Turkey, criticizing Hitler and
Nazism was considered on a par with being a
communist. The conservative wing of the CHP
gathered strength. With the involvement of
political circles, Pertev Naili’s scholarship was
abruptly ended and he was recalled to Turkey.

Inreaction to the support for Nazism gath-
ering speed in Turkey and the policies bring-
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Kopriilii, Ragip Hulusi, Ferit Kam, Ismail
Hakki Baltacioglu, O. Rescher ve Georges
Dumezil’in 6grencisi olur. 1930 yilinda Ede-
biyat Fakiiltesi‘ni bitirirken, mezuniyet tezi
olarak ‘Koroglu Destani’mi yayinlar. M. Fuat
Kopriilirniin, bu tez calismasinin énsoziine
yazdiklari, Pertev Naili Bey’in, 1927-97 yillar
arasinda Tiirk folklor ve halk edebiyati ala-
ninda {iretecegi 70 yillik kiiltiir hazinesi icin
bir ipucu gibidir:

“Bize bu tarz tetkikat icin adeta numune

olabilecek kadar kiymetli bir eser veren

genc ve degerli arkadasin, Tiirkiyat saha-
sinda daha bir¢ok miihim eserler viicuda
getireceginden eminim.”

Kaymakam A. Naili Bey’in Bulgaristan
Daridere dogumlu oglu Pertev Naili ile, Bul-
garistan’da, yitirdikleri yurtlarindan Anado-
Iu’ya goce mecbur kalan Muhsine Hocanim’in
kizi Hayrunnisa Hanim’in yasam cizgileri,
Konya Lisesi'nde bulugur ve 1934 yilbagin-
da evlenirler. Burada ilk cocuklar1 Korkut
dogar. Evlilikten bir siire sonra, Pertev Naili
Boratav, askerlik gorevine baglar. Askerligini,
Istanbul Halicioglu Thtiyat Zabit Mektebi ve
Beysehir’de tamamlar.

Milli Egitim Bakanli$11936 yilinda Alman-
ya’ya burslu egitime gonderecegi 6grenciler
icin bir sinav acmistir. Pertev Naili Boratav’in
niyeti, folklor ve halk edebiyat1 caligmalar:
icin iiniversiteye geri donmektir. Acilan bu
smava katilir ve On Asya dilleri (Hititoloji)
burslu yurtdis1 sinavimi kazanir. 1936 yilin-
da Almanya’ya gider. Hayrunnisa Hanim da
bir bursla, 1936 yaz déneminde Almanya’ya
gecer ve Berlin’e yerlesirler. Cocuklar1 Kor-
kut’u, Abdurrahman Naili Bey ve Sidika Ha-
nim’imn Istanbul Fatih’teki evlerine birakirlar.

Almanya’da, 1933’te Nazi Partisi %44 oyla
iktidara gelmistir. Adolf Hitler, kendisine
Reischstag ve Cumhurbagkani’ndan bagim-
s1z olarak karar alma giiclinii veren, Yetki
Yasasr’'n1 kabul ettirerek, resmen diktatorlii-
giinil ilan etmigtir. Alman iiniversitelerinde
de ¢ok az sayidaki 6gretim gorevlisi disinda
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ing the country under the USA’s sphere of in-
fluence, Turkish intellectuals and press were
publishing critical opinion pieces. As such,
Pertev Naili was in line with Niyazi Berkes,
Behice Boran, Muzaffer Serif, Sabahattin Ali,
Adnan Cemgil and some other intellectuals.
He and his wife Hayrunnisa’s student, opera
and folk singer Ruhi Su, also became part of
this circle, with his interest in ballad singing
and folk literature. They started to publish
the journal ‘Yurt ve Diinya’ (‘Country and
World).

The trends prevailing in Atatiirk’s time had
started to be reversed. The approach to sci-
ence in the Atatiirk era, which with the 1933
‘University Reform Law’ had opened its doors
to world-class scientists who had fled Hitler’s
regime, enabling them to render great ser-
vices to Turkish universities, was abandoned
during the Cold War. A handful of newspa-
pers expressed their remorse over these valu-
able scientists and professors being removed
from their university posts. Only two oppo-
sition voices were heard in the Parliament:
Sadik Aldogan and Adnan Adivar. In this cli-
mate, Pertev Naili was put in an incapacitated
position, receiving half a salary, unable to be
promoted and counting the days to his retire-
ment — a sort of ‘punishment without trial’.

Foreign scientists working in Turkish
universities returned to their countries,
and many Turkish scholars found posi-
tions abroad and left Turkey. Muzaffer Serif
received an invitation signed by the US
Department of Foreign Affairs and left for the
US, Niyazi Berkes to Canada. As for Pertev
Naili Boratav, he was offered to oversee the
establishment of the Turkish Language sec-
tion of Stanford University’s Library from
Turkey. Later in 1952, he went to France and
worked as a specialist in the Centre national
de la recherche scientifique (CNRS) (National
Center for Scientific Research) until 1972. He
gave lectures on Turkish folklore at the Ecole
pratique des hautes etudes (School of Applied
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cogunluk, Hitlerci ve Nazizm yanhsidir. Tiir-
kiye’den Alman iiniversitelerine gelen 6gren-
ciler de bu genel Nazizm riizgarinin etkisi al-
tindadir. Almanya’daki Tiirk 6grencileri teftis
etmekle gorevlendirilen miifettis Resat Sem-
settin (Sirer) de Nazizm hayrani olmakla bir-
likte, Tiirkiye’yi Almanya’nin yaninda ikinci
Diinya Savasr’na siiriiklemek isteyen cevrele-
rin etkisi altindadir. (Daha sonraki donemde
Milli Egitim Bakam olan Resat Semsettin,
Fevzi Cakmak vd. Koy Enstitiileri’nin kapa-
tilmasinin da 6nciiliigiinii yaparlar.)

Pertev Naili, Almanya’daki burslu 6grenci-
ligi sirasinda, Nazizm’i elestiren goriislerini
hi¢ sakinmadan yakin ¢evresindekilerle pay-
lagan bir kisilige sahiptir. Bu durumu, Tiirki-
ye’den gelen burslu 6grenciler arasindaki Na-
zizm’e sempati duyanlarca, Resat Semsettin’e
iletilmistir. Bir giin Pertev Naili’'nin okuluna
gelen 6grenci miifettisi, sohbet havasinda ge-
nel bir tartigsma ortam yaratir. Pertev Hoca,
Nazizm’e, Hitler’in diktatérce uygulamalari-
nakarsi oldugunu rahat bir gekilde ifade eder.
Resat Semsettin Tiirkiye’ye doner donmez, Z.
Karamuk, $. Giilliioglu, M. Mansuroglunun
da imzalarinin oldugu bir ihbar dosyasini ba-
kanliga sunar. Resat Semsettin, CHP’nin egi-
tim politikalarinda Hasan Ali Yiicel cizgisin-
den sapmay1 temsil eden bir yoneticidir. Bu
donemde, Tiirkiye’de, Hitler’i, Nazizm’i eleg-
tirmek komiinist sayilmakla esdeger gibidir.
Halk Partisi’nin tutucu kanadi gii¢c kazanmaig-
tir. Siyasi cevrelerin de devreye sokulmasi ile
Pertev Hoca, hicbir gerekce gosterilmeksizin
Tiirkiye’ye geri cagirilir.

Tiirkiye’de yayginlasan Nazizm hayranlhgi,
ABDr’nin politik yoriingesine yaklasim politi-
kalar karsisinda, iilkenin aydinlar1 da basin
organlarinda bu uygulamalari elestiren yazi-
lar yayinlamaktadirlar. Pertev Naili Boratav,
Niyazi Berkes, Behice Boran, Muzaffer Serif,
Sabahattin Ali, Adnan Cemgil vb. isimler bir-
birlerine yakinlasan aydinlardir. Pertev Na-
ili Bey’in Konya’dan, Hayrunnisa Hanim’in
Adana Ogretmen Okulundan o6grencileri

Higher Studies) until 1976. Later, he worked
as honorary researcher at the CNRS and
Ecole des hautes études en sciences sociales
(School of Higher Studies in Social Sciences).
He directed seminars on Ottoman archival
documents.

Boratav’s approach to Turkish folklore and
folk literature cultivated new perspectives.
The comparative method he used in his work
Koroglu Destani represents a turning point in
epic studies in the world.

Pertev Naili Boratav, continuing with his
life in Paris, visited Turkey periodically, be-
ginning in the 1970s. He left behind a price-
less cultural treasure pertaining to Turkish
folk literature and folklore. His archive con-
sisting of 60,000 documents, 100 voice re-
cording bands and hundreds of photos taken
in Anatolia by Boratav, his wife, friends and
assistants in the course of 70 years from 1927
to 1997, was brought back from France and
donated to the Turkish History Foundation.
Hayrunnisa Boratav on behalf of the family,
Sabri Koz, Giindag Kayaoglu, Ilhan Giilek,
Arzu Oztiirkmen, Muhsine Helimoglu Yavuz,
Konur Ertop, Oguz Icimsoy, Bekir Kemal
Ataman and Dario Mizrahi, contributed
by integrating the archive to the History
Foundation’s archive. An advisory board
was set up for the project, including Cengiz
Bektas, Celik Giilersoy, Talat Halman, Dogan
Hizlan, Yasar Kemal, Emre Kongar, Ziilfii
Livaneli, ilhan Selcuk, Ilhan Basgdz, and the
then Minister of Culture Istemihan Talay.

Pertev Naili Boratav passed away on 16
March 1998 in Paris, at 91, leaving behind a
legacy of a lifetime dedicated to Turkish folk-
lore studies.
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Boratav ailesi, ikamet
ettigi Katipler Konagi'nin
bahcesinde, 1928

The Boratav family, in the
garden of their residence,
Katipler Mansion, 1928
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olan Ruhi Su da, asiklik gelenegi ve halk tiir-
kiilerine ilgisi baglaminda, Boratav ailesinin
Ankara’daki dostlari icine girer. Pertev Hoca
ve arkadaslar1 “Yurt ve Diinya’ adl1 bir dergi
cikarmaya baglarlar.

Atatiirk doneminde esen riizgarlar tersine
dondiiriillmeye baglamigtir. 1933 yilinda ¢1-
karilan ‘Universite Reformu Yasasr® dogrul-
tusunda Hitler rejiminin baskisindan kacan
diinya 6lceginde 6nemli bilim insanlarina ka-
pilarini acan ve Tiirk iiniversitelerine cok bii-
yiik hizmetler vermelerini saglayan Atatiirk
doneminin bilime bakis acisi, soguk savas
donemi Tiirkiye’sinde tam tersine donmeye
baglamistir. Birkac gazete, bu degerli bilim
insan1 profesorlerin {iniversitelerden uzak-
lastirilmas1 nedeniyle {iziintiilerini beyan
eden haberler yazar. Meclis’te de sadece iki
mubhalif ses duyulur: Sadik Aldogan ve Adnan
Adivar. Boylece Pertev Hoca, acik memur du-
rumuna getirilerek, yarim maagl, terfi ede-
meyen, emekliligi icin iki yili bir y1l sayilan
‘yargisiz cezalandirma’ ile kars1 kargiya kalir.

Tiirk iiniversitelerinde goérev yapan ya-
banci bilim adamlari iilkelerine geri donerler
ve bircok Tiirk bilim adami yurtdisina gider.
Muzaffer Serif’e, ABD Disigleri imzal bir da-
vetiye gelir ve Amerika’ya gider. Niyazi Berkes
Kanada’ya gider. Pertev Hoca, ABD’deki Stan-
ford Universitesi'ndeki bir kiitiiphanenin
Tiirkce boltimiiniin kurulusunu Tiirkiye’den
yonetme isine baglar. 1952°de Fransa’ya gider
ve 1972’ye kadar Centre national dela recherc-
he scientifique’te (CNRS) (Bilimsel Aragtirma
Ulusal Merkezi) uzman olarak caligir. 1976’ya
kadar Ecole pratique des hautes etudes’de (Uy-
gulamal Yiiksekokul) Tiirk fokloru seminer-
leri verir. Sonraki yillarda CNRS’te fahri arag-
tirma uzmani olarak caligir, Ecole des hautes
études en sciences sociales’da (Sosyal Bilimler
Enstitiisii) Osmanl argiv belgeleri iizerine
seminerler yonetir.

Boratav’in Tiirk folkloru ve halk edebiyat1
iistiine olan ¢aligmalari, konuya yaklagimi ba-
kimindan bir¢ok yeniligin 6nciisii olmusgtur.

Koroglu Destani adli calismasinda uyguladig:
karsilagtirmali yontem, diinya destan aragtir-
malarinda bir asamay1 temsil eder.

1970’1li yillardan itibaren araliklarla Tiirki-
ye’ye gelip giden Pertev Naili Boratav, Paris’te
yagsamini siirdiiriir. 1927 yilinda Mudurnuda
bagladig1 calismalarini 1997’ye kadar devam
ettirerek, Tiirk halk edebiyat1 ve folkloru
iizerine 70 yillik insaniistli calismasi, eme-
gi ile paha bicilemeyecek bir kiiltiir hazinesi
birakir. Pertev Naili Boratav’in esinin, arka-
daslarinin ve yardimeilarinin 70 yl siiresince
Anadolu’yu tarayarak derledigi 60 bin sayfay1
agan belge, 100 ses band1 ve yine yiizlerce fo-
tograftan olusan arsiv, Fransa'dan getirilerek
Tarih Vakfi’'na devredilir. Pertev Naili Boratav
arsivinin Tiirkiye’ye getirilmesi ve aragtirma-
cilarin hizmetine sunulmasi dogrultusun-
da yapilan caligmalara, Boratav ailesi adina
Hayrunnisa Boratav, Sabri Koz, Gilindag Ka-
yaoglu, ilhan Giilek, Arzu Oztiirkmen, Muh-
sine Helimoglu Yavuz, Konur Ertop, Oguz
Icimsoy, Bekir Kemal Ataman ve Dario Miz-
rahi katilir. Projenin islerlik kazanmas: icin
Cengiz Bektasg, Celik Giilersoy, Talat Halman,
Dogan Hizlan, Yasar Kemal, Emre Kongar,
Ziilfii Livaneli, IThan Selcuk, IThan Baggoz ve
dénemin kiiltiir bakani Istemihan Talay’dan
olusan bir danigsma kurulu kurulur.

Pertev Naili Boratav, 16 Mart 1998 giinii
Paris’te 91 yasinda vefat eder. Geride kalan-
lara Cumhuriyet tarihinin sézli kiiltiiriine
ait bir hazinenin yanisira bir bilim insani ve
aydin olarak 6rnek bir yasam birakir.
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Bayraktarzade Besim Efendi
(Bayrak) (1878-1948)

Bayraktarlar, daha sonra Besim Efendiler
olarak anilan ailenin mensubu olan Besim
Efendi, Birinci Diinya Savasi yillarinda, Mil-
li Miicadele doneminde ve Cumhuriyet’in
ilk yillarinda Mudurnu kasabasindaki siyasi
yagamin 6nde gelen isimlerinden biri olmusg-
tur. Mudurnwda kurulan ittihat ve Terakki
Cemiyeti ve Redd-i IThak Cemiyeti Subesi’nin
yoneticileri arasinda, ayrica Nisan 1920°de
yoreyi saran Hilafet isyanlar1 sirasinda isyan-
cilarin elindeki listede yazili, tutuklanacak 42
Kuva-y1 Milliye taraftarindan biridir. Isyanci-
lar tarafindan tutuklanarak hapsedilir, ancak
Colak Ibrahim Bey ve Bulgar Sadik komuta-
sindaki kuvvetlerin yoreye varmasiile serbest
birakilir. 15 Mayis 1920 giinii Mudurnu'nun
yardimina yetisen Kurmay Binbasi Mehmet
Nazim Bey komutasindaki kuvvetlerin haki-
miyet kurmasindan sonra Mudurnu, cevre
il ve kazalardaki isyanlarin bastirilmasinda,
Kuva-y1 Milliye birliklerinin toplanma mer-
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Bayraktarzade Besim Efendi
(Bayrak) (1878-194:8)

Besim Efendi belonged to the Bayraktar fam-
ily of Mudurnu. He was politically active dur-
ing the First World War, the War of Independ-
ence and the first years of the Republic. He
worked in the ranks of the Mudurnu branch-
es of ‘Ittihat ve Terakki Cemiyeti’ (Committee
of Union and Progress) and the ‘Redd-i Ilhak
Cemiyet?’ (Association for Disclamation of
Annexation). His name was listed among
the forty-two nationalists to be arrested and
he was imprisoned by the Caliphate revolt-
ers who took Mudurnu in April 1920. He was
freed by the national forces of Colak Ibrahim
and Bulgar Sadik. After Staff Major Nazim
took control of Mudurnu on 15 May 1920, the
town became the meeting centre of the Na-
tionalist forces. He provided logistic support
to them and the Nationalist government by
providing grains and other materials. He was
a great pioneer in putting Turkish moderni-
zation into practice.

AIB_Cn_0737

Bayraktarzade Besim
Efendi, ogullar Faik,
Abdulkadir ve torunlariyla,
27 Mart 1927

Bayraktarzade Besim, with
sons Faik, Abdulkadir and
grandchildren, 27 March
1927



AIB_Cn_0958

Sabri Karagayir ve
akrabalari, Mudurnu'da bir
bahcede, 12 Agustos 1926

Sabri Karacayir and his
relatives, in a garden in
Mudurnu, 12 August 1926

AIB_Cn_0737

Sabri Karagayir ve
cocuklari, evlerindeki
oturma odasinda, 1920'ler

Sabri Karacayir and his
children, in their living
room, 1920s
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kezi haline gelir. Besim Efendi bugiinlerde,
bu birlikler icin tahil ambarlarini sonuna ka-
dar agmis, cepheye gonderilmek iizere yiiklii
miktarda ayni ve nakdi bagis yapmistir. Cum-
huriyet’in kabul ve yenilesme hareketlerinin
benimsenmesi konusunda da 6ncii bir kisilik
olmustur.

Sabri Karacayir

Babasi bolgenin biiyiik toprak sahiplerinden
olan, ailesiyle Mudurnu-Nallthan yorele-
rindeki genis arazilerinde agirlikla pirinc ve
bugday tiretimi yapan Haci Mehmet Tevfik
Efendi’dir. Sabri Bey, Istanbul’da Galatasaray
Sultani Mektebi’ne kaydolur, savag durumu
nedeniyle 6grenimini yarida birakarak Mu-
durnu’ya doner. Giivensizlik ortami icinde,
Sabri Bey’in ailesi, Deresag Karakolu yaki-
ninda, Istanbul-Geyve-Nallihan giizergahiy-
la Ankara’ya uzanan menzil hatt1 {izerinde,
yolu kontrol eden bir noktada bulunan c¢ift-
liklerinde calistirdiklar: maraba ve koyliileri
silahlandirirlar ve silahli koruculariyla go-
zetleme yaparlar. Milli Miicadele sirasinda
Mudurnu’ya gelen, Maresal Fevzi Cakmak,
Refet Bele ve Kara Fatma Seher Erden gibi

Sabri Karacayir

Sabri Karacayir’s father was Haci Mehmet
Tevfik Efendi, who owned vast lands around
Mudurnu and Nallihan where rice and wheat
were cultivated. He enrolled in the Gal-
atasaray Royal School in Istanbul; when the
resistance against annexation started, fol-
lowing the defeat of the Ottoman Empire, he
dropped out of school and returned to Mu-
durnu. Under these insecure circumstances,
Sabri Bey’s family organized an armed group
from their workers and villagers to patrol and
protect their lands on the side of Istanbul-
Geyve-Nallihan-Ankara road. During the
War of Independence, significant figures like
Field Marshal Fevzi Cakmak, Refet Bele, and
‘Kara’ Fatma Seher (Erden) were hosted by
Sabri and his family in their mansion. Sabri
became famous for his courage, generosity,
gunmanship and rigour. He became the pres-
ident of Republic People’s Party, Tiirk Ocagt
(Turkish Hearth Club) and the Halkevi (Peo-
ple’s Home) in Mudurnu. He served as Mudu-
rnu mayor between 1929 and 1932. He initi-
ated modern farming techniques in Mudurnu
and in Nallihan for the first time. He and his
family actively took part in social events and
celebrations.
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bir¢ok taninmis komutan Sabri Bey’in kona-
ginda misafir edilir. Milli Miicadele’ye biiyiik
Olclide ayni ve nakdi yardimlarda bulunur.
Sabri Karacayir, Kuva-y1 Millicilerin basi, en
yamani, hem s6zii dinlenen hem de silahsor
bir adam olarak bilinir. Cumhuriyet Halk
Firkasi, Tiirk Ocag1 ve Halkevi'nin Mudur-
nu Subesi bagkanliklari, Belediye Bagkanlig:
(1929-32) yapmus, Firka binasinda Cumhuri-
yet balolar1 diizenler. Cumhuriyet idaresinin
makinali modern tarima gecis icin baglattig
seferberligi Mudurnu ve Nallihan civarindaki
genis arazilerinde ilk uygulamaya sokan isim
Sabri Bey’dir.

Mahmutheyzade Selim Bey
(Saribay)

Mudurnulu hali vakti yerinde bir ailenin iyi
egitimli cocugu, Mudurnuda serbest ticaretle
ugragan Selim Saribay, bizzat tanik oldugu 1920
Hilafet Isyanlarrnda yasadiklarini kaleme ala-
rak bugiin elimizde o déneme ait bilgilerimi-
zin 6nemli kaynaklarindan birini birakmgtir.
Kaleme aldigi amlari, Mudurnuda yargichik
yapan Aydinlh Utkun Boyacigiller tarafindan
Osmanlica'dan cevrilerek 1943 yilinda ‘Istiklal
Savasrnda Mudurnu Bolu Diizce’ baghkl kitap
olarak Aydin Halkevi tarafindan basilmigtir.
Mondros Antlagmasi sonucunda itilaf Dev-
letlerinin isgallerine karsi ¢ikan Mudurnulular
arasinda Ahibaba Hact Mehmet Aga, Besim
Bayrak ile birlikte goriilen Selim Bey, izmir’in
isgaline kars1 ilk protesto eylemlerinden bi-
risi olan ve Mudurnu Miiftiisii Ahmet Recai
Efendi'nin kaleme aldig1 18 Mayis 1919 tarihli
protesto telgrafin1 destekleyen aydinlardan
biridir. Agustos 1920°de Mustafa Kemal Pa-
sa’nin telgraf emri dogrultusunda, Kaymakam
Abdurrahman Naili Bey’in odasinda toplanan
ve 27 Agustos 1919 tarihli Istanbul Hiikiimeti
ile iligkilerinin kesildigini bildiren bir telgrafin
hazirlanmasini destekleyen heyette Selim Bey
de bulunmaktadur. Tttihat ve Terakki Cemiyeti
ve Redd-i Tlhak Cemiyeti ve Miidafaa-i Hukuk
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Mahmutbeyzade Selim Bey
(Saribay)

The well-educated son of a prominent Mudur-
nu family, Selim was in the trading business.
He was a firsthand witness of the Caliphate
Revolts in 1920-21. He wrote his memories
concerning these events and gave valuable de-
tailsin his accounts. These were translated into
modern Turkish from Ottoman Turkish by Ut-
kun Boyacigiller of Aydin, who had served as
a judge in Mudurnu. The Aydin Halkevi (Peo-
ple’s House) published this translation in 1943
with the title, “Mudurnu, Bolu, Diizce during
the Independence War”.

Selim acted together with Ahibaba Hac1 Me-
hmet Aga and Besim Bayrak in protesting the
annexation decision stated in the Mondros
Armistice. He supported the protest telegraph
written by Mudurnus mufti (local Islamic
scholar) Ahmet Recai Efendi on 18 May 1919,
condemning the Greek occupation of Izmir.
Later in August 1919, he became a member of
the committee together with Abdurrahman
Naili to declare Mudurnu’s breaking of ties with
the Istanbul government in line with Mustafa

AIB_Cn_0243

Selim Saribay, kravatli-
mendilli, kisisel portresi,
1920'ler-30'lar

Portrait of Selim Saribay,
wearing a tie and
handkerchief, 1920s-'30s
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Cemiyeti Mudurnu subelerinin kurucularin-
dan olan Selim Bey, Ittihatci- Itilaf¢1 kamplag-
masinda her iki tarafin da sevdigi, giivenilir bir
isim olarak taminmaktadir. isyan bolgesinin
ortasinda, Ankara’ya uzanan yollarin énemli
bir kavsak noktasinda yer alan Mudurnu, yakin
illerden ve Bati Cephesi'nden bolgeye gonderi-
len Kuva-y1 Milli Kuvvetlerin toplanma mer-
kezi haline gelir. Selim Saribay ve arkadaglari,
Milli Kuvvetler’in iage (beslenme) ve ikamesi
ile ilgili hizmetleri yiiriitiirler.

Kurtulus Savasi’ndan sonra Selim Bey ser-
best ticaretle ugrasmaya devam eder. Cum-
huriyet'in ilk wyillarinda kurdugu Kkereste
fabrikasina getirttigi lokomobiller ile giiniin
kosullarina gére modern bir agac isleme sana-
yisinin dnciiliigiinii yapar. Ekinéren Koyiinde
elektrik tireten kiiciik bir santral kurarak cev-
rede elektrik tesisatinin cekilmesine 6ncii olur.
Uzun yillar CHP il¢e baskanlhigi ve yoneticiligi,
Bolu 11 Genel Meclisi iiyeligi yapar.

‘Arap Middeyi’
Hasan Fehmi Bey

Bengiiboz fotograflarinda sosyal etkinlik ve
torenlerde siklikla karsilagilan ve farkl fi-
ziksel goriiniisiiyle dikkat ceken bir 6nder
ise Hasan Fehmi'dir. Cocuklariyla birlikte
Yemen’den gelerek Mudurnuda ‘miiddei-i
umumi’ (genel savcy) gorevi yapan Hasan
Fehmi, esmer goriiniisii nedeniyle ‘Arap
Miiddei’ lakabiyla amilmistir. Bir hikayeye
gore, iki kiiclik ¢cocugu kar yaginca disariya
¢ikmig, daha dnce hic kar gormemis olan Ha-
san Fehmi onlara “pamuk toplayin” demistir.
Karlar: toplamaya calisinca, cocuklar ellerin-
de eriyen karin verdigi aciyla eve donerek,
annelerinin anlatimiyla “Baba, azap, azap!”
diye bagirmistir. Mudurnuda bir cocugunu
kaybeden Hasan Fehmi, 1950li yillarda, son
demlerinde, cocugunun mezarini1 ziyarete
gelmistir. Cocukluklarinda onu tanimis olan
baz1 Mudurnulular, Hasan Fehmi’nin onlara
ogrettigi Oz Tiirkce sofra duasini hatirlarlar.

Kemal’s incentive. He established branches of
the “Ittihat ve Terakki Cemiyett (Committee
of Union and Progress), the ‘Redd-i IThak Ce-
miyet’ (Association for Disclamation of An-
nexation) and ‘Miidafaa-i Hukuk Cemiyet?’
(Association for Defence of National Rights).
His well-balanced behavior during the political
conflicts of the time was respected by all sides.

Being situated in the midst of the revolts,
and at an important junction en route to An-
kara, Mudurnu had become the base for the
National Forces to organize themselves. Selim
was in charge of provisions of food and lodging
for the Ankara government’s forces. After the
Independence, Selim went back to his trading
business. With the locomobiles he brought
to Mudurnu, he set up a modern timber pro-
cessing factory, which was one of the first in
Turkey. He built a small electric power plant in
Ekinoren Village. Installation of electric lines
to the villages followed.

His active positions in the CHP (Republican
People’s Party) Mudurnu branch and the Bolu
Province Assembly continued for many years.

The ‘Arab Prosecutor’
Hasan Fehmi Bey

Hasan Fehmi attracts attention with his ap-
pearance among many different group photos
taken at various social events by Ahmet Izzet
Bengiiboz. He had come with his children from
Yemen to serve as the public prosecutor of Mu-
durnu. His dark complexion gained him the
nickname ‘Arap’ (‘Arab’). According to an ac-
count, when his two children went out in snow,
he told them to collect “cotton”, because he did
not know what snow was like; he had never seen
snowfall. The children cried “it hurts, it hurts”,
running back home as they felt cold by the melt-
ing of the snow in their hands. In his later years
in the 1950s, Hasan Fehmi came back to Mudu-
rnu to visit the tomb of one of his children who
was buried there. He is well-loved and remem-
bered to this day. Middle-aged residents of Mu-

durnu still remember the meal prayer he tauéljl%
them to say in modern Turkish.



AIB_Cn_0285

Muddei-i Umum Hasan Fehmi Bey ve ailesi,
30 Ekim 1932

General Prosecutor Hasan Fehmi and family,
30 October 1932
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AIB_Cn_0337

Mudurnu idarecileri ve
esrafi, 6n sira bastonlu,
arka sira kalpakli, 1926-27

Administrators and
notables of Mudurnu,
front row holding cains,
back row wearing kalpak
headgear, 1926-27

AIB_Cn_0757

Mudurnu esrafi, Mudurnu
Cumhuriyet llkokulu
6nunde, 1926

Notables of Mudurnu, in
front of Mudurnu Republic
Primary School, 1926

AIB_Cn_0895

Mudurnu esrafindan
kucuk bir grup, Mudurnu
Cumhuriyet ilkokulu
oénunde, 19 Haziran 1928

A small group of notables
of Mudurnu, in front of
Mudurnu Republic Primary
School, 19 June 1928
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AIB_Cn_0734
Mudurnu'nun sik giyimli
esrafi Cumbhuriyet

ilkokulu'nda, ic mekan,
1920'ler-30'lar

Well-dressed notables of
Mudurnu at the Republic
Primary School, interior,
1920s-'30s

AIB_Cn_0985

Mudurnu esrafi Tark
Ocagi'nda, i¢ mekan,
Sanayi Sergisi, 1930'lar
Notables of Mudurnu
at the ‘Turkish Hearth
Club', interior, Industry
Exhibition, 1930s
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AIB_Kb_0001

Mudurnu esrafi kasaba
merkezinde halk ile, fotr
sapkalilar, 1930'Iu yillar

Notables of Mudurnu with
citizens, felt hats adorned,
Mudurnu town centre,
1930s

AIB_Cn_0437

Mudurnu esrafi Jandarma
Komutanligi 6ntinde,
ekose atkili-fotr sapkalilar,
9 Subat 1936

Notables of Mudurnu in
front of the Gendarmerie
Headquarters, plaid
patterned scarves and felt
hats are adorned,

9 February 1936
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AIB_Cn_0588

Mudurnu esrafindan ktctk
bir grup, Abant kir bekgileri
ile, 1930'lu yillar

A small group of notables
of Mudurnu, with the
Abant pastoral guards,
1930s

AIB_Cn_0519

Yas haddinden emekliye
ayrilan Kaymakam

Naili Bey'in ugurlanma
merasimi, 13 Kasim 1932
Farewell ceremony for
District Governor Naili,
retiring due to old age,
13 November 1932

AIB_Cn_0578

Mudurnu Askerlik Yoklama
Heyeti Gyeleri, Mudurnu'da
bir bahcede mola saatinde,
23 Temmuz 1937

Members of the Mudurnu
Military Polling Committee,
taking a break in a garden
in Mudurnu, 23 July 1937



AIB_Cn_0933

"Mudurnu: Makam-i Kaim-
makam Sene-i devriye-i
Cumbhuriyeti tebrik”,

29 Ekim 1924

Mudurnu: Office of
the District Governor,
Anniversary of the
Republic, 29 October
1924
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Mudurnu'da Sosyal ve
Kamusal Yasam

Bengiiboz fotograflary, resmi kutlama ve to-
renlerden, tiyatro miisamereleri ve bando-
lara, kir safalarindan, panayirlarda gosteri
yapan cambazlara, Mudurnu’da zengin ve
canli bir sosyal ve kamusal yasanti oldugu-
nu gostermektedir. Geleneksel kutlama ve
etkinliklerin yanisira, egitim, miizik, spor
yelpazesini kapsayan alanlarda baglayan mo-
dern uygulamalar, Tiirk Ocag1 ve Halkevi'nin
odaginda oldugu toplumsal bulusmalar, za-
mana ayak uyduran kurumlar ve meslekler,
hep Bengiiboz’un objektifinde yakalanmigtir.
Mudurnuda gerek toplumsal énderlerin ge-
rekse vatandaglarin rahatca fotograflandigi-
n1, Erken Cumhuriyet’in sosyal yasantisinin
fotograflarla yeniden iiretilmis oldugunu da
sOyleyebiliriz.

Social and Public Life
in Mudurnu

From public celebrations and ceremonies to
theatre performances and music bands, from
pastoral merrymaking to acrobatic shows in
market fairs, the Bengiiboz photographs il-
lustrate that social and public life was colour-
ful and dynamic in Mudurnu. Beside the tra-
ditional celebrations and events, Bengiiboz’s
camera captured modern practices that be-
gan in areas ranging from education to music
and sports, communal gatherings centred on
the Tiirk Ocagi (Turkish Hearth Club) and
Halkevi (People’s House) and institutions
and professions that evolved with the chang-
ing times. One also observes the reproduc-
tion of the social life of the Early Republic in
Mudurnu through the taking of photographs,
with which both community leaders and reg-
ular citizens felt more than comfortable.
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AIB_Cn_1012

Cumhuriyet llkokulu’nda Cocuk Bayrami
Kutlamasi, 23 Nisan 1928

Children's Day celebration at the Republic
Primary School, 23 April 1928
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AIB_Cn_0749

Mudurnu Kiz ilk Mektebi éniinde égretmenler ve
ogrenciler, 31 Ekim 1926

Teachers and students in front of the Mudurnu
Primary School for Girls, 31 October 1926
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AIB_Cn_0319

Mudurnu ana caddesinde
Cumbhuriyet Bayrami taki,
“Inkilabi Seven Yayar" yazili,
29 Ekim 1933

Republic Day arch on
Mudurnu main street, the
words "Those Who Love the
Revolution Spread It" written
on it, 29 October 1933

AIB_Cn_0731

Meydanda Cumhuriyet'in
12nci yildénimunt
kutlulama, 29 Ekim 1935

"Making celebrated” the
12" anniversary of the
Republic, 29 October 1935

AlB_Kb_0003

Meydanda Cumhuriyet'in
12. yildénuma kutlamast,
takin 6nidnde kaymakam,
29 Ekim 1935

Celebrations of the 12t
anniversary of the Republic
at the town square, the
district governor standing
in front of the arch,

29 October 1935



AIB_Cn_0930

Arasta'da Cumhuriyet'in
sene-i devriyesi icin dua,
29 Ekim 1924

Prayer for the anniversary
of the Republic at the
Arasta, 29 October 1924

AIB_Cn_0845

Meydanda Cumhuriyet'in
10. yilina kavusan halkin
sururu, 29 Ekim 1933
"The joy of the people
reaching the 10
anniversary of the
Republic” at the town
square, 29 October 1933
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Milli Bayramlar: 29 Ekim
Cumbhuriyet Bayram

Mudurnu’da bayram ve kutlama kiiltiirii ol-
dukca eski olup halkin bu tiir etkinliklere ka-
tilimi da yiiksek olmustur. Cumhuriyet’in ilk
yillarindan itibaren milli bayramlar 6zellikle
Cumbhuriyet Bayrami kutlamalarina biiyiik
o6nem verilmigtir. Cumhuriyet’in ilam birinci
yil doniimiinden itibaren Mudurnu’da biiyiik
bir seving icinde kutlanmigtir. Cumhuriyet’in
ilan edildigi 29 Ekim giiniiniin heniiz resmi
bir milli bayram olarak kutlanmaya baglan-
madigr 1924 yilinda Mudurnu Kaymakamli-
grnda bir toren yapilmistir. Kaymakam Ab-
durrahman Naili Bey, sehrin ileri gelenleri
carslya giderek esnafla bir araya gelip cum-
huriyet icin dua etmiglerdir. Tiirkiye gene-
linde 1925 yilindan itibaren baglayan resmi
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National Holidays: 29 October
(Republic Day)

The culture of celebration is ancient in Mu-
durnu, and the people’s level of attendance
quite high. From the very first years of the
Republic, national holidays, particularly the
Republic Day celebrations have held great
importance for the town. The declaration of
the Republic has been celebrated joyfully in
Mudurnu beginning with the first anniversa-
ry. In 1924, when 29 October -the day of the
declaration — was not yet an official holiday,
a ceremony was held at the Mudurnu Dis-
trict Governorship. The notables of the town,
headed by District Governor Abdurrahman
Naili, then went down to the Bazaar and met
the merchants, to pray together for the Re-
public. The official celebrations that started

AIB_Cn_0769

Mudurnu Askerlik Subesi
cevresinde Kurtulus
Panayiri, 12 Eylul 1929

‘Liberation Fair” activities
around the Mudurnu
Military Office,

12 September 1929
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bayram kutlamalar:1 6zellikle Cumhuriyet’in
ilaninin onuncu yil déniimiinde Mudurnu'da
da olduk¢a goérkemli ve coskulu olmustur.
Herkesin gorebilecegi bir yere bayram kutla-
malarinin sembolii haline gelmis ciceklerle,
bayraklarla, resimlerle siislii bir zafer taki
yapilmistir. Ayrica sokak, ev ve ditkkanlara
bayraklar asilmistir. Cumhuriyet Meyda-
nr'nda yapilan térene 6grenciler, askerler ve
genc-yasli, kadin-erkek, koylii-kentli Mu-
durnu halk: bityiik ilgi gostermistir. Nutuklar
sOylenmis, 6nde bando, arkada askerler ve 68-
rencilerin katilimiyla gecit toreni yapilmistir.
Bandonun yaptifi miizik halki costurmus,
efeler oyunlar oynamis, davullar, zurnalar
calinmugstir. Birinci Diinya Savagi ve Milli Mii-
cadele yillarini bizzat yasayip Tiirkiye Cum-
huriyeti’'nin kurulusuna tanik olan bir neslin
deneyimleri, Cumhuriyet’in ilaninin 10 y1ilina
kavusmas: kutlamalarin canli ve heyecanh
gecmesinde etkili olmugtur.

Mudurnuda Cumhuriyet Bayrami kutla-
malarinda aksamlar1 yapilan fener alaylari,
ziyafetler ve balolar da biiytiik ilgi gormiistiir.
Ornegin 1936 yilinda Cumhuriyet Meyda-
nr’nda ylizlerce havai figsek atilarak rengarenk
1s1klar altinda eglenceler diizenlenmistir. Ay-
rica Merkez Ortaokulu binasinda sik giyimli
kadin ve erkeklerden olusan yaklasik elli ai-
lenin katilimiyla bir Cumhuriyet balosu ve-
rilmistir.

Her yil diizenli olarak hasat mevsimi so-
nunda kurulan panayir da 6zellikle Cumhu-
riyet Bayrami haftalarina denk getirilmis ve
‘Kurtulus Panayirr’ olarak anilmistir. Boylece
kendi davul-zurna ekipleri ile koylerden ken-
te gelen halk da bayram eglencelerinin icinde
yer almistir. Bu kutlamalar Mudurnu'da hal-
kin Cumbhuriyet’le biitiinlesmesinde 6nemli
bir rol oynamigtir.

to be held nationwide as of 1925, and in par-
ticular the 10" anniversary of the Republic,
were of great grandeur and fanfare in Mudur-
nu. Avictory arch was hung above a street that
was visible to everyone, which was a symbol
of the holiday celebrations with its decora-
tions of flowers, flags and pictures. Flags were
also hung in the streets, houses and shops.
All of Mudurnu, including students, soldiers,
the young and old, women and men, towns-
folk and village folk, showed great interest in
the ceremony held in the Republic Square.
Speeches were made, followed by a parade
with the music band in front, the soldiers at
the back, and attended by students. The mu-
sic made by the band spurred the people on,
the ‘efe’s (local ‘heroic men’) did folk dances,
drums and ‘zurna’s (shrill pipes) were played.
The experiences of a generation, which wit-
nessed first-hand the First World War, the
National Resistance and the establishment
of the Turkish Republic, were surely instru-
mental in the excitement of Republic’s 10th
year celebrations.

The lantern parades, feasts and balls held
in the evening as part of the Republic Day cel-
ebrations in Mudurnu also drew great inter-
est. For instance, the celebrations of 1936 in-
volved hundreds of fireworks in the Republic
Square, lighting up the sky in myriad colours.
Also, a Republic Ball was held at the Central
Secondary School with the participation of
around fifty families, composed of stylishly
dressed women and men.

The ‘panayir’ (market fair) that was set up
every year customarily at the end of the har-
vest season was scheduled so as to coincide
with the weeks around Republic Day and came
to be called the ‘Kurtulus Panaywrt’ (Liberation
Fair). This way, the village folk who had come
to town with their own drum-and-pipe groups
could also take part in the holiday festivities.
These celebrations played an important role
in the the Republic’s being integrated into the
psyche of Mudurnu’s populace.
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AIB_Cn_0787

Bahcede pankartlh Cocuk
Bayrami kutlamasi,
23 Nisan 1928

Children's Day celebrations
with handheld signs in the
garden, 23 April 1928

Milli Bayramlar:
23 Nisan Ulusal Egemenlik ve
Cocuk Bayranm

TBMM'nin acildigr giin ve Cocuk Bayra-
mi1 olarak kutlanan 23 Nisan giinlerinde ise
okullarda torenler yapilmis, cocuklar icin eg-
lenceler diizenlenmistir. 1928 yilinda Ankara
ve Istanbul gibi biiyiik sehirlerde oldugu gibi
bayram i¢in hazirlanmis 6zel kostiimler giyen
cocuklar ellerinde tasidiklar: “giirbiiz olmak”,
“hiirmet”, “temiz ve muntazam gida”, “iste-
riz” yazan levhalarla sokaklarda dolagarak
kendileriyle ilgili isteklerini duyurmuslardir.
Ayrica yapilan gecit torenlerinde Ahilik gele-
neginin bir yansimasi olarak ¢ocuklar demir-
ci, kasap, yemenici kiyafetleri de giymislerdir.
Dénemsel kosullar diisiiniildiigiinde kiiciik
bir Anadolu kasabas1 olan Mudurnu’da bay-
ramlar icin kiicilik asker {iniformalarina, ba-
r1s1 temsil eden kanath 6zel kostiimler hazir-
lanmasina 6zen gosterilmesi oldukca dikkat
cekicidir. Cumhuriyet’in modern egitimcile-
rini temsil eden Mudurnuw’nun 6gretmenleri
de torenler icin yaptiklar: hazirliklarla, hatta
giyinisleriyle bayramlara biiyiik énem ver-
mislerdir.
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National Holidays:
23 April (National Sovereignty
and Children’s Day)

The holiday celebrated on 23 April, the day
when the Turkish Grand National Assembly
(TBMM) was inaugurated in 1920 and which
was also dedicated as Children’s Day, ceremo-
nies were held in schools and games organ-
ized for children. In 1928, as in large cities
like Ankara and Istanbul, children prepared
for this day, toured the streets wearing special
costumes, and carried signs with slogans like
“to be healthy and sturdy”, “respect”, “
and steady food”, “we want”, in order to prop-
agate their wishes. Additionally, as a reflec-
tion of the Akhi tradition, the children were
dressed as ironsmiths, butchers, shoemakers,
etc. for the parades. When considering the
circumstances of that period, it is remarkable
that in a small town in Anatolia like Mudur-

clean

nu, such care was taken to prepare small sol-
dier uniforms and special winged costumes
representing peace. Mudurnu’s teachers, who
represented the Republic’s modern educa-
tion movement, also placed great importance
to these holidays, with the preparations they
made for the ceremonies and with their own
carefully groomed appearance.



AIB_Cn_0791

Mudurnu Askerlik Subesi
onunde 30 Agustos nesesi
ve esnaf birlikleri,

30 Agustos 1933

“30 August cheer” and
merchant groups in front
of the Mudurnu Military
Office, 30 August 1933
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Milli Bayramlar: 30 Agustos
Zafer (ve Tayyare) Bayrami

1926 yilindan itibaren kutlanmaya baslayan
30 Agustos Zafer Bayramlar1 ise Cumhuri-
yet’in ilk yillarinda aym1 zamanda ‘Tayyare
Bayramy1’ olarak kutlanmis ve Mudurnu halk:
biiyiik ilgi gostermistir. Cumhuriyet Bayram-
larinda oldugu gibi cicekler, bayraklar ve Ata-
tiirk resimleri ile siislii taklar yapilmistir. 30
Agustos nesesini yasayan Mudurnular diik-
kan ve evlerini bayraklarla donatmiglardir.
Mudurnu Askerlik Subesi 6niinde askerlerin
yani sira Berberler Birligi, Kasaplar Birligi,
Manifaturacilar Birligi gibi esnaf 6rgiitlerinin
katilimu ile gecit téreni yapilmistir. Sokaklar-
da gosteriler diizenlenmis ve halktan topla-
nacak bagislarla Tiirk Tayyare Cemiyeti’ne
(eskiadiile Tiirk Hava Kurumu) u¢ak alinma-
sticin kumbaralar dolagtirilmistir.

National Holidays: 30 August
(Victory [and Aviation] Day)

Victory Day started to be commemorated on
30 August 1926. Initially celebrated also as
‘Aviation Day’ in the first years of the Repub-
lic, it met with a high level of interest amongst
the Mudurnu community. In similar fashion
to the Republic Day, arches adorned with
flowers, flags and portraits of Atatiirk were
prepared and put up on the streets. Citizens
enthusiastic for the 30 August holiday also
decorated their shops and houses with flags.
Parades were made in front of the Military
Office with the participation not only of the
soldiers but merchant unions such as those
of the barbers, butchers and manufacturers.
Shows were staged on the streets and pig-
gybanks were circulated to collect donations
toward purchasing airplanes for the Turkish
Aviation Association.
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AIB_Cn_0706

Mudurnu Askerlik Subesi
o6nlnde Zafer ve Tayyare
Bayrami kutlamasi,

30 Adustos 1932

Victory and Aviation Day
celebrations in front of the
Mudurnu Military Office,
30 August 1932

AIB_Cn_0748

Mudurnu Jandarma Boéluk
Komutanligi éniinde Zafer
Bayrami kutlamasi,

30 Adustos 1933

Victory Day celebrations
in front of the Mudurnu
Gendarmerie Company
Headquarters, 30 August
1933



AIB_Cn_0453

Meydanda ahsap dort
kollu dénme dolap,
1920'ler-30'lar

A four-armed, wooden
ferris wheel at the town
square, 1920s-'30s
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Yerel Bayramlar

Dini bayramlar ile Abant, Hidirellez ve Hacet
Bayramlar1 da Mudurnu’da kutlanan énemli
giinler olmugstur. Mustafa Kemal Atatiirk’iin
17 Temmuz 1934’te Bolu’ya gelisine atfen
koylii-kentli tiim civar bolge halkinin katil-
dig1, spor miisabakalarinin yapildigi Abant
Bayramlar1 yapilmistir. Mudurnu'da 6 Mayis
tarihlerinde kutlanan Hidirellez giinlerinde
akrabalar, komgsular kadin-erkek ayr1 grup-
lar halinde Marthca, Kiip Mevkii, Cicek Yay-
las1 ve Hidirellez Tepesi'ne piknige gidilmis,
ince saz takiminin esliginde cesitli eglenceler
diizenlenmigtir. Kasabanin yoneticileri de
koyleri dolasarak Hidirellez giinii dolayisi ile
koylii ile bir araya gelmislerdir. Yaz aylarinda
Akpinar’da oldugu gibi kirsalda yapilan Hacet
Bayramlari birlik, beraberlik ve kardesligi pe-
kistirmistir.

Bayramlarin yaninda nisan ve diigiinler de
Mudurnuda toplumu bir araya getiren 6nem-
li kutlamalar olmustur. Neredeyse bir hafta
stiren diigiinlerde kina geceleri ve gelin al-
mak icin hazirlanan diigiin alaylarina biiyiik
ilgi gosterilmistir. Davul, zurna calarak so-
kaklarda dolagmak, at yarislari ve orta oyunu
oynamak gibi adetler de diigiinlerin eglencesi
olmustur. Diiglin alaylarina zaman zaman se-
hir bandosu da eglik etmistir.

Local Holidays

Religious holidays and local holidays such as
the Abant, Hidirellez (for the arrival of spring)
and Hacet were also important days celebrat-
ed in Mudurnu. The Abant Holidays were the
occasion for commemorating Mustafa Kemal
Atatiirk’s arrival in Boluon 17 July 1924, when
all the town and country folk of the surround-
ing region gathered and sports contests were
held. For Hidirellez, celebrated in Mudurnu
on 6 May, relatives and neighbours would go
on picnics in separate groups of women and
men to Martlica, the Kiip region, Cicek High-
land and Hidirellez Hill, and there would be
entertainment accompanied by the ‘ince saz’
ensemble (consisting of darbuka [drum], vi-
olin, tambourine and cymbals players). The
officials of the town would also go around the
villages and meet with villagers on the occa-
sion of Hidirellez. In summer months, the
Hacet Holidays celebrated in rural areas like
Akpinar would reinforce the sense of unity
and fraternity.

Beside the holidays, engagements and wed-
dings were other notable celebrations bring-
ing together the community in Mudurnu. In
the weddings lasting almost a week, henna
nights and wedding processions on their way
to ‘take the bride’ were the focus of great at-
tention. Weddings also featured practices like
roaming the streets while playing drums and
shrill pipes, holding horse races and playing
the ‘orta oyunu’ (a traditional theatrical gen-
re). The city music band would accompany
the wedding processions from time to time.
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AIB_Cn_0438

Cepni Kéyii'nde Hizir ilyas
glnt 'mutbah’ [mutfak]
basinda, 6 Mayis 1932

By the 'mdtbah’ [kitchen]
for "Hizir llyas Day" in
Cepni Village, 6 May 1932

AIB_Cn_0405

Cepni Kéyu'nde Hidirellez
icin bir toplanis, 6 Mayis
1932

Gathering for Hidirellez in
Cepni Village, 6 May 1932

AIB_Cn_0520

Dagun alayinda sarikli
atllar ve at arabalarr,
15 Kasim 1923

Turbaned horsemen
and horse carriages at a
wedding procession,

15 November 1923
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AIB_Cn_0464

Rasit Pehlivan'in
Beskavak'ta tas kaldirma
gosterisi, 29 Mayis 1925

Wrestler Rasit's stone
lifting show, Beskavak,
29 May 1925

AIB_Cn_1015

Rasit Pehlivan'in
Beskavak'ta akrobasi
gosterisi, 29 Mayis 1925

Wrestler Rasit's acrobatics
show, Beskavak,
29 May 1925
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AIB_Cn_0770

Esat Bey'in dugun alayi,
7 (?) Nisan (?) 1932

Esat's wedding procession,
7 (?) April (?) 1932
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Tiirk Ocagi ve Halkevi

Mudurnu sosyal hayatinda Tiirk Ocagi ve
Halkevi 6nemli bir yere sahip olmustur.
Osmanlr'nin son déneminde kurulan ve
Cumbhuriyet’in ilk y1llarinda faaliyetlerini
stirdiiren Mudurnu Tiirk Ocagr’nda miizik,
spor, tiyatro gibi etkinlikler diizenlenmistir.
Tiirk Ocag1 bagkanligini yapan Sabri
Karacayir'in Istanbul ile olan baglantilar:
sayesinde biiyiik sehirlerdeki kiiltiir ve
yenilikler Mudurnu’ya tasinmistir. Tiirk
Ocaklar11931 yilinda kapatildiktan sonra
Mudurnu Tiirk Ocag1 da calismalarina son
vermistir. Ancak Tiirk devrimini halka
ulastirmak ve {ilkenin sosyal ve kiiltiirel
kalkinmasini saglamak amaciyla 1932
yilinda CHP’ye bagh olarak Halkevleri
acilinca Mudurnu’da da bir sube agilmas:
giindeme gelmistir. Mudurnu Halkevi’nin
acilis1 Halkevlerinin ii¢lincii kurulus yil
donemine denk getirilmistir. Halkevi 22
Subat 1935 Cuma giinii Mudurnu halkinin
cogkun katilimi ile agilmigtir. Cumhuriyet
Halk Firkasi idare heyeti iiyelerinden
Hakki Armutcuoglu baskanhga secilmistir.
Aymni giin Gilizel Sanatlar, Temsil, Sosyal
Yardim, Koyciiliik, Spor, Kiitiiphane ve
Nesriyat subeleri faaliyete gecirilmistir.
Miisamere, konferans, konser gibi etkinlikler
diizenlenmis ve halki egitmeye yonelik
miizik, okuma-yazma, bicki-dikis kurslari
acmistir. Kizilay gibi yardim kuruluslar:
yararina balolar organize etmistir. Once Tiirk
Ocagl, ardindan Halkevi kii¢iik bir Anadolu
kasabasi olan Mudurnuw'da Cumhuriyet
rejiminin getirdigi cagdas yasam tarzinin
olusumunda 6nemli rol oynamigtur.
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Tiirk Ocagi
(Turkish Hearth Clubs) and
Halkevi (People’s House)

The Tiirk Ocagi (Turkish Hearth Clubs) and
Halkevi (People’s House) have had an im-
portant place in Mudurnu’s social life. The
Tiirk Ocagt, an institution set up in the last
years of the Ottoman Empire and continuing
to operate in the first years of the Republic,
was where many activities for music, sports,
theatre and the like took place. Due to the
close ties that the chairman of the Tiirk Oc-
agt Sabri Karacayir had with Istanbul, this
metropolitan culture and innovation found
its way into Mudurnu easily. When the Tiirk
Ocagi system was abandoned in 1931, the Mu-
durnu branch also ceased operating. In 1932,
the Halkevi (People’s House) was institut-
ed instead, as a direct subsidiary of the CHP
(the governing People’s Republican Party)
with the aim of bringing the Turkish reforms
to the people and facilitating the socio-eco-
nomic development of the country; a branch
was subsequently opened in Mudurnu. The
inauguration of the Mudurnu Halkevi coin-
cided with the third anniversary of the es-
tablishment of Halkevi system, on Friday 22
February 1935, with the ardent support of the
Mudurnu community. Hakki Armutguoglu,
a member of the executive board of the local
CHP branch, was elected as its chairman. The
same day, the Halkevi’s Divisions for Fine
Arts, Performance, Social Aid, Koyctiliik (Vil-
lagism), Sports, the Library and Publications
all began operation. Activities including thea-
tre performance, conferences, concerts were
organized and courses in music, literacy and
sewing were opened to train the local people.
Charity balls were organized to aid institu-
tions like Kizilay. First the Tiirk Ocagi, then
the Halkevi, thus contributed to creating
the modern way of life of the Republic in the
small Anatolian town of Mudurnu.



AIB_Cn_0822

Mudurnu Halkevi'nin acilisl,
ic mekan, 6nde bando,
arkada esraf, 22 Subat 1935

Mudurnu ‘People's House'
inauguration, interior,
music band members in
the front, notables at the
back, 22 February 1935

AlB_Cn_0823

Mudurnu Tark Ocagi'nda
bir etkinlik, i¢ mekan,
oturan ortult kadinlar,

31 Agustos 1933

An event at the Mudurnu
‘Turkish Hearth Club),
interior, seated covered
women, 31 August 1933
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AIB_Cn_0982

Mudurnu Halkevi, el isi
yatak ve masa ortulerini
gosteren 6gretmen ve
6grenciler, 1935 sonrasi

Mudurnu ‘People’s
House', teacher and
students showing
handicraft bedspreads and
tablecloths, after 1935



AIB_Cn_0795

Mudurnu Halkevi, duvarda
aslili el isi Grinlerini
gosteren 6gretmen ve
ogrenciler, 1935 sonrasi

Mudurnu ‘People’'s House),
teacher and students
showing handicraft works
hung on the wall, after
1935
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Egitim

1916 Miistakil Bolu Sancagi Salnamesi'ne
gore Mudurnu merkezde erkek ve kiz cocuk-
larina ait {i¢ sinifli, muntazameca iki iptidai
mektebi ile kdylerinde bes adet resmi ipti-
dai mektebi vardir. Ozel mektepler hemen
hemen her kéyiinde bulunur. Yedisi merkez
kasabada olmak iizere Mudurnuda dokuz
medrese mevcuttur. Bu medreselerden biri
ve muhtegemi Yildirim Bayezid Han vakfina
aittir. 1921-1925 Bolu Salnamesi'ne gore ise
Mudurnu’da bir iptidaiyye, bir riistiye mekte-
bi ve on medrese bulunmaktadir.

Osmanlrdan Cumhuriyet'e Mudurnu'da
devrolan okullardan en o6nemlisi Iptidai
Mektebi olmustur. Bu okul Cumhuriyet Er-
kek T1k Mektebi adini almigtir. Cumhuriyet’in
ilk yillarinda Kaymakam Abdurrahman Nai-
li Bey egitim faaliyetlerine agirhk vermistir.
Erkek cocuklar1 kadar kiz ¢ocuklarinin da
egitim gormesi gerektigine inanmis ve kiz er-
kek ayrimi yapilmadan tiim ¢ocuklarin okula
gonderilmesini istemistir. Mudurnu Kiz Tk
Mektebi agilarak kiz ¢ocuklarinin egitim gor-
mesi saglanmigtir. Abdurrahman Naili Bey’in
Mudurnu Cumhuriyet i1k Mektebi acilisinda
yaptig1 konusmadaki sozler de bu yondedir:

“Evlatlarimizin kiz, erkek tefrik olunmak-

sizin ilim ve irfan sahibi olmast lazimdir.

Bunu hamimlarimiz da anlamalidir. Bi-

zim, kizlartimiza okullarda okumak lazim

gelmez denilmemelidir. Mektep, cami yap-
tirmaktan evvel gériiliir. Ciinkii Cami-i

Serif’te Cenabt Hakk’a yapilacak ibadeti,

okunacak mektep égretir. (Yesil Yaprak, 15

Subat 1927, s.17)

Ayrica Mudurnu’ya bagh kiiciik yerlesim
birimlerinde de okullar acilarak egitim yay-
ginlastirilmak istenmistir. Ilica Mekteb-i
ibtidaiyyesi, Elmacik (igneciler) Mekteb-i
ibtidaiyyesi, Dokurcun ilk Mektebi ibtidaiy—
yesi’ne ilgi biiyiik olmustur. Egitimin moder-
nlesmesi ve Tiirk Devriminin kazanimlarin
aktarmak icin calisan idealist 6gretmenler
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Education

According to the 1916 Bolu Salname (Year-
book), there were two iptidai mektebi (pri-
mary schools) for boys and girls, containing
three classes and in good shape, in Mudurnu
district centre (i.e. Mudurnu town), and five
official iptidai schools in the district’s villag-
es. Private schools were found in almost all
of the villages. There were nine madrassahs,
seven of them in the district centre, the most
impressive belonging to the wagf of Yildirim
Bayezid. At the time of the 1921-1925 Bolu
Salname, Mudurnu had one ibtidaiyye, one
riistiye (secondary school) and ten madras-
sahs.

The Iptidai Mektebi was the most impor-
tant educational institution transferred from
the Ottomans to the Republic in Mudurnu.
It later took on the name Cumhuriyet Erkek
Ik Mektebi (the Republic Primary School
for Boys). In the first years of the Republic,
District Governor Abdurrahman Naili placed
much emphasis on education. He believed
that girls needed to be educated as much as
boys and requested all children to be sent to
school, regardless of whether they were boys
or girls. He oversaw the opening of the Mu-
durnu Primary School for Girls. His speech
at the school’s inauguration confirms his ap-
proach:

“Our children must acquire a scientific edu-

cation and enlightenment without discrim-

inating between girls and boys. Our ladies
should also understand this. One must not
say that our girls do not need to go to school.

The school takes precedence over building a

mosque. Because the worship to be done to

the Almighty in the honored mosque, is first
taught at the school.” (Yesil Yaprak, 15 Feb-

ruary 1927, p.17)

Education was desired to become more
widespread also by opening new schools
in the small rural settlements of Mudurnu
district. The Mekteb-i Ibtidaiyye’s at Ilca,

AIB_Cn_0717

Dokurcun ilk Mektebi
o6nlinde dgrenciler,
balkonda 6gretmenler ve
asili tabela, 24 Ocak 1925

Students at ground level,
teachers on the balcony
with a sign hung in front of
Dokurcun Primary School,
24 January 1925
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bu okullarda egitim vermistir. Cumhuriyet’le
iilkede yasanan degisime Mudurnu'da okullar
ve Ogretmenler hemen ayak uydurmustur.
Ornegin 1925 yilinda Sapka Kanununun ¢ik-
mastyla Mudurnu Kiz {1k Mektebi 6grencileri
sapka giymeye baslamiglardir. Egitim-6gre-
tim faaliyetleri ile Mudurnu'nun idari yone-
ticileri yakindan ilgilenmisler, zaman zaman
okullara ziyaretlerde bulunmuslardir.

Elmacik (Igneciler) and Dokurcun were all
received with enthusiasm. Idealist teachers,
who strove to modernize the education sys-
tem and transmit the benefits of the Turkish
reforms, taught at these schools. The schools
and teachers in Mudurnu immediately adapt-
ed to the changes that the Republic stirred in
the country. For instance, in 1925, when the
Hat Law was issued, the students of the Mu-
durnu Primary School for Girls started to
wear hats. Mudurnu’s administrative officials
followed the education activities closely, pay-
ing visits to the schools from time to time.
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AIB_Kb_0004

Mudurnu Erkek ilk Mektebi
o6nlnde 6gretmenler ve
ogrenciler, 1 Haziran 1925

Teachers and students
in front of the Mudurnu
Primary School for Boys,
1June 1925

AlB_Cn_0722

Mudurnu Kiz ilk Mektebi
oénunde 6grenciler,
balkonda 6gretmenler ve
kumas tabela,

1 Kasim 1927

Students at ground level,
teachers on the balcony
with a cloth sign in front of
Mudurnu Primary School
for Girls, T November 1927



AIB_Cn_0902

Cumbhuriyet ilkokulu
o6ninde Cumhuriyet
Bayramini kutlayan
o6gretmen ve 6grenciler,
29 Ekim 1932

Teacher and students
celebrating Republic Day in
front of Republic Primary
School, 29 October 1932

AIB_Cn_0978

Cumhuriyet ilkokulu
onunde beyaz gomlekli
kiz ve erkek 6grenciler,
1920'ler-30'lar

Female and male students
wearing white shirts in
front of Republic Primary
School, 1920s-'30s

AIB_Cn_0713

Erkek ilk Mektebi 6gretmen
ve 6grencileri, Mudurnu
esrafi ve jandarma Teskilati
bir téren sirasinda, 1926

Teachers and students

of the Primary School for
Boys, notables of Mudurnu
and the gendarmerie corps
during a ceremony, 1926
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AIB_Cn_0863

Mudurnu'da bir bahcede
oturan 6gretmenler ve
arkalarinda duran erkek
ogrenciler, 8 Haziran 1925

Teachers sitting in a
garden in Mudurnu and
male students standing
behind them, 8 June 1925



AIB_Cn_0963

Cumhuriyet ilkokulu’'nda
bir derslik, siralarda oturan
ogrenciler, kenarda el isi bir
bitki ve yerkure, 1920'ler-
30'lar

A classroom in the
Republic Primary School,
students seated at desks,
a plant-shaped decoration
and a globe on the side,
1920s-'30s

AIB_Cn_0955

Mudurnu Cumhuriyet
ilkokulu’'nda bir derslik,
masa etrafinda 6gretmen
ve 6grenciler, 1920'ler-
30'lar

A classroom in the
Mudurnu Republic Primary
School, a teacher and
students around a table,
1920s-'30s
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AIB_Cn_0721

Tiyatro oyuncular
kostumleriyle, elleri
kelepceli oyuncu ve siyah
ortult kadin dikkati cekiyor,
1934

Thespians with their
costumes, a handcuffed
player and a woman

in a dark shroud are
noteworthy, 1934

AIB_Cn_0964

Kaymakam Naili Bey ve
Mufettis Ahmet Bey, 23
Nisan gosterileri sonu
ogrencilerle, 23 Nisan 1931

District Governor Naili

and Inspector Ahmet with
students at the end of 23
April Children's Day shows,
23 April 1931
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“Bolu’ya, Adapazarrna bando
gidermis Mudurnu'dan”:
Miizik

Mudurnu’da miizik denildiginde ilk akla gelen
sey koklii bir gecmise sahip olan sehir bando-
su olmustur. Bandonun kurulusunu Mudurnu
Tiirk Ocagrnin girisimi ile 1913 yilinda ziraat
memuru olarak gérev yapan Enternigos yap-
mistir. Halkin bagiglari ile Mudurnu idman
Yurdu adina alinan iki borazan, iki trompet
ve bir klarnet olmak {izere bes parcadan olus-
mustur. Kisa zamanda yeni enstriimanlar ila-
ve edilerek 1915 yilinda tiim teferruati ile bir
bando meydana getirilmistir. Bagina da saray

AIB_Cn_0687

Turk Ocagi 6niinde
calgicilar ekibi, 7 Ocak 1926

Musicians in front of the
"Turkish Hearth Club’,
7 January 1926

“An orchestra band would
go from Mudurnu to Bolu,
Adapazar1...”: Music

When it came to music in Mudurnu, the
first thing that one would think of was the
deep-rooted city band. The band was first
established in 1913 by Enternigos, a public
servant at the Agricultural Office, upon the
initiative of the Mudurnu T%irk Ocagu. 1t first
consisted of five pieces, i.e. two trumpets, two
bugles and one clarinet bought on behalf of
Mudurnu Jdman Yurdu (Sports Club) with
the donations of citizens. Soon after, new in-
struments were added and a fully equipped
band was attained by 1915. Assigned to lead
the band was Bozaci Nuri Cavus, who had
been a clarinet player at the Mizika-1 Hiima-
yun (Royal Band). The Mudurnu Band in-
spired the local people at the festivities held
to support the local fighters in the National
Resistance era, as well as leading many local
wedding processions. The band continued
to operate under the umbrella of the Halkevi
that opened in 1935, giving concerts with na-
tional songs on some nights of the week in the
hall of the Halkevi. The Music Division of the
Halkevi gave courses under the Band, Strings
and Jazz sections. The band, whose members
were young people for whom music was a
second vocation alongside their various pro-
fessions and businesses, was hugely popular
in Mudurnu. When the Halkevi system was
abandoned in 1952, it was transferred to Mu-
durnu Municipality and continued to operate
as the City Orchestra Band.
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bandosunda (Mizika-1 Hiimayun) klarnetci
olarak gorev yapmis Bozac1 Nuri Cavus geci-
rilmistir. Mudurnu bandosu, Milli Miicadele
doneminde mahalli kuvvetler lehine yapilan
senliklerde halki costurmus, ¢cogu zaman dii-
glin alaylarinin basim cekmistir. Bando, 1935
yilinda acilan Halkevi catis1 altinda faaliyeti-
ne devam etmistir. Haftanin muhtelif geceleri
Halkevi salonunda milli parcalar calarak kon-
serler vermislerdir. Halkevi miizik subesinde
bando, saz ve caz kisimlari adi altinda kurslar
diizenlenmistir. Bando {iyeleri asil isi miizik
olmayan cesitli meslek ve is sahibi olan geng-
ler olup kurulusundan itibaren Mudurnuda
biiyiik ilgi gormiistiir. Halkevleri 1952 yilinda
kapatilinca Mudurnu Belediyesi'ne devredi-
lerek sehir bandosu olarak hizmet vermeye
devam etmigtir.

Tiirk Ocag1 ve Halkevi'nin yaptigr miizik
caligmalar1 halkin miizige olan ilgisini artir-
mis ve miizik zevkini gelistirmigtir. Musiki
aksamlar, icki masalarn, kir gezmeleri gibi
kiiciik toplantilar, hayatlar: kiiciik bir kasa-
baya sikismis halk icin bir eglence olmustur.
Kis gecelerinde erkeklerin katilimiyla evlerde
yapilan ‘ates gezmeleri’ ya da ‘birikme’ olarak
anilan toplantilar kusaktan kusaga aktaril-
mustir. Bu toplantilarda saz ekibinin caldig:
miizige herkes katilirken ayrica yerel oyunlar
da oynanmuigtir.

Bugiinkii orta yash vatandaslar, Mudur-
nuwda bayramlarin hicbir zaman bandosuz
gecmedigini anlatmaktadir. Bes bin niifuslu
bir ilce olan Mudurnu'dan Bolu'ya, Adapaza-
rr'na sik sik bando cagirilmis ve gitmigtir. Ah-
met Izzet Bengiiboz’un torunu Mehmet Kadri
Bengiiboz da bu bando tarihinin parcasidir.
Geng yaslarda okuldan ayrilan, askere gitme-
mis dort arkadas, 6nce Belgeliler Orkestrasi’ni
kurmus, kendi ¢abalariyla 6grenmeye calisa-
rak zamanla profesyonellesmis, bir siire sonra
Bolu’yadiigiinlerde calmaya ¢agrilir olmustur.

1930°’lu yillarda Mudurnu'da bir Musiki
Cemiyeti oldugu, Tiirk sanat miizigi dalinda
icraat yaptig1 bilinmektedir. Daha sonra, 1958

148

The musical activities of the Tiirk Ocagi
and Halkevi increased the local people’s in-
terest in music and also helped to develop
their taste in music. Musiki (old word for ‘mu-
sic’ usually denoting Turkish classical music)
evenings, ‘drink tables’ to come together and
converse with alcoholic drinks, small pasto-
ral outings and other similar small gather-
ings provided entertainment for the people
whose life was confined to a small town. The
meetings among men taking place at homes
on winter evenings, called ‘ates gezmeleri?’ or
‘birikme’, were transmitted from generation
to generation. In these meetings, all those
present would join in the music played by the
saz (strings) group, and local games would be
played.

AIB_Cn_0302

Bahgede keman calan
delikanli, 1920'ler-30'lar
A young man playing
the violin in a garden,
1920s-'30s



AIB_Cn_0297

Ud calan kiz ve ¢cocuklar,
1920'ler-30'lar

A girl playing the oud and
other children, 1920s-'30s
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yilinda, Akcakocali, miizik egitimi almis, Fik-
ret Ozkok isminde bir sitma savas doktoru-
nun girisimiyle Mudurnuda Musiki Severler
Dernegi kurulmustur. Mudurnu'da epeyce
sayida bulunan ancak bir araya gelmeyen mii-
zik calan kisiyi toplamigtir. 1972 yilinda, Mu-
durnu’ya Karadogan filmini cevirmeye gelen
ekipte bulunan, Mudurnulu Serdar Gékhanile
arkadaslar1 Miiserref Tezcan ve Yilmaz Duru,
kasabada musiki oldugunu duyunca bir miizik
gecesi yapilmasini Onermistir. Diizenlenen
gece begeni toplamis, ancak ses diizeninin
yetersizligi farkedilince, para toplanarak Is-
tanbul’dan gerekli ekipman alinmig, Moderna
Orkestras1 kurulmustur. Mehmet Kadri Bey
Belgeliler’den sonra Moderna Orkestrasi’nda
da baterist olmus, grup her hafta iki gece Bo-
lu'daki Cizmeci Motel'de miizik yapmigtir.

Bunun yanisira, yine orta yash Mudurnu-
lu vatandaglarin aktarimlarinda, daha 6nceki
yillarda, Belediyenin 6niinde ayda bir kez {ic-
retsiz ve genis katilimh sanat miizigi geceleri
yapildig1 anlatilmaktadir.

Older citizens of Mudurnu today recount
that holidays would never be celebrated with-
out the orchestra band. The band would be
invited and go from Mudurnu, a town of just
5,000, to the province centres of Bolu and
Adapazar to play. Ahmet Izzet Bengiiboz’s
grandson Mehmet Kadri Bengiiboz is also
a part of this musical history. He and three
friends, who left school at a young age, not yet
having done their military service, first set
up the ‘Belgeliler’ Orchestra, first learning to
play under their own efforts and gradually be-
coming more professional until they reached
a level that attracted invitations to play at
weddings in Bolu.

A Music Association is known to have been
active in Mudurnu in the 1930s, and that they
practiced Turkish classical music. Later, in
1958, Fikret Ozkok, a doctor from Akcakoca
working to combat malaria but who had re-
ceived a musical education, pioneered the
establishment of the Mudurnu Music Lovers
Association. In this way, residents of Mudu-
rnu who could play music but did not come
together before — who were a good number —
could be gathered to do so. In 1972, a film crew
came to Mudurnu to shootthe film Karadogan,
and among them, film star Serdar Gékhan -
originally from Mudurnu - and his friends
Miiserref Tezcan and Yilmaz Duru, suggested
that an evening of music be organised, having
learned there was an affinity for music in the
town. The event was well-received, but the
inadequacy of the sound system led to money
being raised among the locals and the neces-
sary equipment sourced from Istanbul, thus
giving rise to the Moderna Orchestra. After
Belgeliler, Mehmet Kadri became the drum-
mer of Moderna; the group played two nights
aweek at the famous Cizmeci Motel in Bolu.

In addition to the above, as once again the
older citizens of Mudurnu recount, there used
to be a well-attended, free Turkish classical
music concert in front of the Municipality
once every month, in earlier years.
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Kir ve Bahge Eglenceleri

Zengin, yesili ve mavisi bol bir dogal cevrede
konumlanan Mudurnu'da vatandaglar gerek
kasabada gerekse kirlarda bir araya gelerek
eglenceler diizenlemistir. D1 mekandaki et-
kinliklerden, Abant Géliinde kayiklarla ve gol
kenarinda agaclarin arasinda yapilan yiirii-
yiis ve pikniklerin yanisira, miizik aletlerinin,
icki siselerinin ve yemeklerin eslik ettigi ‘kir
alemleri’ de Bengiiboz fotograflarinda belge-
lenmistir. Yerel bayramlarin biiyiik kisminin
kirda kutlandig1 hatirlanarak, bu tiir dis me-
kan eglencelerinin yerel kiiltiiriin dogal bir
parcasl1 oldugu kolaylikla anlagilabilmektedir.
Mudurnu kasabasinda yakin doneme kadar
var olan- bir tanesi Hizirfaki Mahallesi’ nde,
bugiin hastanenin bulundugu yerde- bes adet
parkta da vatandaslarin bir araya gelerek mii-
zik yaptig1 bilinmektedir.
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Pastoral and Garden Merry-
making

The residents of Mudurnu came togeth-
er both in town and in the countryside for
merrymaking, surrounded by a lush natural
environment with plenty of green and blue.
From outdoor activities to treks and picnics
around Lake Abant aboard small boats and
among lakeside trees, the pastoral festivities
featuring food and alcoholic drinks were also
documented in the Bengiiboz photographs.
Keeping in mind that many local holidays
were celebrated in the open countryside,
one can deduce that these outdoor festivities
were very much an inherent part of the local
culture. Citizens also came together to make
music in the five city parks in Mudurnu that
used to exist until recent times - one of them
located in Hizirfaki Neighbourhood, where
the hospital stands today.

AIB_Cn_0904
Bahgede gramofonlu bahar
alemi, 26 Nisan 1925

Pastoral merrymaking
in the garden with a
gramophone, 26 April 1925



AIB_Cn_0287

Ud ve zil esliginde kir
alemi, 24 Temmuz 1931

Pastoral festivity with oud
and cymbals, 24 July 1931

AIB_Cn_0317

Abant Golu, cicek
toplayanlar ve ibrikle su
dagitan gol bekgisi,

2 Eylul 1932

Lake Abant, flower pickers
and lake guard distributing
water with a pitcher,

2 September 1932

AIB_Cn_0478

Mudurnu esrafi

(F. Armutcu, A. 1.
Benguboz, S. Karagayr,
vd.) kir aleminde, kdy
bekgisi hazirolda, 1939

Notables of Mudurnu

(F. Armutcu, A. 1.
Bengiboz, S. Karacayir, et
al.) at a pastoral festivity,
the village guard standing
at attention, 1939
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Spor

Mudurnu’da sportif faaliyet alaninda Osman-
I Devleti’nin son yillarinda kurulan Mudurnu
Idman Yurdu ve 1935 yilinda a¢ilan Mudurnu
Halkevi Spor Subesi 6ne cikmigtir. Resmi t6-
renlerde ve kutlamalarda bu kurumlara bagh
sporcular gorev almislardir. 19 Mayis Genglik
Spor Bayrami miinasebeti ile Mudurnu Hal-
kevi tarafindan para 6diillii yagh pehlivan gii-
resleri diizenlenmistir. Mudurnu Jandarma
Takimi ile Halkevi Takimi arasinda heyecanli
futbol magclar1 yapilmistir. Hatta bu maclar
Cumhuriyet gibi dénemin ulusal gazetele-
rinde de haber olarak yer bulmustur. Mudur-
nuwda her yil diizenlenen panayirlarda spor
etkinlikleri de bir eglence araci olmustur.
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Sports

The Mudurnu Idman Yurdu (Sports Club)
established in the last years of the Ottoman
Empire, and the Sports Division of the Mu-
durnu Halkevi established in 1935 have both
been prominent in the area of sports in Mu-
durnu. Athletes of these two institutions
were on duty in official ceremonies and cel-
ebrations. On the occasion of 19 May (Youth
and Sports Holiday), oil-wrestling tourna-
ments with money prizes were organized by
the Mudurnu Halkevi. Impassioned football
matches were played between the Mudurnu
Gendarmerie and Halkevi Teams, which even
made it to national newspapers such as Cum-
huriyet. Sports activities were also a source of
entertainment in the panayirs held annually
in Mudurnu.

AIB_Cn_0783

Mudurnu Halkevi, voleybol
takimi kirmizi beyaz
formalariyla, 1935 sonrasi

Members of the volleyball
team with their red and
white uniforms, Mudurnu
'People’s House', after 1935
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Kamu Kurumlarn ve
Meslekler

Mudurnwda Ahmet izzet Bengiiboz'un fo-
tografladig: bir yasam kesiti ise farkli mes-
lek kurumlar1 mensuplarinin tekil veya grup
halindeki portrelerinde temsil edilmektedir.
Fotograflardaki kisilerin meslekleri ve ku-
rumlari, tniformalarindaki rozet, kasket,
baghk tiirii, aksesuar gibi ayrintilardan veya
poz verdikleri ortamdaki diger kisilerden
veya esyalardan anlasilabilmektedir.

1916 tarihli Bolu Salnamesi’'ne gore, Mu-
durnu kasabasinda, basinda Kaymakamin
bulundugu Kaza idare Meclisi, Belediye Tes-
kilat1 ve Meclisi, Devlet Hastanesi, Hiikii-
met Tabipligi, Adliye ve Bidayet Mahkemesi,
Jandarma Dairesi, Askerlik Subesi, Niifus
Idaresi, Posta Telgraf idaresi, Ziraat Bankas,
Orman Idaresi, Reji Idaresi, Ziraat Odasi, Sth-
hiye Dairesi, Muhasebe ve Maliye Dairelerini
kapsayan kurum ve kuruluglar bulunmakta-
dir. Ayrica, Defter-i Hakani (Tapu Kadastro),
Ahz-1 Asker (Askere Alma), Hayvanat-1 Mu-
zirra-1 Miicadele Heyeti, Tahsilat Komisyo-
nu, Istinaf Komisyonu ve Itfaiye Tegkilat’nin
da Mudurnu ilce idari yapilanmasinda 6ne
cikan birimler oldugu bilinmektedir.

AIB_Cn_0607

Mudurnu Cezaevi kapisinda
kelepcelenmis zanlilar

ve jandarma askerleri,
1920'ler-30'lar

Handcuffed suspects and
gendarmerie soldiers at
the gate of the Mudurnu
Penitentiary, 1920s-'30s

Public Institutions and
Occupations

Another aspect of Mudurnu life that Ahmet
izzet Bengiiboz photographed was the vari-
ety of professions and institutions they be-
longed to, represented in individual or group
portraits. The occupations of the people pho-
tographed can be gleaned from the badges on
their uniforms, their caps, types of headwear,
accessories and other details, as well as other
people or objects in the frame in which they
posed.

In the 1916 Bolu Salname (Yearbook),
the town’s affairs were administered by the
Kaza Idare Meclisi (District Administrative
Council) headed by the District Governor,
the Municipal Organization and its Council,
the State Hospital, the Government Doctor’s
Office, the Courthouse and Court of First
Instance, the Gendarmerie, the Military Of-
fice, the Office of Civil Registration, the Post
and Telegraph Administration, the Ziraat
Bankast (Bank of Agriculture), the Forestry
Administration, the ‘Regie Company’ (To-
bacco Administration), the Chamber of Ag-
riculture, the Public Health, Accounting and
Financial Administrations. Further to these,
the Defter-i Hakani (Land Registry and Ca-
dastre Office), Ahz-1 Asker (Military Recruit-
ment Office), the Committee for Combating
Pests, the Collecting Commission, the Ap-
peals Commission and the Fire Brigade were
also prominent units within the Mudurnu
district administration.
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AIB_Cn_0805

Mudurnu Heyet-i Adliyesi
(Mtddei Umumi,
Mustantik, Davavekili vd.),
17 Agustos 1926

The Mudurnu Judiciary
Corps (General Prosecutor,
Attorney, et al.),

17 August 1926

AIB_Cn_0670

Mudurnu Davavekili
Katipzade ismail (Yazgan)
Efendi, 4 Mart 1925
Mudurnu Attorney
Katipzade ismail (Yazgan),
4 March 1925
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AIB_Cn_0898

Mudurnu Kaymakami
ibrahim Sayin kéy
muhtarlariyla,

15 Subat 1936

Mudurnu District Governor
ibrahim Sayin with village
headmen, 15 February
1936
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AIB_Cn_0862

Mudurnu Orman Askerleri
(dénemin orman muhafaza
memurlan), 4 Kasim 1925
Soldiers of the Mudurnu
Forest Guard, 4 November
1925

AIB_Cn_0750

Mudurnu kéy korucular
havuz basinda, 08.06.1933

Mudurnu village guards by
the pool, 8 June 1933



AIB_Cn_0525

Askeri birlik su kenarinda
tatbikat kamp alaninda,
1941-42 (?)

A military troop at a

waterfront drillling camp,
1941-42 (?)

AIB_Cn_0814

Jandarma karakolu, i¢
mekan, Ataturk fotografli
takvim ve telefonlu, 1925

Gendarmerie station,
interior, a photograph of
Atatlrk and a telephone,
1925
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AIB_Cn_0334

Kaymakam I. Sayin, A.
Bengiboz ve memurlar, 6n
sirada kadinlar, 9 Ekim 1937

District Governor I. Sayin,
A. Benguiboz and public
servants, women in the
front row, 9 October 1937

AIB_Cn_0796

Karacakaya koy koruculari,
Benguboz, kadinlar ve
cocuklar, 8 Haziran 1937

Bengliboz with Karacakaya
village guards, women and
children, 8 June 1937
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AIB_Cn_0828

Sabri Karacayir, kalpaklilar,
fesliler ve cocuklarla,
6 Kasim 1925

Sabri Karacayir with kalpak-
wearers, fez-wearers and
children, 6 November 1925

AIB_Cn_1007

Dénemin luks yayl arabasi,
arabaci ve kravatli, cantali
yolculari, 11 Ocak 1925

A deluxe horse-drawn
spring cart of the time,
cart driver and passengers
wearing ties and carrying
bags, 11 January 1925

AIB_Cn_0860

Bir evin tashginda oturmus
kadin ve on erkek,
erkeklerin parmaklarinda
kacak ayinga sarmalar,

12 Agustos 1925

A woman and ten men
seated in the taslik (stone
pantry) of a house,
counterfeit ‘ayinga’
tobacco rolls in the men's
hands, 12 August 1925
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Ekonomik Yasam

19. yiizy1l, 1916 ve 1925
Salnameleri’nde Mudurnu’nun
Ekonomik Durumu

Osmanl Devleti’nin kurulus ve yiikselme do-
nemlerinde, orta 6lcekli bir yerlesim birimi
olan ve 6nemli ticaret yollarinin iizerinde
bulunmasi sebebiyle, ayricalikli bir yere sa-
hip olan Mudurnu kasabasi, bu avantajini 19.
yilizyilldan baglayarak kaybetmeye baglamig-
tir. Bunda, Imparatorlugun gelisim ve degi-
sim, ¢ozliiliis siirecinin genel etkileri bir yana,
Mudurnu iizerinden gecen Istanbul-Bursa
ile Kayseri-Tebriz arasinda uzanan tarihi yol
glizergahinin, Adapazari-Diizce-Bolu Dagi
lizerine kaydirilmasimin belirleyici etkisi ol-
mugtur.

19. yiizyllda Mudurnu’da, ekonominin te-
melini olusturan tarimsal faaliyetler icinde;
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Economic Life

Mudurnu’s Economy according
to Salname’s (Yearbooks) of
the 19" century, 1916 and 1925

In the 19* century, Mudurnu started to lose
the advantageous status it had possessed
during the establishment and ascent of the
Ottoman state as a mid-sized settlement lo-
cated on important trading routes. Factors
contributing to this event, beside the effects
of the Empire’s dissolution, included the fact
that the historical trading itineraries lying
between Istanbul-Bursa and Kayseri-Tabriz
that passed through Mudurnu were shifted to
the Adapazari-Diizce- Bolu Mountain route.
Among the agricultural activities that
formed the basis of 19" century Mudurnu’s
economy, wheat, barley, rice, vetch, oat and
bitter vetch cultivation had an important

AIB_Cn_0747

Singer makine basinda
kunduraci usta, yaninda
ciraklari, 24 Eylul 1926

A shoe-maker master by
a Singer sewing machine,
with apprentices next to
him, 24 September 1926
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bugday, arpa, piring, fig, yulaf, burcak vb. tirtin-
lerin yetistirilmesinin 6énemli bir yeri vardir.
Mudurnu kazasi, zirai iiriinler, biiyiik ve Kkii-
clikbas hayvan varligi olarak bolgede, merkez
ilce Bolu'dan sonra en fazla iiretim yapan ve
vergi 6deyen kaza durumundadir. Genelde,
bir kentte varolan menzilhane, han sayis1 o
kentin ticari dnemini gosteren olciilerden
birisidir. Bu dogrultuda; Mudurnu yoresinde
bircok kdy konaklama hanesi, menzilhane,
han ve kervan hani bulunmaktadir. Ozellikle,
Dibekhani ve Yaglihan dénemin 6nemli ko-
naklama mekanlaridir. Ayn sekilde, pazarla-
rin herhangi bir {iriiniin adiyla kurulmasi da
belirleyici bir 6rnek olup, Mudurnu’da bir de
‘Piring Pazary’ vardir.

Mudurnu’da dokumacilik 6nemli bir sek-
tordiir. Deri islemeciligi, tabakhaneler de
gelismis diizeyde olup, bagka {ilkelere ihrac
edilebilecek kalitede iiretim gerceklestiril-
mektedir. Sanayi Devrimi'nin genel etkileri
sebebiyle, Mudurnu'da eski dnemini yitirmek-
le birlikte hala siirdiiriilen ignecilik tezgahlari
da faaliyetini siirdiirmektedir. Yorenin zengin
orman ortiisii sebebiyle, Iimparatorlugun de-
gisik bolgelerindeki kale ingaati, onarim isleri
ve 6zellikle Tersane-i Amire’nin gemi yapimi
icin ihtiyac1 olan kereste temininde Mudur-
nwnun 6nemli bir yeri vardir. Istanbul'un
genel iage ihtiyaci ve Sarayin 6zel mutfak ihti-
yaclarinin karsilanmasinda Mudurnu kazasi;
arpa, bugday ve 6zellikle pili¢ ve tavuk talebini
kargilayan ‘tavukcu kazalar’dan birisidir.

1916 tarihli Miistakil Bolu Sancag1 Salna-
mesi'ne gore, Mudurnu Kazasr’nin baglica ih-
racati, ylizbin kiyye (okka) miktarinda tiftik ve
yiin ile kereste ve zahire gibi seylerdir. Burada
son dénemde bir de mensucat sirketi tesekkiil
etmis ve devlet destegi ile giiclenerek gelecek
icin gurur verici, 6nemli bir ekonomik isletme
haline gelmistir. Mutasarriflik bu igletmeyi
tesvik ederek korumaktadir. Dericilik ve ye-
menicilik gibi dahili sanayi gelismis diizeyde-
dir. Bakirdan mamul siirahi ve bardaklari, ze-
rafeti ve usta igciligi ile aranan tiiriinlerdir. Bu

place. Mudurnu was the kaza (district) that
had the largest output in the region after the
central district of Bolu province, in terms of
agricultural production and bovine and ovine
animal populations, and thus the amount of
tax paid. In general, the number of lodging fa-
cilities and khans in a city is a measure of that
city’s commercial importance. In line with
this, there was a high number of rooms and
facilities for lodging, khans and caravanse-
railles in the region of Mudurnu. In particu-
lar, Dibekhani and Yaglihan were important
accommodation centres of the period. Also in
line with the custom that markets were called
with the names of the product sold, Mudurnu
had a ‘Rice Bazaar’.

Weaving was an important sector in Mu-
durnu, as was tanning; the tanneries were
well-developed and produced ware that was
of a sufficient quality to be exported to oth-
er countries. Although having lost their ear-
lier importance due to the general effects of
the Industrial Revolution, the needle work-
shops continued to operate in Mudurnu. As
the region also possessed a rich forest cover,
Mudurnu’s timber products were preferred
as raw material for fort construction and re-
pair works in various parts of the Ottoman
Empire, particularly in the Tersane-i Amire
(Royal Shipyard). Mudurnu was also a fa-
voured region for general food provison for
Istanbul, including certain provisions for the
Royal Kitchen; Mudurnu and other ‘poultry
provinces’, especially provided wheat, barley
and poultry products.

In the 1916 Bolu Salname, Mudurnu dis-
trict’s main exports were mohair and wool
(amounting to a hundred thousand okka (1
okka= 1.28 kg), timber and grains. A textile
factory was established in Mudurnu in the
last years and with some state support be-
came a substantial economic enterprise and
a source of pride and hope for the future.
The district government was also protecting
and encouraging this business. The salname
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ziraat ve hayvancilik memleketinin gelecekte
gelisecegine dair iyimser bir tablo verilmistir.

1925 tarihli Bolu Vilayeti Salnamesi'ne
gore ise, Mudurnu Kazasi, genel olarak bir
ziraat memleketidir. Arazisinin daglik ve or-
manlik olmasi nedeniyle tarimsal {iriinler
istenilen miktarda degildir. Baghca yetistiri-
len triinler; arpa, bugday, kaplica, fig, yulaf,
musir, dari, nohut, mercimek, fasulye, patates,
cavdar, keten tohumu, sogan, tiziim, yas mey-
veler, ceviz, kereste vb.dir. Sebzecilik, aricilik,
giilciiliik, tiitiin ziraati ve kerestecilik sanayi-
si gelismistir. Vaktiyle 6nemli bir servet sag-
layan kozacilik, bugiin tamamen bir kenara
birakilmig vaziyettedir.

Bu sebeple, ahalisinde ziraattan ziyade
sanata bir yatkinlik vardir. Kasabanin ekseri
hanesinde ve koylerinin hemen her evinde
birer tezgah vardir. Imal edilen iiriinler, dig
pazarlarin ragbet ettigi iirtinlerdir. Mudurnu
Kazasi’'nin milli sanayisi olup, tarihe karigmig
ignecilikten de bahsedebiliriz. Benzer sekil-
de, Mudurnu'nun aynalar: incelik ve daya-
nikhilik itibari ile her tarafta g6hret kazanmus,
Evliya Celebi’nin Seyahatname’sine bile gec-
mistir. Ancak Avrupa fabrikalarimin ihracat:
karsisinda bu milli sanat, erbabiyla beraber
sonerek yalniz ‘Aynacilar Carsist’ ady, tarihi iz
olarak kalmigtir.

Mudurnuda en ziyade gelismis sanatlar
demircilik, debbaglik, kunduracilik, yeme-
niciliktir. Kahve degirmenciligi, bicakcilik,
kuyumculuk gibi sanatlar da igneciligi takip
eder. Koylerde bile ziraat aletleri tiretilmek-
tedir. Mudurnu Kazasr’'nmin ihracati tiftik,
afyon, koyun, yag, peynir ve keresteden iba-
rettir. Mahsuliin bol oldugu yillarda, Dokur-
cun mintikasindan Adapazari’na da sevkiyat
yapilmugtir. Ithalatinin azami kismi kahve,
seker, gaz yag, attariye, manifatura ve kosele
gibi egyalardir.

Kazanin yillik genel geliri, onemli boliimii
agar ve agnam riisumu (tarim iiriinleri ve hay-
van vergisi) olmak {izere 6.906.220 kurus ve
genel masrafi 3.995.289 kurustur. Ozel geliri,
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records that tanning and shoemaking were
developed domestic sectors and that copper-
ware was a preferred type of product with the
elegance and fine workmanship of the jugs
and cups. The development outlook for this
region of agriculture and animal husbandry
was optimistic.

As for the 1925 Bolu Salname, the Mudur-
nu Kaza is generally described as agriculture
country. Due to its terrain being predomi-
nantly mountainous and forested, however,
agricultural output was not at the desired lev-
el. The main products cultivated were barley,
wheat, spelt, vetch, oat, corn, chickpea, len-
til, bean, potato, rye, flax seed, onion, grape,
fresh fruit, walnut and timber. Vegetable gar-
dening, beekeeping, rose growing, tobacco
cultivation and the timber industry were also
developed. Silk cultivation, which used to be a
source of great wealth, was by then complete-
ly left aside.

For the same reason as mentioned above,
Mudurnu’s people have tended to show a
much greater propensity for crafts rather
than agriculture. In the majority of house-
holds in town and in almost all households
in the villages, there was a workshop to be
found. The products made were those for
which external markets created a demand.
Needle-making, by now a lost tradition, was
the ‘national industry’ of Mudurnu. Similarly,
Mudurnu’s mirrors were famed for their thin
but resilient characteristics, as recorded in
the Seyahatname of Ottoman traveler Evliya
Celebi. Alas, this other ‘national craft’ could
not hold its own in the face of competition
from European factories, and disappeared
along with its craftsmen, leaving behind only
the ‘Aynacilar Carsist’ (Mirror-makers Mar-
ket).

The most advanced crafts in Mudurnu
were ironsmithery, tannery and shoemaking.
Needle-making was followed by crafts like
coffee-grinding, knife-making and jewellery.
Even in villages, tools were produced to be



AIB_Cn_0782

izmir'in kurtulusunun
yildontimande Mudurnu
Kurtulus Panayir,

10 Eylul 1932

Mudurnu ‘Liberation Fair’
on the anniversary of the
liberation of Izmir

(9 September),

10 September 1932

AIB_Cn_0627

Mudurnu Demirciler-
Bakircilar Carsisi'nda
alisveris yapanlar,

26 Nisan 1924

Shoppers in the Mudurnu
Ironsmiths-Coppersmiths
Bazaar, 26 April 1924
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445.780 kurugtan ibarettir. Halkin sanatkar
ve iktisath olmasina nazaran gelecekte ticari
ve nakdi varligi artacagi belirtilmektedir.

used in agricultural work. The exports of Mu-
durnu district were mohair, opium, sheep, oil,
cheese and timber. In years when produce
was abundant, dispatches were made from
the Dokurcun area to Adapazari province. As
for the imported goods, a large part of these
consisted of coffee, sugar, lamp oil, flower oil,
haberdashery and cowhide leather.

The annual general income of the district
was 6,906,220 kurus, consisting mainly of
tithe and ovine animal tax, while the general
expenses were 3,995,289 kurus. Private in-
come was 445,780 kurus. Again, based on the
fact that the locals were craftsmen and busi-
ness-minded, the district’s prospects were
seens as on the rise in terms of commercial
and monetary wealth.
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Ticaret ve Zanaat

Mudurnu halki tarimdan cok sanata karsi1 bii-
yiik bir yatkinlik duymustur. 1921-1925 Bolu
Salnamesi’ne gore Mudurnu'da 200 diikkan
ve yedi firin bulunmaktadir. Mudurnu Carsi-
s1 Yukari, Orta ve Asag1 Carsi olmak {izere ii¢
kisimdan olusmustur. Demirciler, bakircilar,
yemeniceler, semerciler, kundurucilar, bak-
kallar ve terziler bolim bolim carsida hiz-
met vermislerdir. Mudurnu esnaf 6rgiitii olan
Ahilik tegkilatim kusaktan kusaga aktarip
Cumbhuriyet déneminde de yasatan 6rnek bir
kasaba olmustur. Esnafin Cuma namazdan
once yaptiklari geleneksel dua ritiieli giinii-
miize kadar taginmistir.

Cumbhuriyet’in ilk yillarinda kasaba gene-
linde hemen hemen her evde bir tezgah olup
imal edilen iiriinler ilce disindaki pazarlara
gonderilmistir. Demircilik, dericilik, kundu-
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Trade and Crafts

As mentioned above, the people of Mudurnu
had a great affinity for crafts, rather than
for agriculture. According to the 1921-1925
Bolu Salnames, there were 200 shops and
seven ovens in Mudurnu. The Mudurnu
Bazaar (Arasta) consisted of three parts,
i.e. the Upper, Middle and Lower Markets.
Ironsmiths, coppersmiths, shoe-makers, yem-
eni-makers (a kind of light flat-heeled shoe),
saddle-makers, grocers and tailors provided
service in the Bazaar in clusters. Mudurnu
was a model town where the merchants or-
ganization, rooted in the Akhi Order, was
transmitted from generation to generation
and lived on into the Republican period. The
traditional Merchants’ Prayer, made weekly
before the Friday prayer is a ritual that still
continues today.

AIB_Cn_466

Mudurnu Galla Bazari'ndan
(Kadinlar Pazari) bir
gorindm, 26 Nisan 1924

View of the Mudurnu 'Galla
Bazari' (Women's Market),
26 April 1924
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racilik, yemenicilik, ignecilik, kahve degir-
menciligi, bicakcilik, kuyumculuk 6ne ¢ikan
zanaatlar olmustur. Tiftik, koyun, yag, pey-
nir, kereste ve afyon gibi lriinler ilce disina
pazarlanirken kahve, seker, gazyag), attariye,
manifatura, kosele gibi egyalar da disaridan
alinmgtir.

Ekonomik ac¢idan hareketli olan Mudur-
nu'da 1916 Miistakil Bolu Sancagi salnamesi-
ne gore ii¢ personeli olan bir Ziraat Bankasi
subesi Cumhuriyet doneminde de varligim
siirdiirmiistiir.

In the first years of the Republic, a work-
shop could be found in almost all houses of
the town, and goods would be sent to mar-
kets outside the district. Ironsmithery, tan-
nery, shoe-making, yemeni-making,
dle-making, coffee-grinding, knife-making
and jewellery were the predominant crafts.
Mohair, sheep, oil, cheese, timber and opium
were among products marketed outside the
district, while coffee, sugar, lamp oil, flow-
er oil, habberdashery, cow leather would be
imported.

The 1916 Bolu Salname informs that in
economically dynamic Mudurnu, a Ziraat
Bankast (Bank of Agriculture) was in opera-
tion with three personnel; the bank has con-
tinued to exist throughout the Republican
period.

nee-

AlB_Cn_0290

Mudurnulu aile, Singer
dikis makinasinin basinda,
yerde eski komurlt Gta,
1930'lar

A family from Mudurnu, by
a Singer sewing machine,
an old coal iron on the
floor, 1930s
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AIB_Cn_0707

Ziraat Bankasi Mudurnu
Subesi, tasarrufu tesvik
sloganiyla kumbara

dagitimi, 1920'lar-30'lar

Bank of Agriculture,
Mudurnu Branch,
distribution of piggybanks
to encourage savings,
1920'lar-30'lar

AIB_Cn_0874

Kaymakam Naili, Belediye
Baskani S. Karacayir,
tasarrufu tesvik bonolari
ile, takvim yapragi 9
Temmuz Sali 1929
tarihinde

District Governor Naili
and Mayor S. Karagayir
with savings bonds, the
calendar page shows

9 July 1929



AIB_Cn_0842

izmir'in kurtulusunun
hatirasina dizenlenen
Mudurnu Kurtulus
Panayiri'nin ikinci guing,

11 Eylal 1925

Second day of the
Mudurnu ‘Liberation Fair’
held in commemoraion of
|lzmir's liberation,

11 September 1925

AIB_Cn_1006

Mudurnu Kurtulus
Panayiri’nin dérdinca
sene-yi devriyesinde ikinci
gun, 12 Eylul 1929

Second day activities of
the fourth year of Mudurnu
'Liberation Fair’,

12 September 1929
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Panayir

Mudurnuda panayir gelenegi oldukca eski
olup Osmanlrdan Cumbhuriyete siirdiiriil-
miistiir. Eyliil ayinda {iriin hasat sonrasinda
kirsal kesimin elindeki iirtinii satmak ve ihti-
yaclarini temin etmek icin yapilan panayirlar
3-4 giin siirmiistiir. Ozellikle hayvan pazarina
ilgi biiyilik olmustur. Cadirlar kurularak cesit-
li esnaf 6rgiitlerinin katilimi ile de ekonomik
bir canlilik kazandirilmigtir. Panayira 6zel ci-
ceklerle ve bayraklarla siislii taklar yapilmis-
tir. Cumhuriyet déneminde ‘Kurtulus Pana-
yir?’ adiyla kurulan panayir icin zaman olarak
ozellikle 29 Ekim haftasi secilmistir. Boylece
kirsal kesimdeki halkin da bayram kutlama-
larina katilimi saglanmistir. Panayirlarda ti-
cari faaliyetlerin yaninda sportif faaliyetlerin
one ciktig1 gosteriler ve cocuklar i¢in cegitli
eglenceler diizenlenmigtir.

‘Panayir’ (the Market Fair)

The tradition of the ‘panayir” (market fair) in
Mudurnu is very old, and has survived in the
transition from the Ottoman to the Republi-
can times. Held for 3-4 days in the month of
September, the fair served the purpose of the
rural folk selling their produce after harvest
season and acquiring goods they needed at
the same time. Interest in the animal mar-
ket was especially great. Tents were set up,
and with the participation of various mer-
chant groups, the fair gained economic vital-
ity. Once again, arches adorned with flowers
and flags were prepared for the occasion. The
fair began to be called the Kurtulus Panayirt
(Liberation Fair) in the Republican years,
being scheduled to coincide with the weeks
around 29 October (Republic Day). This way,
the village folk who had come to town could
also take part in the holiday festivities. Also in
the panayir, shows featuring sports activities
and various entertainments for children were
staged alongside the commercial activities.
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Sanayi

Ittihat ve Terakki Firkasr’nin izledigi ‘milli ik-
tisat’ politikasinin bir yansimasi olarak Mu-
durnu’da 1915 yilinda kurulan Tiirk Mensucat
ve Sanayi Sirketi Cumhuriyet’in ilk yillarinda
da dokumacilik sektoriinde bolgede dnemli
bir yere sahip olmustur. Ipek iiretimi ve buna
bagl olarak igne oyaciligi 6nemli bir gecim
kaynag1 haline gelmistir; ancak bu atihm,
araya giren savag yillar1 ve Avrupa’dan gelen
iirtinlerin rekabeti karsisinda tutunamamus,
yoredeki ipekcilik sanayii 1920°1li yillarin or-
talarinda tekrar kaybolmustur.

Mudurnu Tlcesi topraklarinin biiyiik bir
bolimiinii ormanlar kapladigindan kereste-
cilik iktisadi yasaminda 6nemli bir sektor yer
tutmustur. Kéylerde hizar adi verilen tahta ve
kereste bicmeye yarayan, su giiciiyle calisan
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Industry

As areflection of the ‘national economy’ pol-
icy followed by the Ittihat and Terakki Fir-
kast (Committee of Union and Progress), the
Turkish Textile and Industry Company set up
in Mudurnu in 1915 had an important region-
al role in the weaving sector. Silk production
and its associated needlework embroidery
became important sources of livelihood for a
while; however, the industry did not survive
after the mid-1920s, having suffered during
the intervening war years and from competi-
tion from European manufactured goods.

As alarge part of Mudurnu’s territory had
a forest cover, the timber industry played a
large role in the district’s economic life. In
the villages, large water-powered machines
called hizar, which worked as saws that cut

AIB_Cn_0909

Karagayir Ciftligi, su hizar
atolyesi, 7 Ocak 1926
Karagayir Farm, water-

powered hizar workshop,
7 January 1926



AIB_Cn_0936

Dokurcun Koyt cevresi,
ahsap raylarda isletilen
dekovil hatti,
1920'lar-30'lar

Dokurcun Village environs,
dekovil train line operating
on wooden tracks,
1920s-'30s
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biiyiik testereler kullanilarak halk kiiciik cap-
ta kereste imalat1 yapmustir. Ornegin Karaca-
yir Mevkii'nde 1926 yilinda faaliyet gosteren
Sabri Bey’e ait su hizari1 dikkate degerdir.
Ayrica Selim Saribay tarafindan 1930 yilinda
Dokurcun’da kurulan Selim Sirr1 ve Siirekasi
Kereste Fabrikasi ise Cumhuriyet doneminin
en 6nemli isletmesi olmugtur. Kuruldugu d6-
neme gore oldukca modern bir fabrika olup
tomruk tasimak icin agactan lokomobil hatti
yapilmistir. Senelik bes-alt1 bin metre mikap
islenmemis kereste imal ve sevk etmistir. Ay-
rica Selim Bey, 1936 yilinda su giiciinden ya-
rarlanarak fabrikanin ve Ekinviran’da (Eki-
noren) bulunan ciftliginin elektrigini kendisi
iiretmeye baglamistir. Heniiz daha yeni yeni
yayginlagsmaya baglayan radyo ve telefon ma-
kinalariyla da halk bdylece tanisma firsati
bulmusgtur.

wood and logs, were used by the people for
small-scale timber production. A notewor-
thy instance was the hizar belonging to Sabri
that was active in 1926 in the Karacayir vicin-
ity. Also, the Selim Sirr1 and Partners Timber
Factory, founded by Selim Saribay in 1930
in Dokurcun, was the most important en-
terprise of the region in that period. For the
factory, which was quite modern for its time,
a wooden locomobile line was constructed
to carry the logs. The factory produced and
dispatched five to six thousand meter cubes
of unprocessed timber annually. In 1936,
Saribay also started to produce his own elec-
tricity for his factory and his farm in Ekinvi-
ran (Ekindren), using water power. This way,
the local community found a chance to be
introduced to the radio and telephone, which
were just beginning to become more wide-
spread.
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AlB_Cn_0940

Selim Saribay'in Dokurcun
Kereste Fabrikasi 6niinde
isciler ve yaglama arabasi,
1920'lar-30'lar

Workers and oiling cart

in front of Selim Saribay’s
Dokurcun Timber Factory,
1920s-'30s

AIB_Cn_0936

Dokurcun Kereste
Fabrikasi, hizarda tomruk
bicen isciler, 1920'lar-30'lar
Dokurcun Timber Factory,

workers cutting logs at the
hizar machine, 1920s-'30s
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Dokurcun Kereste
Fabrikasi'nda bicilen
tahtalarin kurutulmasi,
1920'lar-30'lar

Drying of the timber cut
at the Dokurcun Timber
Factory, 1920s-'30s

AIB_Cn_0956

Dokurcun Kereste
Fabrikasi, lokomobil
kazanini besleyen isciler,
1920'lar-30'lar

Dokurcun Timber
Factory, workers feeding
the cauldron of the
locomobile, 1920s-'30s
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AIB_Cn_0844

Bolgede tarimda
makinelesmenin énclsu
Sabri Karagayir, ciftliginde
makineleriyle, 5 Ocak 1926

Bolgede tarimda
makinelesmenin
oncusu Sabri Karagayir,
his region’s pioneer in
the mechanization of
agriculture, at his farm
with his machines,

5 January 1926
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AIB_Cn_0788

Toprak agasi Sabri
Karacayir, ciftliginde
koruculari ve koyluleriyle,
5 Ocak 1926

Landlord Sabri Karacayir
at his farm with his guards
and villagers,

5 January 1926
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Tarim

Mudurnuda arazinin daglik olmasindan do-
lay1r tarih boyunca ziraat istenilen diizeyde
yapilamasa da tarim ve ticaret en énemli ge-
¢im kaynagi olmustur. Cumhuriyet’in ilk yil-
larinda Mudurnu'da yetistirilen baglica iiriin-
ler; arpa, bugday, kaplica, fig, yulaf, misir,
dar1, nohut, mercimek, fasulye, patates, cav-
dar, keten tohumu, sogan, {izlim, yas meyve-
ler, ceviz vs.dir. Ekonomik degeri yiiksek olan
tiitlin tarimy, sebzecilik, aricilik ve giilciiliik
de yapilmistir. Deresag bolgesinde Karacayir
Mevkii'nde kurulan Sabri Karacayir’a ait ¢ift-
likte 1926 yilinda demir tekerlekli traktor ve
pulluk gibi déneme gore olduk¢ca modern ta-
rim aletleri kullanilmigtir.

Agriculture

Even though agricultural output was histor-
ically always less than the desired level be-
cause of Mudurnu’s terrain being predom-
inantly mountainous, agriculture has been
an important source of livelihood along with
trade. In the first years of the Republic, the
produce cultivated in Mudurnu included
barley, wheat, spelt, vetch, oat, corn, chick-
pea, lentil, bean, potato, rye, flax seed, onion,
grape, fresh fruit and walnut. Tobacco culti-
vation, vegetable gardening, beekeeping and
rose growing were also practiced, as sectors
with high economic returns. In 1926, in the
Deresag region, the farm in Karacayir vicinity
belonging to Sabri Karacayir acquired a trac-
tor with iron wheels and a plough, both quite
modern agricultural equipment for their
time.
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AIB_Cn_0852

Madalyali subay ve

iki memur ailesinin
cocuklarinin stinnet geyizi,
1920'lar-30'lar

A medalled army officer
and two public servants,
their families and the
‘circumcision dowry' of
their sons, 1920s-'30s
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Mudurnu’dan Portreler:
Bir Erken Cumhuriyet
Anadolu Kasabasr’'nda

Ozel Yasam

Portraits From Mudurnu:
Personal Life in an
Anatolian Town of
the Early Republic

Dr. Ayse Ege Yildirnm

Ahmet Izzet Bengiiboz’un cektigi cam nega-
tiflerin 6nemli bir b6liimii Mudurnulu vatan-
daglarin 6zel yagamini gésteren portrelerden
olugmaktadir. Bunlar arasinda aile gruplari-
nin ve ciftlerin cektirdigi, iki veya daha cok
sayida bireyin yan yana siralandig: fakat esa-
sen bireylerin kisisel 6zelliklerinin 6n planda
oldugu veya tek basina cektirdigi resimlere
rastlanabilmektedir.

Giyim kusam, portrelerde 6ne c¢ikan en
belirleyici temalardan biridir. Mudurnu’da
kadin, erkek ve cocuk portrelerinden, 24
Agustos 1925’te Atatiirk’tin Kastamonu'da-
ki konugmasiyla ve hiikiimetin 2 Eyliil 1925
tarih ve 2413 sayil karariyla baglayan Sapka
(Kiyafet) Devrimi’nin Oncesinde ve sonra-

An important portion of the glass negatives
that Ahmet Izzet Bengiiboz shot consists of
portraits that depict the personal lives of the
citizens of Mudurnu. Amongst these por-
traits are photographs of family groups and
couples, and group photographs with two or
more individuals posing together. Essentially
the photographs bring forward the personal
characteristics of the subjects, whether they
are framed individually or in groups.

Among the themes of the photographs, the
subjects’ attires are the most prominent ele-
ment. The wardrobe tendencies from before
and after the 1925 Hat Revolution, the chang-
es in the individuals’ attire and their public
presentations influenced by the era’s fashion
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sindaki giyinme egilimleri, modanin ve Cum-
huriyet’in getirdigi bireyin kendini giyimiyle
topluma sunus tarzindaki degisimler bire bir
izlenebilmektedir.

Resimlerde benzer oranda, yoresel ve ge-
leneksel, geleneksel-modern karigimi ve ‘mo-
dern’ (Cumhuriyet idealleriile ortiisen, Batil
tarzda) giyim tarzlar1 ayrisabilmektedir.

Giysilerdeki cesitlilige baktigimizda, bag-
lik olarak kalpak, beyaz ve renkli sarik, Laz
sar181, kasket, fotr sapka tiirlerinin yanisira,
tam bir kategoriye konmas: zor olan, Sapka
Devrimine uyum saglama cabasinda gériinen
‘gecis donemi’ baghklarina rastlanmaktadir.
Diger aksesuarlar arasinda, itibar unsuru sa-
yilan baston ve kostekli saat, daha gelenek-
sel olan kusak, uzun corap ve ‘cizlavat’ adl
yoresel lastik ayakkabi1 goriilmektedir. Ana
giysi olarak palto, kadinlarda elbise ve etek,
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and the formation of the Republic can be ob-
served through the portraits of Mudurnu’s
women, men and children.

The various dressing styles can be cor-
respondingly distinguished in these photo-
graphs, as the local and traditional, the fusion
of traditional and modern, and finally the
‘modern’ (a style in line with the Republic’s
Western values).

Upon studying the variations in the
clothes, one not only notices the various
kalpaks (a high-crowned cap usually made
of felt or sheepskin), white and coloured tur-
bans, Laz turbans, caps and fedoras; but also
the sporting of ‘transitional’ head-wear that
reflect attempts to adapt to the Hat Revolu-
tion. Amongst the accessories, one can ob-
serve stature signifiers such as canes and
chain watches, and also the more traditional

AIB_Cn_0239

Mudurnulu, modern giyimli
geng hanimin sandalyeli
pozu, 1930'lu yillar

Portrait of a young woman
of Mudurnu, in modern
dress with a chair, 1930s



AlB_Cn_0873

Nisan téreni sonrasindan
hatira, 1930'lar

Souvenir of an

engagement ceremony,
1930s
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erkeklerde takim elbise giyildigi siklikla go-
rillmektedir. Portresini ¢ektiren vatandagla-
rin cogunun hali vakti yerinde ve kentli, az bir
bo6liimiin daha miitevazi, koylii vatandas ol-
dugu anlagilmaktadir. Mesleklerin resmi iini-
formalar1 da bircok portrede giyilmektedir.
Kadin giyimlerinin bazilarindaki modern ve
cesur cizgiler, Mudurnu'da tutucu olmayan,
acik goriiglii bir sosyal ortama isaret etmek-
tedir.

Portresi cekilen kisilerin yaslari, yastik
lizerine yerlestirilmis bebeklerden, 6zenle
giydirilmis kiiciik yastaki kiz ve erkek cocuk-
larina, yaratici pozlar verilmis daha biiyiik
yastaki cocuklar ve genclerden, orta yash
yetiskinlere ve yashlara kadar degiskenlik
gostermekte, farkli yas ve giyim tarzindaki ki-
siler bazen aym karede birlikte poz vermek-
tedir. Kisilerin aksak saglik durumlari, hasta-

sashes, long stockings and the ‘cizlavat’s (lo-
cal rubber shoes). As main attires, we notice
the frequent sporting of coats, for women,
dresses and skirts, and for men, suits. Most of
the citizens who had their photographs taken
were wealthy urbanites, while a few of them
were modest, provincial citizens. One also no-
tices that many subjects wore the official uni-
forms of their vocations. Some of the modern
and bold fashion styles sported by the women
indicate that Mudurnu had a progressive and
open-minded social environment.

The age of the subjects has a wide range,
from babies placed on pillows, painstakingly
dolled up little girls and groomed little boys,
to older children and youngsters posing cre-
atively, to middle-aged adults and elders.
Subjects of varying ages and clothes have
also posed in the same frames. The unstable
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liklarin ve sakatliklarin izleri, donemin tibbi
imkanlarina dair de ipucu vermektedir.

Bengiiboz Mudurnulu vatandaslarin port-
relerini cekerken, adeta bir antropolog rolii-
ne biirlinerek demografik yapinin cesitliligi-
ni vermeyi basarmigtir. Buradaki 6nemli bir
faktor, niifus memurlugu gorevi vesilesiyle
verdigi vesikalik resim cekme hizmetini bir
firsat olarak kullanmasidir. Vesikalik ceker-
ken varolan muhtemel kosullar goz oniine
alindiginda, kasabadaki bina duvarlarinin de-
gisken ylizeylerinin 6niine cekilen perdeler,
karttan tasarruf (9’a 14 cm ebatlh bir fotograf
karti kullanarak, 4,5’a 6 ebatlh vesikaliklardan
olabildigince cok fazla elde etmek) amaciyla
yan yana oturtulan kisi gruplarinin nedeni
daha iyi anlagilmaktadir.

Portrelerdeki poz verme sekli de ilgi ¢eki-
ci bir bagka konudur. Dikkatle yerlegtirilmis,
belirli bir simetri anlayisina sahip kompo-
zisyonlar, Ahmet Izzet Bengiiboz’un yillarca
askerlik yapmis olmasinin verdigi diizenleme
ve siralama alisgkanlhiginin etkili oldugunu dii-
siindiirmektedir. Kigisel pozlarda, dénemin
Istanbul’u ve biiyiik kentsel merkezlerinde-
ki iinla stiidyo fotograflarinda da kullanilan
motiflerin 6rnek alindigi, tizerine el konan,
dirsek yaslanan veya yaninda durulan san-
dalye (veya sehpa), bitki gibi aksesuarlar,
sandalyelerin {izerine konan saat veya ayna,
masalarin {izerine yerlestirilen kitap, bardak,
sise, fincan gibi nesnelerle fotografin zen-
ginlestirilmeye calistif1 goriilmektedir. Fo-
tografi ceken ve fotografi cekilen arasindaki
dinamik acisindan diistiniildiigiinde, Bengii-
boz’un fotografc1 (ve ‘yonetmen’) yetkisiyle
kadraja hakim oldugu inkar edilemez, ancak
bir yandan da pozlarda belirli bir serbestlik
ve dogallik da sezilmektedir. Insanlarin ken-
dilerini ve statiilerini 6ne cikarabilecek, 6r-
negin asker iiniformasinin riitbe apoletini,
bastonunu veya saatini gosterecek sekildeki
duruglar tercih edilmekte, daha klasik olan
birbirine kavugturulmus veya diz tistiindeki
ellerin yanisira, eli belinde, aile ve arkadaglar
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health conditions, scars of illness and disabil-
ities, also indicate the medical conditions of
the era.

While photographing the portraits of Mu-
durnu’s citizens, Bengiiboz seems to have in-
nately taken on the role of an anthropologist
and succeeded in displaying the diversity of
the local demographics. The important fac-
tor here is that his employment in the Civil
Registration Department rendered him an
opportunity to do so. Considering the condi-
tions under which he took the headshots, one
can understand the reason behind the group
photographs in which different subjects were
aligned: the curtain screens placed on the un-
even surfaces of the walls of the town’s build-
ings, are used as backdrops for the 9 to 14 pho-
tograph cards, which can be later divided into
4.5 to 6 cards for individual portraits as a way
of economizing on the printing material.

The style of posing in the portraits is an
interesting matter in itself. Looking at the
compositions meticulously framed and pos-
sessig a specific understanding of symmetry,
Ahmet izzet Bengiiboz’s habits of orderliness
and alignment stemming from his long years
in the millitary are believed to have been in-
fluential in his style. In the individual poses,
the motifs used in the famous photograph-
ic studios of Istanbul and other large cities
have been taken as an example. The chairs (or
stools) that one places a hand or leans an el-
bow on, or even stands by, accessories such as
plants, watches or mirrors placed on chairs,
books, glasses, bottles or cups placed on ta-
bles, are all items used to enrich the frames
of the photographs. Considering the dynamic
between the photographer and the subject,
Bengiiboz was undoubtedly in charge of the
frame with the authority of a maestro pho-
tographer, but one can intuit a certain free-
dom and naturalness in the poses.

We also encounter varying poses in the
photographs which emphasize the subjects’
positions and statures; for example, poses
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arasinda kol kola girme, sarilma, elini omzu-
na koyma vb. samimiyet gostergelerine de
rastlanmaktadir. Nihayetinde, portresi ceki-
leni de memnun edecek sonucu almak icin,
bagh bagina bir ihtisas denebilecek ‘pozorlik’
de fotografcihigin ayr1 bir boyutudur. Ozellik-
le eski makinelerdeki uzun pozlama siireleri,
fotografcinin her ayrintiya ayni anda hakim
olmasini ve gerekli diizeltmeleri- 6rnegin
vesikaliklarda diisiik bir sol omuz, yamuk bir
kravat, grup resimlerinde kimsenin kipirda-
mamasi- yapmasini gerektirmektedir. Ahmet
izzet Bengiibozun fotograflari, bize tiim bu
konularda usta oldugunu gostermektedir.

AIB_Cn_0872

Geng hikimet tabibi,
mikroskobunun ve
kitaplarinin basinda,
1920'lar-30'lar

A young government
doctor, with his
microscope and books,
1920s-'30s

that hightlight the rank epaulettes of military
uniforms, canes or watches are preferred.
Along with classical poses in which hands
are wrung together or placed on knees, there
are also poses in which hands are placed on
waists, family members and friends take each
other’s arms, hug each other, touch each oth-
er’s shoulders, etc. signifying sincerity and
intimacy. Ultimately, ‘pose composition’ that
achieves the results that will also satistfy the
subject is a specialty in photography in it-
self. Due to the lengthy process of posing for
old cameras, the photographer must be on
top of every detail and make the necessary
adjustments, e.g. a drooping left should in
the portraits, a lop-sided tie, ensure the syn-
chronized stillness of all subjects in the group
photographs, which are examples of this spe-
ciality. Ahmet Izzet Bengiiboz’s photographs
show us that he was a maestro in all these as-
pects of his craft.
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AIB_Cn_0294

Bina duvari éntnde
oturmus modern giyimli
geng kiz, kravatl ve
papyonlu yakinlariyla,

21 Ocak 1927

Young woman in modern

dress, seated in front of a

building, with her relatives
wearing a tie and bow-tie,
21 January 1927

AIB_Cn_0304

Mudurnulu kalpakli adam
ve elinde cicekli kizi, kirda,
1920'lar-30'lar

A kalpak-wearing man

of Mudurnu and his
daughter holding a flower,
in a pastoral setting,
1920s-'30s

AIB_Cn_0239

istiklal Savasi Gazisi Bosnak
Muharrem ve yasli adam,
1920'li yillarin ortasi

Veteran of the War of
Independence, Muharrem
the Bosnian and an old
man, mid-1920s
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AIB_Cn_0095

Sik paltolu, basértilt geng
kadin ve kravath geng
adamin hatira fotografi,
1920'li yillarin sonu

Souvenir photograph of a
young woman in a smart

coat and headscarf and a

young man with a tie, late
1920s
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AIB_Cn_0644

Yoresel ortala hanim ve
iki kiictk oglan cocugu,
1920'lar-30'lar

Woman covered with local

traditional cloth and two
small boys, 1920s-'30s

AIB_Cn_0651

Kalpak ve kravatl Posta
Mudurd, boynunda
besibirlik buytk kizi ve
elinde oltu tasi tespih
ktguk kizi, 1920'lar-30'lar

The Postal Director
wearing a kalpak and tie,
his elder daughter wearing
a besibirlik necklace and
younger daughter holding
arosary, 1920s-'30s

AIB_Cn_0296

Kravatl ve fesli delikanli,
boynunda besibirlik,
kolunda saat bir genc kiz ve
kucaklarinda ¢cocuklar,

16 Haziran 1925

Young man with a tie and
fez, young woman with a
besibirlik necklace and a
wristwatch with children
on their laps, 16 June 1925

AIB_Cn_0579

Mudurnu Adliyesi hakimi,
esi ve cocuklariyla, 1920'li
yillarin sonu

Judge of the Mudurnu
Judicial Department with
his wife and children, late
1920s
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AIB_Cn_0829

Haci Bayraktar ailesi,
Mudurnu'da bir bahcede,
17 Haziran 1926

Haci Bayraktar family, in a
garden in Mudurnu,
17 June 1926

AIB_Cn_0708

Mudurnulu fesli, kravatl
baba, boynunda tg
besibirlik altiniyla anne ve
okula hazirlanan kizlari,
1920'lar-30'lar

A father from Mudurnu
wearing a fez and tie, a
mother with necklace

of three besibirlik gold
pieces and their daughter
preparing for school,
1920s-'30s
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AIB_Cn_0431

Kasikginin Stleyman baygin
oturmus, arkasinda Patlarin
Haci Mehmet'in tuttugu
kulaklariyla dengeyi
saglamis, 12 Mart 1925

Stleyman of the ‘Kasikeilar’
seated unconscious, Haci
Mehmet of 'Patlar’ behind
Suleyman holding his ears
to keep him balanced,

12 March 1925



AIB_Cn_0643

istiklal Savasi Gazisi Sakir
Beylerin Hasan, yakini olan
iki hanimla, 1920’lar-30'lar

Veteran of the War of
Independence, Hasan
of ‘Sakir Beyler’, with
two women relatives,
1920s-'30s

AIB_Cn_0047

Perde 6ntinde oturan Hoca
Efendi ve carsafli kadin,
1920'lar-30'lar

'Hodja Efendi’ seated in
front of a curtain and a

woman in black shroud,
1920s-'30s
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AIB_Cn_0306

Haci Bayraktarlar ailesi,
askeri okuldan izne gelen
kardesleriyle bahcede,
1920'lerin sonu

The Haci Bayraktarlar
family, with an elder
brother who is visiting
from military school and
his younger siblings, in a
garden, late 1920s

AlB_Cn_0743

Dede, kizi, damadi ve
torunlariyla, duvarda asili
ortl énunde oturmus,
18 Agustos 1926

A grandfather, his
daughter, son-in-law and
grandchildren, seated in
front of a cloth hung on a
wall, 18 August 1926



AlB_Cn_0838

Haci Bayraktarlar ailesi,
genis yaka gomlekli baba,
ceketli, elbiseli anne ve
cocuklari, 1920'lerin sonu

Haci Bayraktarlar family,
with the father wearing

a wide collared shirt,

the mother wearing a
jacket and dress and their
children, late 1920s

AIB_Cn_0957

Golf takim elbiseli baba,
carsaftan moderniteye
anne, geng kiz ve
bebekleriyle,

21 Haziran 1926

A father with a golf suit,
the mother transitioning
from being covered to
modernity, young woman
and baby, 21 June 1926

AIB_Cn_0327

Modern giyimli anne

ve baba, ilk adimlarini
atmaya baslayan kizlariyla,
1930'larin basi

A mother and father in
modern dress, with their
daughter starting to take
her first steps, early 1930s
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AlB_Cn_0383

Birbirine sarilmis esler,
cizgili elbiseli kadin, kravatli
takim elbiseli erkek,

2 Agustos 1926

A couple embracing, the
woman in a striped dress,
the man in tie and suit,

2 August 1926

AIB_Cn_0390

A couple embracing, the
woman in a striped dress,
the man in tie and suit,
12 August 1926

Waitress Sultane, standing
next to a seated, kalpak-
wearing man,

12 August 1925



AIB_Cn_0033

Mudurnu Belediye Baskani
(1932-1936), Istiklal
Madalyali Hakki Durukan ve
torunu, 5 Agustos 1933

Mudurnu Mayor (1932-36),
Independence Medalled
Hakki Durukan and his
granddaughter,

5 August 1933
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AIB_Cn_0029

Vedat Remzi bebe, 164
gunlik olmus, 5 Mart 1930
Carsamba

Baby Vedat Remzi,
164 days old, Wednesday,
5 March 1930

AIB_Cn_0343

Yastiga yatirilmis erkek
bebek, arka fonda ahsap ve
agac govdesi,

4 Adustos 1926

Baby boy laid on a pillow,
pieces of wood and timber
at the back, 4 August 1926



AIB_Cn_0067

Mes lastik, kisa pantolon,
papyon ve paltolu bir kiigtik
adam, 8 Ocak 1939

Alittle gentleman in elastic
‘mes’ shoes, short pants,
bowtie and coat,

8 January 1939

AIB_Cn_0104

Cicek tacl minik abla ve
kravatli, spor takim elbiseli
minik adam kardesi el ele,
17 Nisan 1925

Alittle older sister with

a flower garland on her
head and her little younger
brother wearing a tie and
sporty suit, 17 April 1925

AlB_Cn_0343

Masa Usttnde duran, Resat
altini boynunda kuguk
hanimefendi,
1920'lar-30'lar

A little lady standing on a
table, wearing a ‘Reshad’
gold coin necklace,
1920s-'30s
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AIB_Cn_0246

Kiguk abla ve minik
kardes, sandalyeli pozda,
1920'lar-30'lar

A little older sister and her
younger sister, posing with
a chair, 1920s-'30s
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AIB_Cn_0342

At Gstinde kuguk
Mudurnulu erkek cocugu,
1920'lar-30'lar

Small boy from Mudurnu
on horseback, 1920s-'30s



AIB_Cn_0384

Boz kalpakli oglanlar, ¢izgili,
tenteli entarili, altin kolyeli,
elleri kinali kiz kardegleriyle,
1920'lar-30'lar

Young boys with light-
coloured kalpaks, with
their sister wearing a
striped dress, golden
necklace, and henna-dyed
hands, 1920s-'30s

AIB_Cn_0565

Zincirli kostegdi belinde,
defteri elinde minik adam,
hanim ablasiyla sandalyeli
pozda, 1920'lar-30'lar

Little man, watch chain
by his waist, notebook in
his hand, with his older
sister posing with a chair,
1920s-'30s

AIB_Cn_0039

Kalpakli, yelekli, takim
elbiseli ve rugan ayakkabili
delikanli adaylari kol kola,
24 Nisan 1925

Two boys with arms
intertwined, wearing
kalpaks, vests, suits and
shiny leather shoes, 24
April 1925
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AIB_Cn_0019

Disinden dolayi ytzi
sismis, cenesi sarili kadin
ve cocugu, 1920'ler-
1930'lar

Woman with her face
swollen due to a tooth
ailment, chin wrapped

in a cloth and her son,
1920s-1930s

AIB_Cn_0066

Kafasinda yag bezesi olan,
paltolu kravatlh erkek,
1920'ler-1930'lar

Man with a wen on his
head, wearing tie and coat,
1920s-1930s
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AIB_Cn_0103

Yuzunde deformasyon
olan, yoresel giyimli erkek,
1920'ler-1930'lar

Man with a deformation on
his face, in local traditional
attire, 1920s-1930s

AIB_Cn_0105

Ayagi kesik, bastonlu,
yoresel giyimli erkek,
1920'ler-1930'lar

Man with wooden leg,
carrying a stick and in

local traditional attire,
1920s-1930s
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AIB_Cn_0020

Beyaz sarikli iki din adami,
soldaki biyikli, cizgili ceketli,
sagdaki biyikli ve sakalli,
1920'ler-1930'lar

Two clergymen in white
turbans, the one on the
left sporting a mustache
and striped jacket, the
one on the right with a
mustache and beard,
1920s-1930s

AlB_Cn_0324

Beyaz sarikli, sakalli ti¢ din
adami, arka planda sokak
ve tas duvar, 3 Ocak 1925

Three clergymen in white
turbans, a street and stone
wall in the background,

3 January 1925
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AIB_Cn_0857

Sag eli sol kolunda
oturmus sarikli dort din
adami, 26 Eylal 1925

Four clergymen in turbans,
seated with right hand
over left arm,

26 September 1925
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AIB_Cn_0042

Biri kalpakli, elinde tespih
ve yeleginin Uzerinde
zincirli gakist ile, digeri
Uniformali orturmus iki
erkek, 11 Eyltl 1925

Two seated men, one of
them wearing a kalpak,
holding a rosary and knife
with chain on his vest, the
other one in uniform,

11 September 1925

AIB_Cn_0372

Uniformali iki asker
arasinda fesli bir sivil
memur, 28 Eylul 1925

A civilian public servant
with a fez, seated between
two soldiers in uniform,

28 September 1925

AIB_Cn_0562

Sik giyimli, ikisi ayakta

biri sandalyede oturmus,
tespih ve kalpaklariyla poz
vermis Ug erkek, 1920'ler

Three well-dressed men,
two of them standing, one
of them seated on ao chair,
posing with their rosaries
and kalpaks, 1920s

AIB_Cn_0372

Kalpakli, ellerinde tespihli,
bir bahcede cardakta
oturmus dort geng erkek,
1920'ler

Four young mean wearing
kalpaks, holding rosaries,
seated at a garden pergola,
1920s
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AIB_Cn_0076

Belinde fisek bagl, kalpakli
asker, 1920'ler

Soldier wearing a kalpak
and ammunition belt,
1920s

AIB_Cn_0541

Kepi sandalye tzerinde,
kendisi ayakta poz vermis
asker, 1930'lar

Soldier standing by a chair,
his cap on the chair, 1930s
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AIB_Cn_0174

Yoéresel kiyafetli, oturan iki
yasl erkek portresi,
12 Aralik 1925

Two seated older men in
local traditional attire,
12 December 1925

AIB_Cn_0021

Biri sarikli, yasl, digeri
kalpakli, Gniformali iki
erkek, arkada tas duvar ve
ahsap kapi, 1920'ler

Two men, one of them
older, in a turban, the other
one in uniform, wearing

a kalpak, a stone wall and

wooden door at the back,
1920s
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AIB_Cn_0375

Yoresel kiyafetli, belinde
kostekli saat, ve elinde
kirbag, yash erkek ve fesli
cocuk, 1920'ler

Old man in local traditional
attire, watch and chain by
his waist, holding a whip,
and boy with fez, 1920s
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AIB_Cn_0830

Uzerine ayna koyulmus
sandalye ile poz veren iki
erkek, 1920'ler

Two men posing on two
sides of a chair with a
mirror placed on it, 1920s

AIB_Cn_0375

Biri kasketli digeri sapkali,
ceketleri dugmelenmis iki
erkek, 9 Kasim 1925

Two men, one of them
wearing a cap, the other a
hat, their jackets buttoned,
9 November 1925
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AlB_Cn_0893

Sapkali dede ve oglu
oturmus, yanlarinda
torunlar, 1920'ler-30'lar

Old man with hat seated
with his son, his grandsons
by their sides, 1920s-'30s

AIB_Cn_0754

Ortadaki papyonlu, fotr
sapkall, iki yanindaki
kasketli, Atatlrk rozetli tic
erkek, 1920'ler-1930'lar

Three men, the one in the
middle wearing a bow-tie
and felt hat, the other two
on his sides wearing caps,
Ataturk badges, 1920s-'30s
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AIB_Cn_0119

Yéresel dokuma sarikli,
yelek tzerinde zincirli
kostekli iki erkek,

4 Mart 1925

Two men wearing turbans
made of local colourful
cloths, watch chains over
vests, 4 March 1925

AlB_Cn_0223

Biri beyaz sarikli, karkla
ceketli, digeri desenli
kumastan sarikl, kusakli iki
erkek, 1920'ler

Two seated men, one of
them in a white turban
and jacket with fur collars,
the other wearing a turban
made of local colourful
cloths and a sash, 1920s
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AIB_Cn_0013

Solda sarikli, yasli, sagda
laz baslikli daha geng bir
erkek, 1920'ler

Two seated men, the older
one on the leftin a turban,
the younger one on the
right wearing a ‘Laz turban|
1920s

AIB_Cn_0024

Yoresel dokuma
sarikli, paltolu, ellerini
kavusturmus iki erkek,
16 Mayis 1925

Two men wearing turbans
made of local colourful
cloths and coats , their
hands folded, 16 May 1925
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AIB_Cn_0916

Sapka ve bastonlu, tgl
oturmus, ikisi ayakta,
biri asker bes erkek,
1920'ler-30'lar

Five men with hats and
canes, three of them
seated, two of them
standing, one of them a
soldier, 1920s-'30s



AIB_Cn_0752

Ramazan Bayrami hatirasi,
bayramliklariyla Mudurnulu
gengler, bir bahcede,
cardak 6nlinde, 25 Mart
1928

Souvenir of Ramadan
(Eid) Holiday, Mudurnu
youngsters with their best
attire, in front of a garden
pergola, 25 March 1928

AIB_Cn_0515

Smokinli, papyonlu-
kravatli, cep mendilli tig
erkek, ic mekan, 1930'lar

Three men wearing
tuxedoes, bowties or ties
and pocket handkerchiefs,
interior, 1930s

AIB_Cn_0996

Kravatl, cep mendilli,
dénemin modasi ytksek
bel pantolonlu iki erkek,
1920'ler-30'lar

Two men wearing a tie,
pocket handkerchiefs,
high-waisted trousers as
per the time's fashion,
1920s-'30s
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AIB_Cn_0093

Fesli, ellerini kavusturarak
oturmus yasli erkek,
7 Temmuz 1925

Old man wearing a fez,
with hands folded,
7 July 1925

AIB_Cn_0002
Yin 6rme kalpakli kravatli
erkek, 1920'ler

Man wearing a woolen
knitted kalpak and a tie,
1920s



AIB_Cn_0572

Kalpakli, cizmeli erkek,
ayakta sandalyeli ve kdpekli
poz, 1920'ler

Man wearing a kalpak
and boots, standing with
a chair and a dog on the
chair, 1920s
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AIB_Cn_0163

Sarikli, belinde tabancali,
pantolonu yamali erkek,
13 Adustos 1925

Man wearing a turban,
gun at his waist sash, his
trousers patched,

13 August 1925

AIB_Cn_0273

Gosteri igin zeybek kiyafeti
giymis bir genc erkek,
1920'ler-30'lar

Young man wearing a
zeibek (Western Anatolian
local hero) costume for a
show, 1920s-'30s
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AIB_Cn_0312

Kalpakli, kravatli, yeleginde
kostek ve cebinde kalemli
erkek, 1920'ler-30'lar

Man wearing a kalpak, tie,
watch chain on his vest
and pen in his pocket,
1920s-'30s

AIB_Cn_0614

Kalpakli, kravatli, ytksek
belli pantolon giymis erkek,
sehpaile poz, 9 Ekim 1925
Man wearing a kalpak, tie,
high-waisted trousers,

standing next to a high
stool, 9 October 1925
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AIB_Cn_0164

Capraz gizgili kravati ve
yaka mendili ile sik giyimli
bir erkek, 1920'ler-30'lar
Well-dressed man with

a diagonally striped tie
and pocket handkerchief,
1920s-'30s

AIB_Cn_0269

Gozluk, papyon, kruvaze
ceket ve mendili ile sik
giyimli bir erkek, 1920'ler-
30'lar

Well-dressed man with
glasses, bow-tie, double-
breasted jacket and
handkerchief, 1920s-'30s



AIB_Cn_0869

Saglari yapilmis, biri kirk
paltosu ile dikkat ceken
iki kadin, ortalarinda
sandalyeye oturtulmus
cocuk, 13 Ocak 1926

Two women, striking with
their hair done, one of
them in a fur coat, a small
child seated on a chair
between them, 13 January
1926
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AIB_Cn_0606

Elbiseli, saglarinda tokali,
ayakta duran iki geng
kadin, ic mekan, yerde
kilim, 1920'ler-30'lar
Two standing young
women wearing dresses

and hairpins, interior, a rug
on the floor, 1920s-'30s

AIB_Cn_0445

Elbiseli, modern geng
kadinlar ve kiz cocugu, bir
bahcede, 1930'lar

Five young, modern
women wearing dresses

and a girl in a garden,
1930s
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AIB_Cn_0114

Basi ortuld, paltolu, elleri
kavusturulmus oturan iki
kadin, 1920'ler-30'lar

Two seated women
wearing headscarves,
coats, their hands folded,
1920s-'30s

AIB_Cn_0214

Yoresel, desenli
dokumalara burtinerek poz
veren iki kadin, 1920'ler-
30'lar

Two women covered in
local traditional patterned
cloths, 1920s-'30s

AIB_Cn_0386

Uzerinde elisi 6rtii ve
cicekli bir sehpa yaninda,
cantalari ile poz veren iki
kadin, 1920'ler-30'lar

Two women holding bags,
standing next to a stool
covered with a hand-
embroidered tablecloth
and a flower, 1920s-'30s
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AIB_Cn_0433

igne oyalariyla stislii bindalli
giymis kadin, yerde kilim,
1920'ler-30'lar

Woman wearing a traditional
bindalli dress embroidered
with needlewok, a rug on the
floor, 1920s-'30s
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AlB_Cn_0318

igne oyasindan taclari ve
bindalli giymis altinlariyla poz
veren Mudurnulu iki kadin,
bahcede, 1920'ler-30'lar

Two women of Mudurnu
posing with their needlewok
crowns, traditional bindalli
dresses and golden jewelry,
in a garden, 1920s-'30s

AIB_Cn_0434

igne oyali esarp, altinlari
ile yoresel kiyafetli kadin
ve modern giyimli cocuk,
1920'ler-30'lar

Woman wearing a traditional
headscarf embroidered

with needlewok and golden
jewelry and a girl dressed in a
modern dress, 1920s-'30s
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AIB_Cn_0692

Bindalli giymis, uzun sacls,
basinda igne oyali tach
kadinin sandalyeli pozu,
1920'ler-30'lar

Woman with long flowing
hair, posing with her
needlewok crown and
traditional bindalli dress
posing with a chair,
1920s-'30s
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AIB_Cn_0554

Askili, mini etekli elbiseli
kadin, duvar 6niande
oturmus, 1920'ler-30'lar

Young woman wearing a
strapped mini-dress, seated
in front of a wall, 1920s-'30s

AIB_Cn_0602

Dik yaka paltosu ve sa¢
modeli ile dikkat ceken kadin,
ic mekan, 1920'ler-30'lar

Woman with a striking hairdo
and high-collared coat,
interior, 1920s-'30s



AIB_Cn_0344

Genis kenarli sapka, manto
giymis, sol eli cebinde kadin,
ic mekan, 1920'ler-30'lar

Woman wearing a wide-
rimmed hat and coat, her left
hand in her pocket, interior,
1920s-'30s
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AIB_Cn_0345

Firfirl sapkasi, tokali
kemerli sik elbisesi ile poz
veren kadin, 1920'ler-30'lar

Woman wearing a frilled
hat and fancy dress with a
buckled belt, 1920s-'30s



MUDURNU'DAN PORTRELER: BIR ERKEN CUMHURIYET ANADOLU KASABASI'NDA OZEL YASAM
PORTRAITS FROM MUDURNU: PERSONAL LIFE IN AN ANATOLIAN TOWN OF THE EARLY REPUBLIC

AIB_Cn_0543

Desenli elbiseli, elinde
kitap, bir bitki ile poz
vermis genc kadin, i¢
mekan, 1920'ler-30'lar

Young woman waering a
patterned dress, a book in
her hand, standing next to
a plant, interior, 1920s-'30s

AIB_Cn_0406

Ciceklerle stslt gramofon
yaninda poz veren geng
kadin, arka planda rafta
siseler, 8 Eylul 1926

Young woman standing
next to a gramophone
adorned with flowers,
bottles on a shelf in the
background, 8 September
1926
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